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See how natural . . . how /ifelike the colors are in this picture taken by O. C. Sweet? Naturally, the transparency 


was made on Ansco Color Positive Film, the true color material that doesn’t show a scene, but is the scene. 


Ansco Color Posttive, natural ly / 


When you see stunning realism in a 
transparency, chances are it was taken 
on Ansco. 

Because Ansco Color Positive Film 
has such fidelity that it duplicates a 
Flesh, 


flowers, furs, or fabrics come out with 


scene instead of imitating it 
breathtaking fidelity to the original. 
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Even delicate skies and foliage look just 


like the original, on Ansco. 


Process Ansco Color Positive your- 
self, in 90 minutes! Or your own dealer 
will have it done for you quickly. Then 
you can make (or order) gorgeous full 
color prints on Ansco Printon for your 


wallet or album. 


Ask for ANSGO 


Get Ansco Color Positive Film from 
your dealer in 35mm magazines, 120 or 
620 rolls, sheet sizes yes, and in 
16mm movie rolls, too! 

Ansco, Binghamton, New York. A 
Division of General Aniline & Film 
Corporation. ‘‘From Research To 
Reality!’’ 


true-color tlm! 
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Argus C=-3 


is a best buy in the 35mm field! 
















This almost fanatic loyalty of 35mm fans for Argus gives the beginner super color and black-and-white shots. 
C-3 is well-founded. Checked in comparison with other And as the user becomes expert in composition, his Argus 
fine 35mm cameras, Argus C-3 has all of the most-wanted C-3 keeps pace with him. Use an Argus C-3 and you're 
features. But more than that — it has vast versatility. It working with a camera worthy of your finest talents! 






‘6959 
Including Tax and Flash. / 


Case Extra 


Why more people buy Argus C-3 j sisi 





om 
or than any other fine 35mm camera 
” Argus C-3 gives you the 3 features most wanted 
by men who know the 35mm best: 1. Built-in 
A synchronized flash; 2. Accurate, lens-coupled 
— rangefinder; 3. Fast, f3.5 Anastigmat lens, 
To hard -coated, color-corrected. There’s a fourth 
feature, too: Sheer value when compared with 
other cameras in its price range. \ 
/ ARGUS, INC., ANN ARBOR, MICHIGAN + MAKERS OF AMERICA’S MOST POPULAR 35mm CAMERA 
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ATTENTION: BARGAIN HUNTERS Save $20.00 on 
lair 3 5 th poly a a asian Minh Bes MORTON BETTAR 8MM & 16MM 




























ibin AND De Jur Autocritic Exposure Meter, latest A.S.A. TELEPHOTO $19.95 
ratings, with leather case, reg. $26.95 $11.75 tax inel. 
rker COLOR SERVICES Pocket Rangefinder, super-imposed image type, : _— : i 
7 . t infini 5 with built-in lens shade and ser. VI filter retaining ring 
d M M for films taken with Argus, Leica, accurate from 2'2 ft. to infinity 2.95 
en Mercury, Bolsey, Clarus and similar Pam Zoom Finder, for all 8mm cameras, settings Thousands of Morton  Bettar 
cameras, are known and used the world over. Spiratone for 42", 1” 12", 2”, 3° telephoto lenses, = lenses were sold, in fact still are 
Ultra-Fine-Grain Processing is wunexcelled and individ- reg. $18.50 -. 5.95 being sold, at $39.95 Yet Spira- 
bs ually made enlargements on finest bromide paper are of Bolex Rewinds, 8mm and 16mm, reg. $9.95 4.95 tone offers you this magnificent 
: the highest quality. The charge for Spiratone 35mm serv- Cine-Kodak 16mm Action Editing Viewer 1+ 27.50 coated focusing lens at exactly 
: ices includes fine grain processing—prices listed apply to LaSalle Battery 2x2 Slide Viewer, reg. $8.95 2.90 half price. The Bettar screws 
34 undeveloped as well as to already developed (uncut) rolls. Vokar 100 watt 2x2 slide Projector, 1:3.5 lens, into or snaps over your lens in 
eo a _ —_ -< eee 9.90 an instant, making it into a 
36 EXCELSIOR Piano Adjustable Developing Tank, for 35mm, telephoto lens double its present 
3'ax4%2 glossy enlargements. ‘ 127, 120, 620, 116, 616, reg. $3.00 1.49 focus length, yet retaining the 
40 20 exp. 95¢ 36 exp. $1.50 65 exp. $3.00 Kriser Electric Footswitch, reg. $7.50 1.95 same speed: Thus, with the Bet- 
“SUPERB” Sharpie All-Metal Trimmer, reg. $1.95 -98 tar, your '2°’ f:1.9 becomes a 
46 : 3'sx4"2 double weight velvet enlargements. Sunray Enlarger, takes negatives up to 2'4x3', 1” £:1.9 telephoto, your 1°’ f:2.5 a 2’ £:2.5 telephoto 
a 20 exp. $1.10 36 exp. $1.75 65 exp. $3.50 with lens and bulb 10.95 and so on. Imagine how clear and sharp those distant 
50 ; “MASKOSPOT”’ Photo Retouching Outfit, 2 brushes, 2 pencils, shots will look on the screen when you use the Bettar, 
Fi The ‘‘most highly perfected’? 35mm service—tluxurious Scraper, Varnish, Opaque, Sepia, Pumice, India " the lens which literally cuts distance into half. 
52 3 work within every 35mm fan’s reach. Each enlargement is and Red he 1.95 For all Smm and lé6émm Revere, Keystone, B&H, Cine- 
not only individually timed and judged for proper con- master, Perfex, Franklin, Bris 
58 trast paper as in the ‘“‘Superb’’ and ‘‘Excelsior’’ services, kin ‘and the Cine-Kodak 8-20, 
but also masked for best composition. Minor blemishes . k ‘i h \ 8-25, 8-60, 8-90, and Maga- 
60 are removed by spotting on the finished prints. The Exclusive with Spiratone. Not available Elsewhere! zine. 
*‘Maskospot’’ is available on glossy or velvet paper, and 5 Aan —— ™ 
64 in three sizes. & Pp j R A T Oo N & OS woe eA A A Ao) 
66 Siaxdvs $1160 «8230 $5.00 ° Make clear enlargements 
3135 2003.00.00 Telephoto & Wideangle from your, mm, or 16mm 
72 i 4x6 2.25 3.50 7.00 aes ~ ont > Ei: 
4 white or color, with your 
. LENSES for own camera—any camera 
4 —on 
89 "PROJECTION POSITIVES" ARGUS C2, C3, A2, 21—MERCURY Il 
109 —KODAK 35 RF—BOLSEY B, B2—PER- ——— 
—RETINA—CLARUS 
| 10 fF The most thrilling way of presenting your pictures. These FEX RET N 
i transparencies are printed from your 35mm black and 





and all other 35mm cameras with f:2.7 





















































| 23 white films without changing them in any way. Each nega- 
tive is individually exposed on a safety fine grain film— or slower lenses 
5 you'll enjoy the rich tones which Spiratone Projection . : 
123 Positives will reveal in your pictures. Let us make trans- Ss yn ee = > 
124 parencies from your old films, too, so you can relive the 9 5 head. A Gat eclie? sees. bs sup- 4. 
a happy memories of the past! 7 i plied free with each lens. Our ten- ae Ng 
20 exp. 60c 36 exp. $1.00 65 exp. $1.75 day money-back and a_ life-time ; tees 
Quarantee cover every lens. a ~ % 
PLUS $2.25 The Spiratone Telephoto lens dou- . ~ / 
F.E.T. bles the size of your subject mat- ~ “ia f 
EACH LENS ter on the negative or color slide S Dy 
INTRODUCTORY OFFER to new Cus- —eliminates unwanted background , 
’ tomers only. A 36 exposure reload from the start. Yet, no compensation is required in exposure, lens opening, 
. + che distance setting. 
FREE with your initial order over $1.00. The Spiratone Wideangle lens almost doubles picture area covered by your 
) normal lens, makes shooting in narrow spaces possible. No effect on exposure MOVIE-STILL 
or lens opening. $5 95 
a i ; i inti Special Combination Offer: Set of telephoto and wideangle lens for any 35mm ° 
7 Offer above is good with Developing & Printing Orders only. camera with 2.7 @ $3 PLUS tax incl. postpaid 
) 3 slower lens 5 50 $4.50 Now you can use your own 
Save on Guaranteed Spiratone e F.E.T. camera—box, folding or reflex 
M Telephoto for Leica Summar and Summitar, Contax Sonnar, Retina 11 f:2 and —for making enlarged prints 
113 35 M RELOADS other f:2 35mm cameras $29.95 plus $3.25 f.e.t. from your home movies! It’s 
. 130 Spiratone 35mm reloads in Wideangle for f:2 35mm cameras $29.95 plus $3.25 f.e.t. as simple as making a snap- 
; 132 ee gg = me Set of telephoto and wideangle for f:2 35mm camera: $54.00 plus $6.50 f.e.t. shot; = yon pig re 
* oe abeled wi rand, number your film. Movie-Still is also 
: as of exposures and expiration REFLEX TELEPHOTO $29.95 an excellent editing viewer. 
ee date. Your choice of Kodak - 5 When ordering, please specify 
146 Panatomic X, Plus X, Super For Ciroflex, Argoflex, Kodak Reflex Plus $3.25 fe.t. oom @ been, 
149 XX, Ansco Supreme or Du- Rolleiflex Telephoto (Bayonet Mount) $36.70 aX Incl. 
: 180 { pont No. 2. SSS SSS we lle, 
ore _ 20 exposures: Each 35c, 8 for $2.00, 18 for $4.00. 
36 exposures: Each 50c, 5 for $2.00, 11 for $4.00. LTERKIT 95 MOVIE FANS! 
Exclusive with Spiratone: Factory-fresh safety Anscocolor, Fi $4. M f Pl : th the § 10% 
ined both Daylight and Tungsten types, 20 exposures, Seven for In Genuine leather pouch Magns|y your Fleasure wtb the new spiratone 
for $10.00. R KODAK 35, CLARUS, CIROFLEX, ARGO- S 
— This film is unconditionally guaranteed $1.50 FLEX. BOLSEY RETINA, LEICA, TOURIST, PERFEX MAGNAVISOR 9.95 
mice to be in every respect equal to factory- postpaid : , and all other Snaps over movie projector lens and shows a screen image 
packed Anscocolor film and is not to be confused with 35mm, 24x24 reflex and many 214x314 cameras FOUR TIMES AS LARGE. If your projector now throws 
reloaded motion-picture (nitrate) film generally sold at a pe ouheatabie Spiratone valee: Finest quality osiiaa- an 18''x24’’ picture, the Spiratone Magnavisor will 
lower price. Expiration Date at least one year from tion lens-shade and filterholder, four optical glass filters give you a 36’’x48’’ picture from the same distance! 
date of purchase. for black and white (mediem. yellow, orange ved and With the Magnavisor, you can project BIG pictures 
“‘Anscocolor Processing’ $1.00. 20 exp. roll — incl. green) or three for color (conversion from daylight to In SMALL rooms. 
mounting — 72 hour service. tungsten, from tungsten to daylight and haze). Color or Models for all Keystone, Revere, Kodak and most other 
Write for free mailer and price list on all Spiratone black and white kit, $4.95. Smm and 16mm (incl. sound) projectors: 
black and white and color services. Kit complete with shade and all seven filters, only $8.25 Dealer Inquiries Invited 
of Unusual Buys in New and Used Argus A2, £:4.5, case, In. . 27.40 3%4x4"% Graflex, 72°’ Ulex £:4.5, focal pl. 
e A M £ R S Perfex 101, £:4.5, cpl. rf., new 22.50 sh., used : seemapeientas 56.50 
A Adox, Cassar £:3.5, Compur Rapid sh., I.n. 38.75 Adox tt, Schneider £:4.5, Synch. Prontor II 
carrying one-year guarantee Spartus 35, synch, sh., flash, exc. 12.95 sh., new : “oie — 39.50 
35MM REFLEX Agfa Billy Record, 1:4.5, Prontor If sh., exe. 19 20 
’ . _ 57 Ansco Speedex, £:4.5 exe. 31.25 
Kine-Exacta f1, synch. sh., coated Schneider Ciroflex B, £:3.5, case, I.n. “ 2 00 Zeiss Ikon Ideal, 244x3'4, Tessar £:4.5, Compur 
f:2, new $197.90 Argoflex EF, synch. sh., £:4.5, case, In. 59.50 sh., dbl. ext. pack and cut, used 44.25 
Bolsey B2, :3.2, synch. sh., epl. rf., In. 49.25 Argoflex EM, £:4.5, case, I.n. 52.00 Haneel Trivision Stereo Camera and Viewer, reg. 
Karat Il, Xenar f:2.8, cpl. rf., exe. 49.50 OTHERS $42.00, new 13.48 
Praktiflex 1, Victar £:2.9, new 54.54 4x5 Speed Graphic, 5%’ Kodak £:4.5, cpl Argus Minca, reg. $9.95, new 5.95 
Praktiflex 11, Tessar £:3.5, new oes Kalart rf., Compur sh., Speedgun, case, used 99.50 Polaroid Land Camera, exe. 72.25 
es Add postage to your remittance. 25% deposit required on C.O.D. orders. 
Oo for 3 = . ~ T 
tribu- New York l, NEw YorK Lonc IsLanp City 3, New York 
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8MM MAGAZINE COLOR 


at Delta’s Low Price ! 


Here is our contribution to help you cut your movie 
making costs! FACTORY FRESH 8mm Color Film 
—a product of one of the world’s largest film 
manufacturers. Loaded into NEW 8mm magazines 
and fully guaranteed by us. For all 8mm magazine 
cameras 

8MM MAGAZINE COLOR, daylight type, ea. $3.95 

12 for $46.50 








8MM MAGAZINE BLACK-and-WHITE 
8MM MAGAZINE, Super X type, 50W, ea. $2.95 
12 for $34.50 
Prices include processing at one of the country’s 
largest laboratories. 


COMPLETE YOUR KINE 
EXAKTA OUTFIT WITH 
THESE ACCESSORIES 


FOCUSING HOOD—excludes all extraneous light and 
helps in focusing. Invaluable for easier operation of 
your camera. Postpaid $1.25 
BAYONET EXTENSION TUBE SET—for close copying 
and photo-micrographic work with the KINE EXAKTA 
camera. Also permits the use of Leica Lenses with the 
Kine Exakta and Vice-Versa. Postpaid....... $17.50 
MICROSCOPE ADAPTER for KINE EXAKTA. Permits 
the use of the camera with any microscope of either 
monocular or binocular type. Fits your camera to all 
‘scopes made to Royal Standard specifications. Care- 
fully made to insure accurate and positive results. 
(Also suitable for Leica) Postpaid........+-+ $12.50 
LENS HOOD and FILTER HOLDER. For Tessar Scm 
f3.5 lens, screw-in type, accepts standard Series V 
filters. Made of aluminum, fits perfectly. 
Postpaid ss acai acronis cy hes at a $3.50 
FILTER SETS.—SERIES V. Set A, for Black-and-white. 
3 Filters: Yellow (K2), Green (X), Red (A). Set B, for color. 
3 Filters: Haze, Type A, Photoflood Blue. 
BOG Tet, Comat. cc ccccecccsccevcccsssss $2.95 
POLAROID FILTER, Series V, for above Lens Hood 
$3.50 





EXAKTA GUIDE. Fully illustrated 112-page book 
which provides all necessary facts and hints on the use 
of the Exakta cameras. A MUST for every Exakta owner! 
a Tee 
Send for Listing “KE” covering complete line 
of Kine Exakta Lenses and accessories. 


DELTA SCOPE REFLEX HOUSING 


for 

LEICA 
CONTAX 
KARDON 

EKTRA 

ROBOT 

FOTON 

and similar 
35mm cameras 





Converts the cam- 
era into a reflex 
camera. For in- 
teresting details 
write Delta's 
Technical Dept. 
for Catalog “RH. 


EMPTY 16MM MAGAZINES 


For regular 16mm magazine cameras, such as 
GSAP, Revere, Bell & Howell, etc. Save money by load- 
ing your own. All BRAND NEW in original factory boxes 
with easy-to-follow instructions. .......++ Price, 89e ea. 
12 for $10.00 
(ship. wgt. 10 Ibs 
SIMPLEX POCKETTE or B & H 121 Magazine Owners! 
Delta has empty magazines for you. NEW, complete w th 
SINS 6 seta 45's ou ee aes airmen Price, $1.00 ec. 
12 for $11.50 (ship. wat. 10 Ibs.) 
16MM BULK FILM. More money-saving values from our 
stock of surplus film: 16mm x 50’ on cores, reversal, 50 
Weston—48e each, 12 for $5.25; 16mm x 50’ on 
cores, Infra-Red, for unusual effects—SQe each, 12 for 
$6.50; 16mm x 100’ rolls negative film, 25 Weston— 
$1.50 each, 12 for $16.95. 

















FREE BOOKLET 


e Faults and Remedies.” Mail cou- 
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Savers 


Delta Dollar 
NOTICE—No ©€.0.D thout post 
20% deposit Orders received ex ress Col- 
age will be shipped —, pace 
lect. Send us your inquiries \ bulletin, 

in all languages. Free monthly 


shipmerts 
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DEL TA 
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LITT 


(ROLL FILM 22" 


This is FRESH—not outdated or surplus film. We 
are proud to offer it at unusually low prices. 
Originally purchased from the Trustees of the 


KRYPTAR 


Keep a steady supply on hand by ordering a 
quantity today. 


Film 
Company 


< 50 
Per Dozen 
120—620 $ Rolls 
116—616 Postpaid 


3 Dozen 
only..... 


PANCHROMATIC—50 WESTON 


LUXVIEW 
FREFI ‘sw =1 
e Single Frame 
SLIDE PROJECTOR 
Or—I EXTRA ROLL OF FILM 


with purchase of 6 Rolls (or Mag’s) of 


16MM OR 8MM MOVIE FILM 


Make your own single frame 
short stories for projection at 
few cents cost. The LUXVIEW 
projects clearly any 16mm 
or 8mm film strip. Complete 
with 5 color film strips and 
screen. Get your FREE Lux- 
view Projector by ordering 
a supply of this U. S. Surplus film which Delta 
GUARANTEES fully! 


16MM 100’ Super X, 50 Weston....... $3.00 








16MM 100’ Super XX, 100 Weston...... 3.50 
16MM 50’ Magazine, Super X......... 2.75 
16MM _ 50’ Magazine, Super XX........ 3.00 

8MM Super X, 50 Weston...........- 1.50 

8MM Super XX, 100 Weston.......... 1.75 
8MM Magazine, Super X Type, 50W.... 2.95 
8MM Magazine Color, Day or Tung....... 3.95 


All Prices Include Processing and Return 


35MM BULK FILM 


(U. S. Surp.) 


No short ends or re-spools. Original factory pack- 
ing, mostly tropical. 

Now—load your own cartridges with 36 exposures 
at less than 10c¢ each! Delta fully guarantees 
this film. 

Fine Grain, 24W.—Finopan or Panatomic X 

Med. Speed, 50W.—Supreme or Plus X 

High Speed, 100W.—Ultra Speed or Super XX 
100 ft. ( makes 18 cart. of 36 exp.).....$1.69 


100’ — $1.69 
200’ — $3.25 400’ — $5.95 


BULK FILM COMBINATION 


100 ft. Film. .Reg. $7.43 
Bulk Film Winder 








Reg. 6.63 
6 Empty Cartridges, 
Reg. -60 


Total $14.66 


Save $8.41! $625 


ONLY 





Ship. wot. 8 Ibs. 





Mail coupon now for i 
latest 35mm Listing 
and Movie Listing. 


690 THIRD AVENUE 
Dept. P-9, New York 17, N. Y. 
[Cable Address: DELTAPHOTO) 











KODAK 7” F2.5 
AERO EKTAR ‘795° 


Brand New—Coated 


In Focusing Mount to fit your 

Camera (as illustrated).......... $1495° 
A fortunate purchase makes this outstanding value avail- 
able to you. The price of $79.50 is but a fraction of the 
original cost. Delta guarantees the performance of this 
lens, probably the finest of its type in every respect. 
If your camera has a removable lens, this lens can be 
adapted to it. Recommended for 4x5 cameras, 3 4x4 % 
and down to LEICA, CONTAX, KINE EXAKTA, KORELLE, 
etc., and for most 8mm and 16mm cameras. 


FOCUSING MOUNT [if you have such a lens). Includes 
fitting your lens to the mount...........eee- $70.0 


SINGLE WEIGHT GLOSSY 


KODABROMIDE 


From Government Surplus. F2,20x24, single weight glossy, 
in Ya gross boxes, tropically packed. By simple cutting, 
you can get more than 432 sheets of 8x10 or almost 
900 5x7 with plenty left over for test strips. 

Those of our customers who have bought this paper from 
us before, know that even though past dated, the quality 
is good and our gucrantee of its usefulness goes with 
every purchase. Priced for quick sale. 


Only 2tor *15° 


*7 95 | 


8 for *55°° 
per 2 gross box 


12 for *8O0°° 
Shipping weight 14 Ibs. per box 


ENLARGING PAPER SPECIALS! 


Continuing our sensational sale of enlarging paper 
AT MORE than 50% OFF! This offering is not war surplus 
but manufacturer's seconds FULLY GUARANTEED. Stock 
up now. All prices FOB, New York. 


Single Weight Double Weight 








(8x10) (8x10) 
500 Sheets....$13.95 500 Sheets....$17.50 
1000 Sheets..... 26.95 1000 Sheets..... 33.95 


(Gross Ship. Wgt. 4-6 Ibs.) (Gross Ship. Wgt.6-1 1 Ibs.) 
Available in Matte and Glossy 
Lustre Egg Shell White (D.W. only) 
Contrasts No. 1, 2,3, 4 


MISCELLANEOUS SPECIALS 
at Greatly Reduced Prices ! 
ENLARGING PAPER: Not surplus but odds and 


ends from regular stock 
4x 6, Velvet S.W., E 4,500 sheets.........e00. $3.95 
5x 7, D.W., Lustre, GG 1,250 sheets........ sae 


8x10, S.W. Glossy, F 1, 1 gross 





COLOR FILM (surp.), 8x10 Kodachrome Day- 
light. FREE processing, 6 sheets........2eee05 $ 

ANSCO COLOR, 8x10. Daylight. Includes FREE 
ee: Ds nbc scccccconezcucns ee 


ANSCO COLOR, 3 '%x4'%4, Tungsten, 6 sheets.. 


5.95 
1.75 


DELTA PHOTO SUPPLY 
690 Third Ave., N. Y. C. 17 


(Dept. P-9) 


Please send the following: 






Send literature checked 35mm Listing 
Mei ] Free Booklet “Negative Faults” 
0 Pla our mailing list 





Popular 








HOTOGRAPHY 


PAR Tle a. sate ae tnt Alba 





ar 











, 


; 
if 


Shar 


A 


es! 





a ee ed 













ply Reduced Pric 


pi AAT it > 


mth 


ores 





fe ae ? 






Amprosound 


“Premier-20"' t6mm, 
Sound Projector 
New Low Price 493.50 
Former Price $540.00 
E 





Ampro Compact 





be 16mm. Sound Projector “imperial” 

: New Low Price 348.00 “aan 

: Former Price $435.00 New Low Price 199.50 
R Plus Case 


Former Price $276.00 


New Low Prices 
Make these the Country’s 
Outstanding Projector Vaives 


Substantial price reductions on the complete 
Ampro line give double assurance that 
Ampro offers you the tops in projector 
values. These new low prices apply to regu- 


lar standard Ampro models—in which full AMPRO 8mm 





Ampro quality is maintained in every detail. Ree. OE ag SILENT PROJECTOR 

These are machines which are built up to A General Precision — _ oe Se 
° : ~ eee , : ase Extra 

high standards, not down to a price. They Equipment Corporation 


Former Price $168.00 


Subsidiary 


are rugged, trouble-free, easy to operate— 
efficient in illumination, rich in tone quality 
—designed to give many years of satisfactory 
service. 

Ampro projectors are used and approved 
by leading school systems, universities, top 
industrial concerns, churches, many branches 
of U. S. and foreign government services— 
and in private homes all over the world. 








Send for Circular 


Write today for illustrated circular giving full details 
and prices of Ampro models in which you are inter- 
ested. Also for FREE copy of illustrated booklets ‘‘To- 





ward a Better World" (how churches are utilizing sound SS . _— 

pictures) and “A New Tool for Teaching” (the story of Model ‘‘30-A”’ Alunrestide Dual 

sound films in the classroom) or ‘‘A Powerful Aid to New Low Price 49.50 Purpose Projector 

Industry" (how industry can use sound films Thege in- Former Price $59.50 pepe iat 

formative booklets will be mailed OF us ore New Low Price 69.00 
*y Former Price $92.00 


ye. 
AMPRO CORPORATPOR - 2875 North Western Avenue e Chicago 18, Illinois 


ri IN CANADA: TELEPHOTO INDUSTRIES LIMITED—1438 YONGE STREET, TORONTO 
September, 1949 > © - 7 





To help you do 






ORE things BETTER 


with your 


There’s no limit left to _your picture-making possibilities 
when you graduate to a Leica. For its basic precision and 
many unique standard features are just a part of the Leica 
story. In addition, Leica is the only camera with a complete 
range of more than 200 accessories, making it adaptable to 
almost every photographic task. The items here show a few 
of the grand new opportunities Leica opens for you. Ask 
your dealer for details. 


4 


For striking close-ups at long range 


Leica I ong-Focus Lenses enable you to reach out 
over water, past natural barriers 
for actual close-ups of distant subjects. You 
solve many difficult problems ... get many new, 
dramatic shots. From $115.50 to $236.60. 





across a fence, 





cica OWNERS! 






REGISTERED 


Enter — 
GRAND LEICA TRIPLE COMPETITION *Reg. | 


$4,800 in prizes in 


THERE 1S ONLY 
For contest rules, see your nearest 


+ 
franchised Leica Dealer, feict 


who displays this sign. é ss 
£1rz, we 






LEICA CAMERAS 





AND ACCESSORIES « LEITZ 










Pat 


MICROSCOPES 


% 


Ex 


BINOCULARS « SCIENTIFIC 





For perfect “previews” of your pictures 
The Leica Imarect View Finder adjusts to show 
clearly and precisely the field of view for any 
35 to 135 mm. focal length lens. It keeps the 
image vivid and erect with no distracting reflec- 
tions. $77. 






For dependable light control 
Leica Filters, made of solid-colored glass and 
ground for utmost optical precision, make pos- 
sible sharper contrasts, greater clarity. They are 
color-stable and unaffected by temperature 
changes. From $4.83 to $8.68. 


All prices include Federal Excise Tax 


sive trademark of 


E. LEITZ, Inc., 304 Hudson St., New York 13, N. Y. 












INSTRUMENTS 
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FEDERAL 


... proof that photo fans are confident Federal gives them 
more for their money than any other enlarger available. And rightly 
so for quality-packed, precision-engineered Federals are priced 


| right for amateur and professional. 


Check the models and prices listed here. You'll agree they 


represent America’s greatest enlarger values! 


— ' STORE-AWAY Miniature to 2% x 3% 
Yes, to its owner the Federal assures a lifetime of enlarging MODEL 288: diffused illumination Com- 
plete with Bifax F7.9 lens... $29.75 
MODEL 269: diffused illumination 
photographic pleasure. Complete with 76.3 bas... SOROS 
MODEL 279: condenser illumination 
Complete with F6.3 lens... $47.00 
MODEL 311: condenser illumination 
up your shots into large, breath-taking, professional-quality pictures Complete with F4.5 lens... $69,50 


fun, top notch results, dependable service — a money-saving source of 


So get the greatest photo thrill of all... by blowing 


in which every detail gains new values! STANDARD Miniature to 2% x 3% 
MODEL 312: diffused illumination 
Complete with F6.3 lens... $53.00 


MODEL 314: condenser illumination 





Go to your favorite dealer and ask him for details of Federal’s 


superb meet-your-budget line. You'll find every model equipped Complete with F6.3 lens . .. $76.00 
; : 2 : MODEL 315: condenser illumination 

with a fine quality lens, and designed to give you more value per Complete with F4.5 lens ... $89.50 

dollar than any other enlarger in its class. PROFESSIONAL Miniature to 4x5 


MODEL 450: diffused illumination 
Complete with F6.3 lens... $112.50 


MODEL 470: condenser illumination 
FEDERAL Complete with F6.3 lens.. $1434,50 


AMERICA’S FASTEST SELLING ENLARGER All prices include fine quality 


tested lens and tax. 





FEDERAL MANUFACTURING & ENGINEERING CORPORATION 


Makers of Federal Enlargers, Cameras and Microscopes 
213 STEUBEN STREET BROOKLYN 5, NEW YORK 


WALD 4 
® 


**Basis for this statement is contained in a factua! report in the hands of Federal Manufacturing & Engineering Corporation 
* 


September, 1949 
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Thorough basic “Learn-by-Doing” 
Step-by-step Method 


STUDY 
AT HOME 


IN SPARE TIME 


ADD GLAMOUR, THRILLS, ZEST, 


Whether you wish to make a career of 
photography or want to gain additional 
skill as an amateur, the American School 
of Photography offers practical — basic 
training, which requires only spare time 
study. With proper aptitude and applica- 


FREE BOOKLET 
Tells You How to Get More 


a 
























































B & J Press Camera 


FASCINATION TO YOUR HOBBY 


tion, this Course should provide you with 
a fundamental background which may 
eventually open to you the door to valu- 
able professional experience or add 
real fascination and zest to your hobby. 


TAKE PICTURES THAT WIN PRAISE 


Know the satisfying pleasure that praise 
of your work can bring. Photography is 
an art—and a fine photograph must be 


planned to the last detail. Our: years of 
intensive experience will be invaluable in 
helping you to learn the art of photography. 


OLD ESTABLISHED PHOTOGRAPHY SCHOOL 


Our training covers every essential 
phase of Modern Photography through 
sound, practical, spare-time study at home. 
Basic photographic principles are taught 


by an inspiring “learn-by-doing,” step- 
by-step method, under the supervision of 
a qualified instructor. 


FREE BOOKLET AMERICAN SCHOOL OF PHOTOGRAPHY 


1315 So. Michigan Ave. * Dept. 2266 * Chicago 5, Illinois 


Mail coupon or penny 
postal card at once for FREE 
Booklet, “Opportunities in 
Modern Photography,” and 
full particulars. 


SEND THE COURON 


Act now! Dont miss this 
chance to learn how you can 


: NAME 
get more psofit and pleasure 
from photography. No ADDRESS 
salesman will call. 
CITY 





10 


Please sen 


tunities y 


MAIL COUPON FOR FREE BOOKLET 





American School of Photography 
1315 So. Michigan Ave., Dept. 2266, Chicago 5, Illinois 


me without obliM@gion your free booklet, ‘‘Oppor- 
dern Photog ;’’ and full particulars. 


~ 














a eee 


THE EDITOR 





Fish-Pond Photography 
Gentlemen: 

I am a photographer for the Ft. Worth 
Publie Schools, but I got a new wrinkle in 
the work during recent floods when we had 
no water (at least in the mains) for a week. 
It became necessary to put out a few prints, 
so I got water out of the fish pond... 
It worked pretty well, except that there 












oe 
& 


green, and brown stains on each 
the picture was made by mj) 
Mrs. Bill Rogers of Ft. Worth. 
Yours truly, 
L. E. Slawson 
Ft. Worth, Texas 

@® There’s no telling what a photographer 
will do to make pictures in the face of ad- 
versity. Maybe it would have been better 
to remove the fish first.—EbD. 


were red, 
3 
daughter, 


Who Laid the Egg? 
Dears Sirs: 

I have been reading POPULAR PHOTOG- 
RAPHY for some time, and have received 
some very good help from several of the 
articles, 

There is one thing I wish to call to your 
attention. It may have been overlooked by 
the editor, and then again, he may not 
know poultry. On page 131 of the July issue 
is, in my estimation, a very good picture by 
John Muller entitled, “Oh Ma!” The cap- 
tion states that the picture was made “with 
the assistance of a hen and its owner.”’ The 
only place I can figure that a hen gave any 
assistance was in laying the egg in the first 
place Anyone who knows chickens (the 
feathered kind) would not call this fowl a 
hen. It looks like a single comb Rhode 
Island Red rooster to me a 

Yours very truly, 
Sherman W. Hoadley, Sr. 
Kewanee, Tl. 
@ Photographer Muller made a very clever 
picture, but we missed the point. The editor 
who wrote the caption laid the egg.—Eb 


The Clouds Stand Still 
Dear Sir: 

On pages 54 and 55 of the July issue of 
POPULAR PHOTOGRAPHY are five photographs 
illustrating the use of filters. A close exam- 
ination of them indicates that very little, if 
any, movement of the clouds took place be- 
tween the taking of the first and last pho- 
tograph. Were all five exposures made at 
almost exactly the same time, or were all 
five prints made directly or indirectly from 
the same negative by some trick process? 4 
note of explanation would be appreciated. 

Tours truly, 
James F. Lehman 
Kansas City, Mo. 

The Kodachrome transparency by Ev- 
erett McDow was the only one of these il- 
lustrations made in the original setting. The 
black-and-white pictures of the same scene 
were made by setting up this transparency, 
with proper lighting, and then photograph- 
ing it on panchromatic film with no filter at 
all, with medium yellow, deep yellow, and 
light red.—Eb. 


Popular PHOTOGRAPHY 
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FANTASTIC SAVINGS! 


When New $305.95 


4x5 PACEMAKER CROWN 


Whenoun cost. 9191.89 





Just 5! 
4x5 PACEMAKER 
PEED GRAPHIC 
OUTFIT 


YOUR COST. $179. 89 


t Focal Plane Shutter Model 
Coated f4.7 Kodak Ektar 
Lens in Supermatic X Shutter 
Kalart Coupled Rangefinder 
Heiland Flash Outfit with Solenoid 


Just 3! 





GRAPHIC OUTFIT 


Model 

I Coated f4.7 Kodak Ektar 
A in Supermatic X Shutter 
Kalart Coupled Rangefinder 
Heiland Flash Outfit with Solenoid 


























Adox If, f2 Xenon, Compur Rapid.$ 64.89 
Adox tt, £4.5, Very Compact 15.89 
Agfa Karat Il, f2.8 Xenar, cpld RF, 

“4 pur shutter ....cccccrcoee 47.89 
Argus A2, f4.5, built-in meter.... 19.89 
A s A3, f4, built-in meter..... 22.89 
Argus C3, f3.5, —_ RF, synchro- 

POO: «60s ueeeess 6s 46.89 
Argus 21, £3.5 ctd, *puilt- in flash. 36.89 
Bolsey, f3.2 ctd. cpld RE ° 38.89 
Clarus, f2.8 coated, Rangefinder. : 64.89 
Kodak ‘'3S’’, 3.5, cpld RF 54.89 
Kodak ‘35°’, £5.6 Kodak Anastig « 19.89 
Kodak Bantam, f4.5 lens.. 24.49 
Kodak Flash Bantam, f4.5 coate: 33.89 
Kodak Bantam Special, f2 Ektar. 115.00 
Kodak Retina ta, {3.5 Ektar, Com- 

Rapid Shutter....... 49.89 
Kodak Retina Il, f2.8 Xenar™ iens, 

i RF, Compur Rapid Bhutte 89.50 
Kodak Retina Ila, Super Speed 

pur Rapid Shutter, cpid RF 123.89 

L : nar 49.5 
L 
L 
L 
L 
i 
L 
L mM. . an ‘ 

L nitar a . 263.89 
mM Focal Plane Shutter. 14.50 
m ry Wl, f2.7 ctd, Focal Plane 

ter ° ° ‘ ° ° 31.89 

P x Deluxe, f2.8, ctd, ecpld RF. 59.89 
P x $S, f2.8, cpld RF.. 48.89 
Pe x 44, oot — RF, built-in 

sure mete 31.50 

Pe x 101, f4.5 “ota Woll. “¢ oupled 

pe bhaeee 21.89 

Robot ii, 2.8 Tessar. 22325020: 89.49 
St ° Realist, Anas 123.89 
Voigtlander Vit Skopar.. . 32.49 
Vokar Ut, 12.8 etd cpld Me ccces 39.49 
Weitini, f2 Xenon, cpld RF..... 99.50 
We'ti, f2 Xenon St ecccceenees 49.89 
: s Contax §, £3.5 Tessar...... 89.89 
z 
z 
z 
z . 

z Contax 111, 3 2 Sonnar . 197.89 
Zeiss Ikonta 35, £3.5 lens. . . 49.49 
Zeiss Super Nettel, 3.5, epld RF. 














Latest 

Model 

KINE 
EXAKTA Il 


Single Lens 
Reflex 35mm 
Camera 


larger covers 


nagnifier entire 
iproved focusing, provision for 
sm eyelevel viewfinder, built 
ish synchronization, focal plane 
ter speeds 12 seconds to 1/1000, 

any more doseage with f3.5 ‘*T’ 


TAR RSS $149.50 Sot 





SSAR Lens 





138 EAST 44th ST 


September, 1949 


PAY LESS am j 


ROLL FILM CAMERAS 


_— ?—Rer f4.5. Takes 12 21 









eoecsesecce ° ‘s 34.50 
Foth , ER £3.5. Takes 114x15% 
apr - Plane Shutter. Speeds to 
aD 0:66 's-e.tee'e8 21.89 
Kodak Vigilant 620, f4 4 36.89 
Kodak Vigilant 620, £6.3, 2 4 27.89 
Kodak Monitor 620, ctd f4.5, 4 
x34 flash KModamatic shutter. . 59.50 
Kodak Monitor 2 ctd -5, 2% 
x314 flash Superrm ° 


Kodak Duo 620, 
Compur eo aga 
odak Medalist, 
coupled RF nie a Bee a med 
—, Medalist latest model, 


3.5 etd Ekta built-in flash, 








coupled RF ee 175.89 
Plau bel Makina, 2 2.9, 214x< 31 l 

coupled RF a Pa ae 79.89 
Super Sport Doily, “¢2 9, 21 4x214, 

Compur Shutter. Very compact. 39.50 
Voigtlander Bessa, f4.5, 21 4x a 4 29.89 
Voigtiander Bessa, f3.5, 

or 214x214, Compur a eheatres 

Body shutter release ace a . 53.89 
Voigtiander Bessa 66, £3.5, 214x 

Compur Shutter : < 47.49 
Zeiss oS f4.5 Tessah, 314x414.. 34.49 
Zeiss Nixe, f4.5 3 314x512 59.89 
Zeiss Ikonta A, x214... 43.89 
Zeiss tkonta A, >. 58.89 
Zeiss tkonta 8: - 39.50 
Zeiss Ikonta B, rata a 59.50 
Zeiss ikonta B, 214x 

aNiecieten ait ee coves 74.89 
me tkonta C, £4.5. 214x “ 1 ee 47.50 
Zeiss Bee ag Ikonta A, £3. Tessar 

154x214, cpld RF Sey 98.89 
Zeiss “Suver tkonta B, “{2.8 Tessar 

156x214, cpld RF... ° . 159.00 
Zeiss hg tkonta BX, f2.8 Tessar 

21 214,cnld RF. built-in meter 193.89 
Zeiss “Super tkonta C, f4.5 Tessar, 
214x314, epld RF si6. 6'e ° 79.89 
REFLEX CAMERAS 


Argoflex, 214x214. f4.5 
Automatic Rolleiflex, 214x214, £3.5 
Xenar lens . eeew e° 
Ciroflex, 214x214, £3.5, Alphax. . 
-5, Rapax 

Exakta . {2.8 Tessar, 154x214. 
Exakta B, f2.9 CAssar, 15 


eX 214 
Graflex Model B, 214x314, f4 





I ina ial dh h nk 0% ene pe eae 
Graflex Model S, 314x414 f4 

Koda oy" - ° . 
Graflex Model _ ‘4x5, f4.5 Kodak _79.50 
Korelle Reflex a f2.8 Tessar 5.00 
Korelle 1, £3 : — 69.50 
National Grafiex, 214x214, 3.5 

PO sapene ences aeeee wes 52.89 





SAVE ON NEW 
GRAFLEX 
CAMERAS 


SAVE $58.00 
244x344 R.B. GRAF- 
LEX B, f4.5 coated 
Ektar Lens, Film 
lack Adapter. 


$157.50. $99.50 


3¥4x4¥4 R.B. SUPER D GRAFLEX, 


f4.5 coated Ektar Lens, Automatic 
Diaphragm, Film Pack 

Adapter. Was $245.35. $189.00 
SAVE $60.35 


4x5 R.B. SUPER D GRAFLEX, f5.6 
coated Ektar Lens, Automatic Dia- 


phragm, Film VDack $199 00 
' 


Adapter. Was $259.45. 
Rolleicord 1, f3.8 Zeiss lens...... $ 69.49 





SAVE $56.35 











Rolleicord tt, £3.5 Zeiss lens 89.89 
4x4 Rolleiflex, £3.5 Tessar oes 75.00 
Rolleifiex Standard, f3.5 Tessar 114.89 
Welta Perfecta, £3.8 Tessar, 214x 
a . 69.89 
welts’ Perfecta, £3.5 eeSOPEAS, 
59.89 


Voigtlander Superb, {3.5 “‘Skopar 
21 

seine Vofiex 1, £3.5 

Zeiss tkoflex If, £3. 

Zeiss Ikoflex it, f2 

Zeiss Contaflex, f2 

(35mm) 





f PRESS CAMERAS 


6x9 Voigtlander, f4.5-4 element 
Skopar, Compur Shutter. Dx _ e 
extension bellows; film p @ 
adapter; 3 cut film holders — 44.89 
x12 Voigtlander, same as above 


but in 9xl2cem size. . 49.89 
6x9 Zeiss Maximar, f4.5 Zeiss Tes- 

sar in Compur: double extension 

bellows; film pack adapter; 3 cut 

Gime WGRGOTE a 0:0. 0:0:0-<:0.0:8:410:00'9 54.89 


PEE RLESS 


NEW YORK 17,N Y 


% 


9x12 Zeiss rit, 
but in 9xl2cm s ze.. 

6x9 Film Pack Camera, f 
pur Shutter; double extension 
bellows film pack adapter; 3 cut 


same as above 

















= DOUNEOD 2 «.¢- +0000 ee 9.89 
x1 iim Pack Camera, as 
above but in 9x12cem sine s62.09 42.89 
2144x3'%4 Anv. Speed Graphic, f4. 
ctd. Optar, Kalart Hanwee Pica 
Flash 148.89 
21 aoe ‘Busch Pressman. f4. 5 etd. 
ktar, Synchro Shutter, Kalart 
RF, Flashgun . 128.89 
214x3l% Pacemaker Crown ‘Graphi 
ctd. Ektar, Synchro Shutter, 
lart RF, Flashgun 158.89 
214x344 Pacemaker Speed Graphic, 
f4.5 ctd, Ektar, Synchro Shutter, 
Kalart RF, Flashgun... . 178.89 
4xS Anv. Soeed Graphic, 4.7 Wol- 
lensak, Kalart RF, Flashgun 159.89 
Smm CINE CAMERAS 
Bell & Howell Sportster, f2.5 $ 65.00 
Bel! & Howell Filmo Auto 8, 2 lens 
Turret, ctd. Ve f1.9 and ctd. 
3.5, both in focusing 
iweks ° rai an prencariaG eheita 198.89 
ell & Howell Tri-lens, £1.9 ctd. 
Cooke, positive viewfinder. . 147.89 
Bolex H8, without lens, 3 lens tur- 
ret - i lai 169.00 
Bolex H8, 12” f1.9, built-in frame 
counter 209.89 








YOU GET $10.00 or 
MORE Trade-in Allow- 
ance on Your old Ex- 
pene Meter Regard- 
ess of age, make or 
condition towards pur- 
chase of any of these 
meters: 
WESTON MASTER 
ee . -§29.67 
NORWOOD DI- 












32.50 
DEIU ie DU AL PROFESSIONAL 32.50 











Bolex L8, f2.8 Yvar, 

Cinemaster 11, f1.9 Wollensak’, 

Keystone, f2.5 coated 41.89 

Magazine Cine Kodak, £1.9 coated. 114.89 
6 









Revere Turret, Magazine [2.8 

B&L 7 109.89 
Revere 70 Magazine, 2.8 Be 89.89 
Revere 88, 2.5 coated Wollensak 49.89 
Revere 88, fi 9 pte agg . 68.89 
Revere 99, 3 lens Tur c td. 

B & L and 35mm Wollen. Srele. 

photo lens in focusing mount 89.89 
Revere 99, 3 lens Turret, f1.9 ctd. 

Wollen and 35mm Wollen Tele- 

photo in focusing mount ... 109.89 

Bmm PROJECTORS 

Revere 85, 500 watts. $ 72.50 
Ampro AS, 750 watts.......... 109.89 
DeJur 750, 750 watts, ‘‘still’’ pic- 

ture projection Reverse’’.... 94.89 
Keystone C18, 300 watts 24.89 
Keystone, 750 watts 89.50 
Kodascope 8-33, 500 “watts 49.89 


Universal PCSOO, 500 watts, *Still’’ 
projection feature ........:08 41.89 


16mm CINE CAMERAS 








B & H 7OA, [3.5 T. H. Cooke $ 55.00 
B & H 7ODA, Turret, 7 speeds, f1.9 

Var. Viewfinder ° ¢ eco 198.89 
B & H Autoload Mag. load, f1.9 

etd. Lumax , a . 144.89 
B & H Autoload, M: vm * joad, {2.5 

EP R . -ererre . 119.49 
8 H Automaster, g. load, 3 

lens Turret, f1.9 etd. Lumax 184.89 
B & H Automaster, Mz ag load, Tur- 

ret f2.5 coated Ans 169.49 
Latest Bolex H-16 (w ithout’ lens) 

built-in frame counter 199.50 
Bolex H-16, Kodak f1.9 in foe using 

ESS rye 214.89 
Cine Kodak B, f1.9 in foc us, mt... 59.50 
Keystone A7, 7 speed, f2.5 Woll. 48.89 
Keystone A7, 7 speed, f1.5 Woll. 69.89 
Kodak age f1.9 ‘ aes 19.89 
Revere 16, , f1.9 Woll... 119.89 





16mm SILENT PROJ. 








Ampro KS, 750 watts aoa $ 89.50 
B & H Diplomat, 750 w atts, **still’’ 
projection device, reverse; fully 
geared, compartment case 179.89 
B&H ‘‘Auditorium,’’ up Mes ) 
watts, ‘‘still’’ and ‘‘re ‘ 
variable light control, 3000 ft 
capacity. When new, $450.00 159.49 
B & H Model $7, 500 watts 59.50 


Bolex G8-16, 750 watts, sho 


ws 
both 8mm and 16mm films. 198.89 


CAMERA Bia 
STORES 


MU 7-1000 








SAVE $63.26—BRAND NEW! 
35mm REFLEX CAMERA & 
KODAK SLIDE PROJECTOR 

OUTFIT 

PRAKTIFLEX 35mm_ Single 
lens Reflex Camera, f2.9 Vic- 

$113.65 


tar Lens, Speeds to 1/500. 
KODASLIDE I Projector with 
Coated lens and condensers, 27.50 


Teted Vales .cccccces $140.15 





BRAND NEW 


BOTH FOR omv..ot tee 





your | 
PURCHASE | Nome 
GUARANTEED | Address 
FOR ONE | c:; 








Keystone C-26, 200 watts.......$ 19.89 
Keystone A-82, 500 watt 
Keystone, 750 watts.... 


16mm SOUND PROJ. 


Ampro Century 5, All- - one, Case .$198.89 
Ampro ee 10, O watts, 12” 











OE PER rE ee 309.89 
Ampro Compass, 750 watts, sound 
and silent, Has ‘‘Still’’ feature 298.89 
Ampro Premier 20, 750 watts, 
sound and silent... 263.00 
Ac , 12” Speaker.... 325.00 
Filmosound 79, 1000 
WEE: snc 0 non 90:9 6 Orang se . 325.00 
B & H  Filmosound 179G, 750 
watts, 25 watt amplifier 49.89 
B& H Utility, Sound and Silent... 389.89 
Movie Mite eo o9. 


Victor Liteweigh t, “750 watts 
Natco 3030, 750 watts... 
Natco DeLuxe 

watt Amplifier ....... 
RCA 400, 750 watts, Professional 





Model 2. sec cewececcescccsece 349.00 
Revere, Sound and Silent 198.89 
Victor 40B, 750 watts, sound and 

silent TreieeT Tee . 194.89 


SLIDE PROJECTOR 











Argus PA 2x2, 100 watts $ 17.89 
Argus PA 200, 2x2, 200 watts 21.89 
Argue PA —_ 2 and 35mm 
Series Ge oc cccccdecs . 48.89 
Golde Master, ‘35mm - to 214x4” 
500 watt ees 49.89 
Golde Nu- “Manuimatic, " 300 
watts ° 39.50 
Kodaslide Modei 2a," 150 
Watts 2.2... ccc00 ° 29.50 
Kodaslide Model la, 100 
watts ee Seer O= *.060.0 18.89 
Skan 2x2, "100 w atts, cooled by 
rT 064208 o° 14.89 
300 watts, 
° coe 38.89 
S.V.E. Model AAA, 2x2 and film 
strips, 300 watts . cig 2 49.89 
Viewlex APS, 214x214, f3.5 ctd., 
150 watts. For transparencies 
made with roll film camera. ° 34.89 


DeJur Prof., 4x5 cond. & f4.5 
lens ... pate 5 ae'e $132.00 
W44x3l%q... 88.89 
Vanda, 3i 


DeJur Versatile 1, 
DeJur Versatile tI, : 


> lens 


ro 





Elwood $2, 5x7, 100° EFT, Lill “saiso 
Elwood S$P2, 5x7, 200 watts.... .00 
Federal 269, 214x314, £6.3 lens.. 29.45 


Federal 279, 214x314, {6.3 lens, 

double condensers .... eee 
Kodak Precision A, up to 214x314 87. 
Kodak Precision B; up to 4x5.... 1 
Leitz Focomat 1B, 











SSMM.. 2c cece 109.50 
Omega Dil, 4x5....... 127.89 
Precise 160, 21 ax 3%, : 3 16.25 
Solar Model 120, 214x 31 ‘Vrretee 39.50 
Solar Studio 5x7..... cocceee 8$9.50 





I PEERLESS CAMERA STORES | 
l 138 East 44 St., New York, N. Y. I 
Dept. PP 


~~ 
sentlemen: 


Send me 





I 

your FREE Bargain Bul- i 

ets of ''BEST BUYS" in new and 
I 

I 


used camera equipment. 


1 } ] wankto trade my.. 





Picardie State.. 


D1 
fT 


The above illustration is exactly the size of ao 5 x 7 print. 


24hr. SERVICE first class INSURED RETURN 


Capture forever the brilliant colorings of your favorite pictures. The painstaking 
care of our highly skilled craftsmen assures sparkling full-color prints from your 
favorite transparencies. Individual attention and modern, scientific equipment 
faithfully reproduce properly exposed transparencies. Over-exposed or under- 


exposed transparencies are printed for the best possible reproduction. 


4x 5 each .65 
each .40 5 x 7 each 1.25 
each .50 8 x 10 each 2.50 
35 MM COLOR DUPLICATES .25 


2'2 x 3'2 each .30 


32 x 32 
3x4 


ANSCO and EKTACHROME 


color rolls developed 


WRITE DEPT. P Es 


~~ 


$"§ .00 
each 


oe LABS 
$304 WASHINGTON AVE. 


N G 


oF een tes FS T O CAN DIO WeEOD D 


12 


WALLET SIZE 


P 


each 


20 


MINIMUM ORDER 100 
ino €.60.0.’S) 


ALBANY 6, N.Y. 
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e\l- paid $ and Sports ph h is intensely 
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ture offers 4 oan “boss. tion-packed | . thrilling "sade iS a- Commercial aa w feeble. Practically 
Portrai reer as tt —4 career for a ma 8, adventurous interesting and P fession ‘tells 1€ 
lifetime 4 4 with imagination, every business and pro 


with pictures: 


ONLY NYI CAN POINT TO 


FO Years of Leadership 


PERSONAL ATTENDANCE COURSES —For 40 years, the 
New York Institute of Photography has trained ambi- 
tious men and women to win big jobs in photography. 
The Personal Attendance Course, offered in our Famous 
Resident School, is considered by many photographic 
authorities to be an outstanding example of teaching 
perfection. Experience proves that our unique learn- 
by-doing instruction, constantly supervised by our 
full-time staff of top-notch instructors, means that 
“NYI GRADUATES LEAD THE FIELD.” 





HOME STUDY COURSE—The methods perfected in our 
Resident School have been thoroughly adapted to 
enable busy men and women to master photography 
in their spare time. The special NYI Home Study 
Course emphasizes INDIVIDUALIZED supervision and 
practical assignments. Through this proven method, 
our staff actually assists you with constructive, personal 
advice to speed you on your way to success in photog- 
raphy. Clearly printed, beautifully illustrated, 
substantially bound, and prepared by recognized 
authorities, the NYI Home Study Course is a helpful 
stepping stone to a bright new future in photography. 








BEFORE YOU CHOOSE ANY 
PHOTOGRAPHIC SCHOOL 


Send for FREE booklet/ 


Personal Attendance Course is avail- 
able FREE under the G.I. Bill (Public 
Law 346 and 16) to those veterans 
interested in photography as a profit- 
able career. 


ach 





New York Institute of Photography 
Dept. “99”, 10 West 33 Street 
New York 1, N.Y. 


Please send me complete information re- 
scene recently photographed in our 
garding (J Resident Training 


sident School, showing an instructor 

ching the fine points of posing and {ome Study Course 
hting as they are employed by photog- Name : tP.. De 

hers specializing in the fashion field d 1 an 

ners specializing in the fashion field. A dress 
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MODERNIZE 
with durable 


CALUMET STAINLESS 
STEEL EQUIPMENT 





Washes automa- 
tically—Stainless steel 
double section sink—Rigid, 
welded frames— Washes prints 
up to 16” x 20”. Large capacity. 


Constructed of 
high polish steel 
—Easy to clean 
—Leakproof— 
Complete with 
drains and 
standpipe—Rigid, welded 
frames—39 stock sizes. 


DEEPTANK FINISHING OUTFITS 


‘ Pay 
a 














Complete with two insert tanks 


for developing and fixing— 
Also three section water jacket 
for temperature control— 
3%, 15, 28, 48 gallon ca- 


pacit 


y 
FILM PACK DEVELOPING HANGER 











New, special construction, to 
hold thin base film rely 
during all processes of de- 
veloping easily loaded— 
eliminates frequent handling 


available in 4 sizes. 


FILM DEVELOPING TANK OUTFITS 


Develop-rinse-fix- 
wash in one unit— 
Always ready—Just 
load and start—in- 


| 





cludes 3-compart- 
ment jacket and two 
insert tanks—For 
all sizes of film. 


DEVELOPING TRAYS AND SINK PANS 


Ruggedly built of 





= high polish stainless 
j steel for lifetime wear — 
Flanged lips for hard usage — 


Easy to keep clean 
For prices and additional information write direct to: 


SOLE DISTRIBUTORS 


CHICAGO CAMERA CO. 


DEPT. B, 2326 S. MICHIGAN AVE. 
CHICAGO 16, ILLINOIS 
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By A. J. Ezickson 


RESENTATION of the Joseph A. 

Sprague Memorial awards to five in- 
dividuals who have made outstanding 
contributions in the field of press pho- 
tography highlighted the fourth annual 
convention banquet of the National Press 
Photographers Association in Atlantic 
City. The awards were presented by Paul 
Threlfall, president of the National Press 
Photographers Association and chief pho- 
tographer of the Wichita Beacon, Kan- 
sas, to Henry R. Luce, editor-in-chief of 
Life magazine; Professor Harold E. Ed- 
gerton of Massachusetts Institute of Tech- 
nology; George Yates, chief photographer 
of the Des Moines Register and Tribune; 
Ernest Sisto, staff photographer of New 
York Times and Joseph Costa, photo su- 
pervisor of King Features Syndicate. 
Russell Reed of the Oakland (Calif.) 
Tribune was awarded a $100 first prize in 
the contest for the best news picture of 
1948. Reed’s picture showed a man 
trapped in the burning cab of his truck 
after it crashed through a road fence. 
Second prize of $50 went to James Keen 
of the Lowisville (Ky.) Journal and Times 





iis cee | 


Claire Dennis, 18, was named Miss Na- 
tional Press Photographer at Atlantic City. 
She previously had been named queen of 
the Chicago Press Photographers group. 


for a sport picture. A third prize of $25 
awarded Bill Perry of the Rocky 
Mountain News, Denver, Colo., for a fea- 
ture shot. U.S. Savings of $25 
each were awarded for outstanding pho- 
tographs on the basis of circulation of 
The winners were William 
W. McMillan of the Kosciosko (Miss.) 
Star Herald (under 10,000); Chuck Scott 
of the Champaign-Urbana Courier, Cham- 
paign, Ill., (10,000 to 20,000); Bill Ahl- 


was 


bonds 














strom of the Chester (Pa.) Times (20,000 
to 30,000); John Rammel of Decatur (I]) 
Herald and Review (30,000 to 40,000) a: 
Donald L. Riley of the Easton (Pa.) E 
press (40,000 to 50,000). Three Associate 
Press photographers were among tho 
awarded honorary mention certificates. 
They were Paul Strong of San Francis 
Abe Fox of Boston, and Matthew Zim 
merman of New York. 
oo K * 

H™ McLAUGHLIN, shooting f 

the Phoenix Arizona Times, had 
just taken a good posed action shot of 
Ernie Sites, centerfielder for the Phoenix 
Senators of the Arizona-Texas League, 
sliding into third. “That was alright, but 


Qu 


@ 


“3 








The Chicago Tribune's Jerry Clark, who 
has snapped scores of pictures of plane 
| departures, was snapped in the turn-about 
| role of a departee by a United Air Lines 
photographer when he enplaned at Chi- 
cago as Midwest delegate to the Atlantic 
| City convention of the National Press 
| Photographers Association. The steward- 
esses in Clark's view finder are Miss Alice 
Atwood, left, and Miss Patricia Hart. 








let’s put a little more action into the next 
one,” the cameraman urged. Sites did. 
McLaughlin got an excellent shot. Sites 
writhed in agony with a severely sprained 
ankle which kept the speedy Phoenix 
star out of action for several days. 
K 2K ok 

i ROSENTHAL, the photographer 
J who made the famous picture of the 
U.S. Marines planting the American flag 
on Iwo Jima, will play a part and act as 
technical adviser for Republic’s new film, 
“Sands of Iwo Jima.” Joe was borrowed 
from the San Francisco Chronicle through 
Paul Smith, managing editor, himself an 
ex-Marine. Only two of the six Marines 
who planted the flag are still living; they 
will be in the picture, too. 


* * * 
N phers attended a photographi 
school sponsored recently by the Sout 
Bend (Ind.) Tribune. The photograph 
school was a forerunner of the amate 
snapshot contest sponsored by the Trib- 
une each summer. 


ORE than 300 amateur photog! 


a ees 


* * 

HE Press Photographers Association 
ta Pittsburgh, Pa., has received full 
recognition from the Pittsburgh Pirates 
baseball club. Each cameraman has [1S 
own card issued by the PPPA which 
Popular PHOTOGRAPHY 
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NORWOOD DIRECTOR 


b4 125 


NORWOO 


INCIDENT LIGHT 





Director _ 


EXPOSURE METER 


camer 
needle, 


\ # with the amazing photospre’® 


0 


SPHERE — the 3-dimensional light 
collector 


NLY the Norwood Director fea- 
tures the amazing PHOTO- 
and 


integrator which 


gathers and distributes directly to 
the photoelectric cell ALL of the 
incident light illuminating the cam- 
era side of the subject. 


Anybody — yes, anybody — can get 

excellent results the first time with 
a Norwood Director. No tilting, 
guessing, compensating. You merely 
point the PHOTOSPHERE at the 
a, line up the dial with the 


and you read the exposure 


directly, easily, accurately. And it’s 
versatile — for black-and-white, 


color, stills or movies. $29.95, plus 
tax, complete with leatherette cov- 
ered, gold stamped, plush-lined steel 
carrying case, neck cord, instruction 


certificate. 


At your dealer's, 
free, 


ASA indexes, 


or write for 
illustrated booklet, 


‘Cor. 


rect Exposure Determination."’ 


DIRECTOR PRODUCTS CORP. 


2 West 46th Street New York 19, N. Y. 







“Varvbulator 


PRINT WASHER 
PROFESSIONAL PHOTO-PRINT 
WASHING AT HOME « IN SINK OR TUB 


COMPLETE $183 
TAX INCL. 


registration- 
card and calibration 









e FASTER 
e EASIER 
¢ COMPACT 


FOCUSING WITHOUT EYE-STRAIN 
6 POPULAR SIZES 


2'Ax3'A 1.20 5x7 $2.11 
3'Ax5 1.39 8 x10 3.06 
4x5 1.50 11x14 4.17 


SPECIAL SIZES QUOTED ON REQUEST 


BUY THESE PRACTICAL DARKROOM AIDS AT BETTER PHOTO STORES OR SENT PREPAID IF CASH WITH ORDER 


A. 3. GANZ CO, 12 WN wAYWorTH AVENUE, HOLLYWOOD 36, caLiF. 
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| serves aS an admission to the game and 
| photo box. A guard checks credential 
| at the box to keep it clear for the work 
| ing press. 
* * * 
MUCH sought-after embezzle 
walked into the midst of a group of 
news and newsreel photographers i 
Daytona Beach, Fla., but the boys wit 
the cameras didn’t know about it unti 
the arrest was made. Richard Crowe 
assistant manager of National Cit 


| minis 


a 











Red Skelton, an able photographer with 


a press camera, as well as a renowned 
comedian, lights the cigar of Frank Filan, 
Pulitzer prize winning cameraman who 
now heads the Los Angeles Photogra- 
phers Association. The picture was made 
at the press photographers banquet hon- 
oring the editors with whom they work. 








Bank branch in New York City, who is 








charged with the embezzlement of $883,- 
660 of the bank’s money, walked up to 
the Renee Apartment in Daytona Beach 
to rent an apartment. He had to wait an 
hour for a newsreel photographer to va- 
cate the living quarters, Mrs. Clara Car- 
ras, apartment manager, later said. He 
paid for a week’s lodging in advance. 
Crowe, by stopping at the Renee Apart- 
ment, came into the midst of newsreel 
photographers Al Waldron, Fox Movie- 


tone; Bill Gerecke, Paramount; Cliti 
Poland, Pathe; Harry Walsh, NBC Tele- 
vision; Wade Bingham, Telenews, and 


still photographer Jim Kerlin of the As- 
sociated Press, who were in Daytona 
Beach to cover the National AAU men’s 
indoor swimming meet. Little did they 
realize they were living in the same 
house with a man for whom a nation- 
wide police hunt was being made. 
a ae 

EWSPAPER photographers won 53 

awards in the Ninth Annual News 
Picture Contest sponsored for the Inland 
Daily Press Association by the North- 
western University Chapter of Sigma 
Delta Chi. The awards were presented 
at the recent meeting in Chicago by 
Floyd Arpan of the Medill School of 
Journalism faculty. A feature picture, 
titled “You'll Never Learn,” won the 
grand award, the John L. Meyer plaque 
for Ralph Winn, Peoria (Ill.) Star pho- 
tographer. The picture was a closeup of 
a little girl scolding a pet bird. Winn 
also was awarded the trophy for the best 

(Continued on page 157) 
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CHECK EVERY ITEM FOR BUILD-IT-YOURSELF OR READY-BUILT OPTICAL BARGAINS 




























SUR 


red Di 






rect by A 


Not Jap . . . but American Made, the Real Thing! 
U. S. GOVT.’S 7 x 50 BINOCULARS .:; ASSEMBLE THEM YOURSELF 
Complete Optics! Complete Metal Parts! Save More than 4 Regular Cost! 


Here’s an unusual opportunity to secure a really fine set of Binoculars at a big 
saving. Offered here are complete sets of Optics and Metal Parts for the 7x50 
Binoculars. These components are new and all ready for assembly. We supply 
full instructions. 


METAL PARTS—Set includes all OPTICS—Set includes all Lenses and 





PLUS OPTICS 


merica’s Greatest Optical Mart 





Metal Parts—Completely finished—for Prisms you need for assembling 7x50 
assembly of 7x50 Binoculars. No ma- Binoculars. These Optics are in excel- 
chining required. A sturdy Binocular lent condition—perfect or near perfect 
Carrying Case is optional with each set —and have new low reflection coating. 











thing you need—ready for assembly. When finished scribed for stock #830-P. 





plus $8.00 tax—Total $48.00 _ 

















Look at These Special Offers é) 


SIMPLE LENS KITS 


10 LENSES ... THE LENS CRAFTERS DELIGHTI 
Fun for all! Kit includes plainly written, illustrated booklet 
showing how you can build lots of optical items. Use these 
lenses in photography for copying, ULTRA CLOSE-UP 
SHOTS, Microphotography, for ‘‘Dummy Camera,” Koda- 
chrome Viewer, Detachable Reflex View Finder tor 35 mm. 
cameras, Stereoscopic Viewer, ground glass and enlargin 

focusing aids. And for dozens of other uses in euperimentel 
optics, building TELESCOPES, low power Microscopes, etc 
Stock #2-P ....$1.00 Postpaid 


45 LENSES... 80 LENSES—Some Gov't. surplus, some 
commercial surplus, some chipped rejects, some pertect, few 
coated ...im any event_an excellent bargain. Containing 
Plano Convex, Double Convex, Concave, Meniscus Lenses. 
Dia. range 5mm to 40 mm. Assorted focal lengths. 

Stock #5-P—45 Lenses $ 5.00 Postpaid 
Stock #10-P— 80 Lenses 2 . ; 10.00 Postpaid 


NEW 50-PAGE IDEA BOOK—“FUN WITH CHIPPED 
EDGE LENSES”—Contains numerous projects and fully covers 
the fascinating uses of all Lenses in sets listed above...only $1.00 

Postpaid. 
















MOUNTED PROJECTING LENS SYSTEM 


F.L. 91.44 mm. (just right for 35 mm. Projectors). Speed of F1.9 
Outside dia. of mount at one end 60 mm. Length of mount 64 mm. 


Stock #4033-P ‘ $3.00 Postpaid 
THREADED OUTSIDE MOUNT FOR FOCUSING ABOVE 
SYSTEM 


Stock #/715-P $1.00 Postpaid 
SLIDE PROJECTOR SETS—Consist of all unmounted lense 


| a to make the following size projectors: 
tock /4038-P—214"x21,” 3.3 i 

Stock /4039-P—214"x31," 338 Penne 
Stock #4029-P—35 mm.................. : 2.85 Postpaid 


35 MM. KODACHROME PROJECTING LENS SET -Consists 
ot amounted projecting lens, heat absorbing glass, 2 « ondensing lenses, 


Stock #4035-P $4.85 Postpaid 
LENS CLEANING TISSUE 


= ist quality, sheet size 11’x 
7%". Made to govt specs. 
Free of abrasives. High wet 
strength. 

Stock #721-P—500 Sheets 
$1.00 Postpaid 
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BUY with CONFIDENCE 
ORDER by STOCK NUMBER 
SATISFACTION GUARANTEED 












America’s Largest Optical Stock 


eptember, 1949 
























(44 a Binocular). Write for Bulletin P. 





Amateur Photographers! Optical Hobbyists! Have Fun ... Save Real Money! 


BUILD YOUR OWN PROJECTORS, ENLARGERS, VIEWERS 


SPOT LIGHTS, COPYING CAMERAS, CONDENSERS ... Even Microscopes and Telescopes 


6x30 


of Metal Parts. = , 
Stock #842-P..... $39.40 Postpaid Stock #5102-P—7x50 Optics 
plus $4.80 for Case—Total $44.20 $25.00 Postpaid 
E: J —_ See, St ee nae ont and 
- 7 nocular Metal Parts, add 20% 
3 Man-O-Man! More Red Hot Bargains That’ll Knock Your Hat in the Creek!! Excise Tax to your iin," —_— 











YOUR CHANCE TO OWN ARMY’S 6x30 BINOCULARS | 5,5 the Ticket for Cutting Down Glore 


COMPLETE OPTICS & METAL PARTS—Model | METAL PARTS ONLY—Model M-13A1, 


M13A1, 6x30 Binoculars (waterproof model). Every- Binoculars. No Optics. Same Metal Parts as de- BUY THIS POLARIZING VARIABLE 


| look like a regular factory job costing $102 to Stock #832-P—6x30 Metal Parts.$25.00 Postpaid DENSITY ATTACHMENT zou 


$120. The Optics are new, in perfect or near-perfect OPTICS FOR 6x30 BINOCULARS—(No Metal 
condition. Have new low reflection coating. Metal Parts). Perfect and low reflection coated. 


Binoculars 


An amazingly effective unit for controlling amount of 
light reaching your eyes. Cuts down glare in sky and 


Parts are new and perfect, All completely finished. | geocy 45130-P...........$15.00 Postpaid | overwater observations. Easily enanpet on ‘and of 
Stock #830-P ‘ -$40.00 Postpaid Optics and Metal Parts Are Available for Monoculars Govt. cost $8.30 each. ee ee a 





Stock #20,000-P ss ereeeeeee-- $200 Postpaid 
SHARES etic, 











Easy as Rolling Off a Log! 
We Furnish Plain, Fully Diagramed 
Instructions Any Child Can Follow! 
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EDMUND SALVAGE CO. 


ranging from %” to 6” in dia 


for F 
ONDENSING LENS 


with dia. of 2”. Used for 
making 35 mm projectors, 


etc 
Stock #4034-P 


__ MOUNTED ANASTIGMAT LENSES 


Use for Projectors, Enlargers, Copying Cameras. Complete with 
Shutter and Diaphragm. Value about $20. These were made for 
a specific camera, but had lorger or shorter focal length than 
could be used, and then the camera was discontinued. An excellent 
buy. WE WILL INCLUDE FREE ILLUSTRATED BOOKLET 
on HOW TO MAKE YOUR OWN ENLARGER. 


Stock #8004-P—Speed f/7.7, focal length approx. 127 mms. 
Suitable for pictures, negatives, positives up to 314x444" 
$7.50 Postpaid 


Stock #8006-P— Speed of £/7.7, focal leneth approx. 100 
mms. Suitable tor pictures, etc. up to 244x3%" 


$8.50 Postpaid 


Stock #8007-P—Speed of £/6.3, focal leneth approx. 
100 mms. : $9.50 Postpaid 





















HEAT ABSORBING PLATE GLASS 
Stock #4009-P—4” x 5” eeeeures .35¢ Postpaid 
Stock #4010-P—2” x 2”.............. 10c Postpaid 












CONDENSING LENSES Seconds but suitable for Enlargers and 


Spotlights. 
Stock #1061-P—614” dia., 9” F_L. pS aoa . $2.50 ea. Postpaid 
Stock #1080-P—5’ dia. 7” F.L........... eeaee $750 ea. Pesteaté 
Stock #1084-P—21" dia., 4” F.L......:.......... 1.00 ea. Postpaid 
Stock #1077-P—23,4” dia., 3” F.L............... 1.00 ea. Postpaid 
Stock #1019-P—6” dia., 16” F.L.......... : . 2.00 ea. Postpaid 
Stock #1062-P—6” dia., 9” FI cident : 2.00 ea. Postpaid 
Stock #1086-P—1''%” dia., 3” F.L.......... -25¢ ea. Postpaid 
Stock #1103-P—**,” dia., 42” F.L............50¢ ea. Postpaid 
We have a Limited Quantity of 
Condensing Lenses — seconds — 










various focal lengths. Send 
ree Bulletin—P. 


T—2 Condensing Lenses 















75c Postpaid 


P.O. AUDUBON 
NEW JERSEY 








Now! The New KINNARD 


TRANSIVISOR 


Your regular projector plus a KINNARD TRANSI 


of showing slides and movies. 


No 
No 
No 
No 


4 shades to draw. 
e seating to arrange. 
screen to set up. 
* lights to turn out. 


The KINNARD TRANSIVISOR with your 


regular projector gives a clear, brilliant 
image in normal room light on a wrinkle- 
free, transuclent glass screet Simply place 


your projector at the left side of the KIN- 
NARD TRANSIVISION table cabinet and 
Start ! Compartment in the cab- 
inet holds most projectors, your slides, films, 
etc. It’s always ready in your living room, 


An ingenious optical KIN- 
NARD TRANSIVISOR the projec- 
tor to be placed on the table, up to 
or within seven inches cabinet, de- 
pending on your lens The slides of film 
are fed to the projector normal side to, 
from the convenient position shown. 


And remember the KINNARD 
TRANSIVISOR projector and its 
light beam don’t best in the 
room on there's no 


your show 


system 

permits 
same 

of the 


in the 


side 


with 
your 
hog the 
lights are 


seats 


house — 
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Kinnard TRIPO 


KINNARD COM 





110-125 Volts AC-DC — 


complete $1 9.95 











in 


interruption 
your living. 


in 


your entertaining or 


The smooth outer glass screen surface is 
as easy to clean as a mirror. The inner 
screen surface and optical system are en- 
closed in a dust-free cabinet. 


Suitable all projector lenses for 
“home”’ as 4” or 5” lenses for 2” 
x2 lens for 8 mm, 2” lens for 
16 or equivalent throw 
lenses for other sizes. Low wattage pro- 
jectors give a good image. With higher 
power you get new brilliance for even dark 
slides or film. 


for 

use such 
slides — 1” 
mm movies 


STANDARD TABLE MODEL... 
inch screen for borizontal 
ture. Storage compartment 10x 4x 10%, 
Overall size 15Y2 inches high, 112 inches 
deep, 11 Vy inches wide. Cabinet in rich 
choice of mahogany or 


walnut finish trim, $14.95 


10x 10 


or vertical pice 


Projector stand for Kinnard Transivisor, 


adjustable for all height projectors. 
Folds to fit flat in the compartment. $2.89 
& 


New Model 6A with High Visibility Dial 


contrast, exposure time, negative control. 
test strips, guess work, spoiled paper. 
professional quality prints. Perfect for black 
Recommended by Ansco tor Color Printon. 


with manual and table of paper speeds. 


Anyone 





SPOT-O-MATIC Enlarging Meter 


First choice because in one easy reading, Spot-O-Matic tells 


paper Elim- 


can 


and 


Com- 


$9. 


95 





UNI-STRUT 


A single support, same as on the amazing 
eaaee Tripod. Screw which holds the plastic 


i —_— walking stick knob will hold a camera, OF 
Fits Pocket—Extends 5 Ft. =_— . de, some 
For any size Camera, Compagt, support Only 5'/2 inches long by 1-5 16 inches 
(5-3/4 x 3-15/16 x 1-5/16”), diameter, weighs I4 ounces Can be opened 
weighs only 2 3/4 Ibs. Legs in 12 seconds. BETTER than MOST tripods and 
are spiral-coiled bands of stain- MOST pan heads for movies Almost as good 
less steel Six times as vVi- as a tripod for stills. Closed it's a perfect 
bration free as other tripods. "pistol" grip for quick shots. Its gleaming 
Legs lock at any height from stainless gives protection on the road at 
45 inches to 5 feet night. A thousand uses for the outdoor man. 


Only $6.95 Complete 
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By Doris Birnbaum 
Executive Secretary of the American 
Society of Magazine Photographers 


OME DAY, we suppose, “photogra- 

phers’ luck” will be as much of ar 
occupational term as housemaid’s knee 
or pitcher’s arm. This, we think, is a per 
fect illustration of photographers’ luck 
Dave EISENDRATH was sent to Annapoli 
to do several stories. One was to mak« 
pictures of the “small boat fleet,” which 
sails only on Saturdays. So, on Saturday 
says Eisendrath, “Out went fleet, up came 


re 





Looking very pleased with the world, Ida 
Wyman and Weegee walk down what must 
be Sunset Strip in Hollywood—at least 
the background looks like Sunset Strip. 
In any event, you can depend on this 
much—they are somewhere in Hollywood. 


breeze. Third boat out capsized, almost 
drowning several guys. Admiral ordered 
fleet in, no more sailing. Off I went to 
get pictures of three football players in 
scrimmage. On the second play, one of 
my men was carried off with a cracked 
ankle, and another with a smashed nose 
No more football. 

Back to N. Y., where I had a date with 
Harry Litof to photograph Johnny Mize 
Harry and I showed, but no Mize—de- 
cided he didn’t want his picture taken 
Next player chosen was Walker Cooper 
—he “had a previous commitment” 
didn’t show. Finally got Sid Gordon, 
made a good shot, got a good Ektachrome, 
delivered same to art director, who was 
pleased. BUT—Monday afternoon ther« 
was a phone call, “Sorry to tell you we've 
just suspended publication!” 

. 2 = 

Photography in three easy lessons is 
| the goal of Rar Russet in the beginners 
| course she teaches at the Henry Street 
Settlement in New York. Designed pri 
marily to acquaint students with photog 
raphy as a hobby, the course reaches 
young people who do not own camera 
and who have never taken a picture 
| They are asked to arrive at the first ses 
| sion with a roll of film they have ex- 
| posed, which they are then taught to de- 

Popular PHOTOGRAPHY 
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carling 510 FIFTH AVE. NEW YORK CITY 


Headquarters For Fine Cameras 
togra- Order Directly from Dowling’s 


knee 
a per 
luck 


make gare ROLLEIFLEx 
whicl - ey F 

irday 

Came 


. LEICA WIC 3 BUY NOW... PAY LATER! No Interest or Charges. Dowling’s carries 
Just Imported. i time accounts the world over. Cash or time, the same low prices pre- 
One of World's finest oe vail at Dowling’s Fifth Avenue. Regardless of the method of payment, 
Cameras. With tine O< you also receive the benefit of our 30-DAY FREE TRIAL and our 1-YEAR 
Ctd., $280.00 Kae ead IRONCLAD GUARANTEE. Select from the specials shown here, or ANY 
$28.00 Dow $385.00 § photographic merchandise of your choice. Remember—trade-ins are 
Som ae $38.50 Down. accepted as down payments. Send your order to Dowling's today! 


Brand New. 


USED (LIKE-NEW) SPECIALS 


All with our usual one year guarantee and thirty day free trial period. Beware 
of. ridiculous prices in used equipment. The following are moderately priced and 
truly exceptional in condition! 
STILL CAMERAS LEICA 
ARGOFLEX #4 $ 39 
CROWN GRAPHIC 2 . 130 LEICA HHA £3.5 Elmar 150 
; CROWN GRAPHIC 4 140 LEICA IIIA #2. Summar 180 =~ 
1] = MEDALIST 3.5 Ct 175 Sale Will- kee act : ' 
CINE SPECIAL m -] PACEMAKER SPEED GRAPHIC 4 1 Te) LEICA IIB #2. Summor 170 Wort $ Fines; 
New and at a fe- RETINA IA £3.5 45 Bey a "Struction 
— price. The vitimate : RETINA IIA £2. Ctd Li Te) ppp ~ a ¢ PPT rand - 
—— equipment. With & SIEGES ReAti<z reg See Cre 
on rome hamber and 325mm Elmar £3.5 W/A 
100’ film pete $898.50 CONTAX 50mm Elmar £3.5 
hed ee $89.85 Down. § CONTAX | 2.6 Tessar $65 = 50mm Summor {2 
oO Special accesso- & CONTAX I! £2. Sonnar viele) SOmm Summitar Ctd 
All yg 4 CONTAX ili #2. Sonnar ye te) 50mm Xenon f1.5 
ries in $ . 


LEICA D £3.5 Elmar $105 


CONTAX IIl €1.5 Sonnar 280 85mm Summarex Ctd. f1.5 
28mm Tessar (8. W/A 95 90mm Elmor f4. 

35mm Biogon f2.8 W/A yee) 90mm Thombor 2.2 
35mm Orthometar f4.5 W/A 130 135mm Hektor £4.5 

85mm Sonnar f2 yiele} Imarect Finder 

135mm Sonnar f4 140 Jen Flash 

Contameter b-Te) Leitz. Synchronizer VII! 

ilmost ; THE ABOVE LISTINGS ARE ONLY PARTIAL. WE STOCK VIRTUALLY ALL USED 
1 ? AND NEW EQUIPMENT. PLEASE WRITE! 

aere 


nt | BRAND NEW BELL & HOWELL MOVIE EQUIP’T REDUCED! 


a All Factory Packed and Guaranteed! 

: “ Down 
ne ol BOLSEY B-2 FILMO CAMERAS Formerly Now Payment 
acke: 1. Precise and Tri-Lens 8 £2.5 $168.64 $137.70 $13.77 
acke New ——"" 2 Ctd. Lens Same, F1.9 217.06 185.92 18.59 
nose Compac . tod rangefinder, 1 Auto-8 1.9 and 3.5 Telate 296.28 267.55 26.75 

with i 4 synchroniza- Same, f1.9 and 13.5 T.H.C 3 97 286.05 28.60 

internal 4 uble exposure Auto Load 16mm 2.5 67 162.50 16.25 
> witl tion ond double Oonism. § Same, f1.9 08 185.00 eT) 
Mize erewaeres or $6.69 |} Same, f1.5 


13 214.83 21.48 
$66.90 Ca Auto Master 16mm 2.5 08 222.51 22.25 


50 245.00 24.50 
54 259.66 25.96 
21 337.00 33.70 


cle : Down. Brand New. Same, f1.9 
2 Same, f1.5 
70-DA, 1.5 


aken 


WWWWNN 
WUDBWOoe— 
@wnuwnsbouw 


oopel 


FILMOSOUND PROJECTORS 
nt” 


New Academy $495.00 474.50 47.45 
wes Auditorium 595.00 549.50 54.95 
sraon Single Case 449.00 399.50 39.95 
rome ; , WRITE FOR OUR LOW EXPORT PRICES. TIME PAYMENTS 

— ‘ : ARRANGED FOR CIVILIANS AND SERVICEMEN THE WORLD OVER. 

thers 


we vé 


DOWLING'S, FIFTH AVENUE 
POLAROID-LAND 570 Fifth Avenve, New York 19 (Between 46th & 47th Sts.) 


Snap itt See it! Within © Please ship the following immediately: 


ionary 
Revolut! n 

e. P - 
minut hot furnishes fin 


cored pictures as Pa gg Enclosed is $ ss ... @8 Down Payment or Complete Poyment. 
89.75 Cas 


(Cross out one) 
$8.97 Down. t ogree to poy $ Monthly for .......... Months until merchandise is paid for. 
c Please give top Trade-in Offer on oan 
ond apply as down payment when I accept your offer. 
OD Send Itlustrated (D Send Pamphlet on Send Illustrated 


0 
MAIL AND PHONE ie ORY Poyments*’ Mp irerorure On 


TELEPHONE 
Nome i> 
ORDERS FILLED hy 


bidtihines LUXEMBURG 2-3870 


City 


September, 1949 
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Every 214x214 or 120 or 620 color 
film you treasure gets the fond em- 
brace of super-protection with 

the REFLEX BINDER... and 
the light kiss of 300 watt blower- 
cooled projection with the sensa- 
tional new, all new, REFLEX 
PROJECTOR. 

Here’s a combination that’s 
bound to give you the 

colorful best in your trans- 
parencies. Why wait? Get 

the thrill of BIG-AS-LIFE 
PROJECTION—now— 

with the GOLDE REFLEX 
TEAM ... made for each 

other and made for you! 
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just The REFLEX ° } 
ot iat cooled BINDER will fit 
: Built right any standard 2% | ‘ 
x2% carrier on 
any projector 
while the carrier 
of the REFLEX 
PROJECTOR 
will take any 2% 
x2% slide binder. 
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Any Size Roll Processed | 00 

Ansco or Ektachrome . 

20 EXP.—$1!.00; 36 EXP.—$2.00 (Mounted free upon re- 
quest) 

Within 24 hours after arrival your color roll film is com- 

pletely processed and on its way back to you! 


COLOR PRINTS 


New low prices 
A0c New Improved 
Ansco Printon! 
From any size Kodachrome, Ansco or Ektachrome 
Up to 24x24 2'4x3'4 wien le 4x5 5x7 8xi0 


ist print 40 .50 1.00 2.00 3.00 
Dupl. Print 5 10 85 2.00 3.00 


SERVICE M.O. or Check Pre ferred. No. C 0 D.’s please. 
Quality custom color service! Write for price list on SERV | <: 
Duplicating Transparencies 
EVEREADY COLOR LABORATORIES 


Dept. 9-M, 49 Nassau Street 
(Ent. 5 Liberty Pi.) New York 7, N. Y.- 





velop. Printing is taught during the sec- 
ond session, and enlarging during the 
third evening. Throughout the three ses- 
sions, emphasis is on eventual improve- 
ment of techniques and possibilities, and, 
by the end of the short term, most of the 


Rae Russel looks absorbed in her task 
of teaching photography to students at 
the Henry Street Settlement in New York. 


students decide to stay on for additional 
work and study. “A few non-conform- 


| ists,” says Miss Russel, “decide to go back 


to leather craft or woodworking, but 


| most of them decide to stay and learn 
| more about photography.” 
* * * 


In connection with his recent horse rac- 


| ing story in Holiday, Ike VERN appeared 


on the radio twice, on “Luncheon at Sar- 
di’s,” and on Pat Barnes’ program. Swears 
he wasn’t nervous about his first radio 
appearance, but when he left the office 








If you try to call Photographer George 
Burns and don't get him in the usual way, 
try calling his mobile telephone service 
number. Burns has had the radio-tele- 
phone installation for some time, and finds 
it useful for making and receiving calls on 
the road. If he is out of the car when 
the call comes, a signal light goes on, 
remaining on until he returns the call. 











for the broadcasting station, we’d col- 
lected a fabulous number of cigarette 
butts, an assortment of paper clips 
twisted into various shapes, and a few 
significant samples of doodling. 

* * * 

Although everyone who knows ORLIN 
DoNALDSON is aware of his passion for 
sailing, few knew that he was spinnaker 
man on the winning U. S. team this year 
in the annual race between Long Island 
Sound and the Royal Bermuda Yacht 

(Continued on page 141) 
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see your pictures as fast as you shoot them. Here’s 
the picture story of a typical Polaroid Portrait. 





Ist print — Pose too stiff... not 
enough light on figure. 





Progress of a 


POLAROID PORTRAIT 


It’s like taking your darkroom on location when you 


(Ya sine) 


2nd print — Pose improved... 


lighting still inadequate. 








(“2 size) 














(Actual size) 


-_— 





oe 


3rd print — Pose and lighting excellent! Pose graceful... lighting 





—_ - — . ? 


Soa 


just right... and a most pleasing expression! You'll say, ‘Best pic- 


tures | ever made,’’ when you use a Polaroid Camera. 





SEE HOW SIMPLE IT IS 
TO USE 








Easy to load. Film simply drops into 





place! Not even a spool to thread. 








A Single Control sets both shutter and 
lens. Focusing is quick and sure; no range- 
finder, no tape measure. 








See the print sixty seconds loter. Lift 
| Out your picture — print is on dry, white- 
| bordered durable stock, ready for frame 
or album — complete even to deckle 

edge! Land prints pass the life-tests used 
| to check conventional snapshots. 















= 





Polaroid T. M. Reg. U.S. Pat. Off. 
September, 1949 





Move your darkroom into the daylight! 


Outdoors or in, you'll enjoy a thrill every minute with your new 


POLAROID (md “CAMERA 


Suspense? Excitement? You can enjoy it all 
when you “move your darkroom into the 
daylight” with a Polaroid picture-in-a- 
minute Camera. 
You snap the shutter — one minute later, hold 
the finished print in your hand. And that’s 
when your fun really starts. If you don’t like 
your first attempt, you can vary your ex- 
posure, your lighting, the perspective or the 
kind of filter you use — securing exactly the 
result you want on the spot. If you are mak- 
ing a portrait, you can even show the picture 
to your model, explaining exactly how you 
want her to change the pose. Thus, you have 
FF EOF OF OE OF 


ig 


6 44 . . ~~ 
i) Lifetime Guarantee >- 
-¥ “i During the life of the cam- - . 
BS 4} era, any defects in work- i, = 
manship or material will be jjj*4 
remedied free (except for ([ 
} 


transportation charges). h- ‘ 


PPP Fre 


all the thrills of creating an artistic picture, 
exactly to your liking— and none of the 
darkroom disappointments of wishing you 
had taken the picture differently in the 
first place. 
In addition, the Polaroid Land Camera opens 
up a whole new world of photographic fun. 
You can mail illustrated letters home from 
your vacation trip... hold photographic 
parties with a prize for the best picture made 
by a guest . share your pictures with 
friends when they mean the most — while 
they are still news. 
Have you tried 2 Polaroid Camera — seen the 
beautiful pictures it takes? Ask your photo 
dealer for a demonstration tomorrow. No 
amateur photographer’s equipment is com- 
plete without a Polaroid Camera. 
Free booklet — answers all your questions 
about “‘picture-in-a-minute” photography- 
Write Polaroid Corp., Department P-3, 
Cambridge 39, Massachusetts. 


, 


*Named for its inventor, Dr. Edwin H, Land 


See a demonstration of the new 


POLAROID (gud CAMERA 


at photographic stores everywhere 
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BARGAINS!!! 


OPTICAL PEEP SIGHT— 












Gov’t cost, $10.75. Use as cam- 
era view finder, etc. Image ap- 
pears on bull’s-eye reticle. No 
parallax for any distance. Same 
principle commercially used by 
shotgun sight mfg 





. Dia 
Weight 1% ozs.. 91.50 


P 37mm. 
‘LENS CLEANING TISSUE 





Here is a Wonder- 





ful Gov’t Surplus Buy of Perfect Paper which 
was made to the highest Gov't Standards and 
specit 500 sheets, 

yg eee $1.00 





= ROMATIC TELESCOPE OBJECTIVES - 
ect Magnesium Fluoride Coated and ce- 

ented Gov't Surplus lenses made of fine 
vn and Flint optical glass. They are fully 
ted and have tremendous resolving power. 

yuaranteed well suited for Astronomical Tele 
Spotting Scopes, etc, Gov't cost 


: 


iV 
v 
sno 
v 
v 
v 
v 
= 








me ow $100.00, 

Di ameter Focal Length Each 

/m (2% @”") 600m/m (2314”)....... $12.50 
76m/m (3”) Sears CID"). cacrcres $19.00 
Slm/m (%«”) 622m/m (24%”)....... $22.50 
83m/m (3%"”) 876m/m (3444”)....... $28.00 

mm (3%") 1016m/m (40”)......... $30.00 

TELESCOPE 

40 POWER Coated Lenses 








i. 








40X—FINE for Astronomy 
30X—SUPERB for Long Distances 
20X—EXCELLENT Spotting Scope 
10X—WONDERFUL for Close Study 


Pr cision American Made Variable Power Tele- 


vpn not wal surplus . 
in One 10X, 20X, 
flu le 


FOUR TELESCOPES 
30X, and 40X. Magnesium- 
Hard Coated Lenses Achromatic Ob- 











jective lens 2%” (53m/m) dia. Length closed 
Y'4", Ope . ih. Aluminum and brass con 
struction throughout, Genuine Leather 
covering. Weight 28 ozs...........+.. $42. 50 
3X ELBOW “TELESCOPE 
Govt, Cost $200, 
Brand new Has 1” 
Achromatic Objective, 
Amici Prism Erecting 
System, 1%” Achro- 
matic Eye and Field 
2n8 Small, compact, 
hi ht — 
2 ib ., $6.50 
FILTER SET—Three mounted filters: Red, , Neu- 
tral and Amber. Clips over $lm/m 
cell eS er eer Tere Teer re TTT 50c 
35M/M ‘MKODACHROME | ‘Projector r Lens Set, in- 
cludes 2 COATED Achromatic Projection Lenses, 





Condensing Lenses, 
Glass and Instructions 


27 7 POWER. SPOTTING SCOPE LENS SET. This | 
set of Lenses will — s Lr ing Scope com- | 
parable in optical qu copes priced at | 
$75 to $100.60, REMEMBER the lenses are | 
the heart of the instrument 





Consists of Big 








cues SINSCULARS with Coated 


$52.50 


id i'r 
pe an $10. 50 Excise tax—Total $63. 00. 





m (2%,") Dia Coated _ Objective Lens ; 
Prisms, Eye aoe Lenses, Ths tructions, All 
optic er nt and Verfe | 
near Perfect ....... "8 set $16.75 
RECTANGULAR MAGNIFYING. LENS a r’ | 
second; usually sells for Made for ead- | 
ing newspaper c olumns ond adaptable to - any 
urpose ,vamo nted, 
Og gt pane ... $1.00 
~ SPECIALS!!! | 
see | 
Hobbyist Set—Fun for Young and Old, 
1) assorted lens and Project Bo | 
l ‘ , rr ea. $1.00 | 
eeeiihen Lens, " Dia., Coated...ea. 1.00 
Magnifying Lens, 3” Dia., Coated...ea 2.00 | 
7x50 Binocular Objective, Coated....ea. 3.75 
7x50 Binocular Prism, Coated.......ea 2.00 
6x30 Binocular Objective, Coated.....ea 1.75 
6x30 Binocular Prism, Coated.......ea 1.50 
Kellner Eyepiece Lens Set, 
LL. apne 2.50 
Tank Prism, Silvered, 5%” long (slight | 
seconds), Beautiful desk paper weight. | 
ea. 1.00 } 
8 POWER R FEATHERWEIGHT _ BINOCULARS. | 
Small, } rench, not surplus). All 
a anh e for Races, Hunt ing, Bird | 
Study, ete, Complete with Carrying Cas j 
raps. $60.00 Value : * $29. 75 
ome $5. 05 Excise tax—Total $35.7 
7x50 BINOCULARS Brand new complete with 
Carrying case an trap Made in © — a 
Japan Satisfaction guaranteed nparat Y 
American Binoculars a priced a 
$168 ) plus tax "$42.50 
*Plus $8.50 Excise Tax—Total $51.00. 


“MILLIONS” of Lenses, etc. 
Send stamp for “Bargain” List. 











WE PAY THE POSTAGE | 


A. JAEGERS 93-08F 95th Ave. 


OZONE PARK 16, N, Y. 








TOOLS & TECHNIQUES: 


By NORMAN C. LIPTON 


A round-up of recent developments and significant trends 





Newspicture Progress. Through the com- 
bined use of a Polaroid Land Camera and 
the Fairchild Direct Electric Engraver a 
newspicture made for the Salem, N. J., 
Standard and Jerseyman appeared in 
print a half-hour after the camera shut- 
ter clicked, according to a recent issue of 
Editor & Publisher. This included the 
time taken by the reporter-photographer 
to show the picture to his somewhat in- 
credulous photographic subjects. 

The Land camera is now being sold 
throughout the country, and anyone in- 
terested can have a “picture-in-a-minute”’ 
demonstration for the asking. Less well 
known is the Direct Engraver, a product 
of the Fairchild Camera and Instrument 
Company, who are probably best known 
for their aerial cameras. The novel in- 
strument scans the photographic “copy” 
with a photoelectric “eye” and simulta- 
neously burns the picture image into a 
plastic printing plate by means of a 
heated stylus. It eliminates the usual 
exposure, development, and acid-etching 
operations of conventional plate engrav- 
ing. The Fairchild engraver is being 
leased to newspapers in the New England 
and mid-Atlantic states at this time. 

Still another technique for expediting 
the publication of newspictures was qui- 
etly smothered by the Federal Communi- 
cations Commission this past spring when 
the agency denied the application of the 
New York Daily Mirror for permission 
to transmit pictures, on a regular basis, 
to the newspaper’s city desk by means of 
ultra high frequency radio installed in 
the Mirror’s cruising vehicles. However, 
the Mirror was granted permission to 
continue this type of picture “delivery” 
on an experimental basis, at irregular in- 
tervals, as they have been doing for sev- 
eral years now. 


Polymer Color Film. Du Pont’s new color 
film, which makes use of a synthetic poly- 
mer in place of gelatin may have touched 
off a new trend in photographic color 
materials. The new material is a 35-mm 
positive “release” stock on which full- 
color motion pictures are printed for 
theater exhibition. Like familiar Koda- 
chrome and Ansco Color Film, it consists 
of three differentially color-sensitized lay- 
ers coated on one side of a transparent 
base. Unlike any color materials used in 
the past, the light-sensitive silver halide 
particles are scattered throughout a syn- 
thetic polymer—a plastic which is gener- 
ically related to nylon and to the acrylic 
resin known as Lucite. Additionally, the 
P ccaeningetiny- elements in the respective 

layers are a part of the po'!vmer molecule 
instead of being physically dispersed as 
in gelatin emulsions. This unique struc- 
ture should make for greater consistency 
from one color “print” to the next, and 
improved sharpness (since migration of 
the color formers is physically impos- 


sible). 





The new polymer color material, now 
being manufactured on a commercial 
scale at the Du Pont plant in Parlin, N.J., 
is printed in a registration printer from 
black-and-white separation negatives. The 
latter may either be exposed directly in 
a Technicolor-type camera which splits 
the light beam into three primary color 
components, or they may be separated in 
the laboratory from monopack color orig- 
inals like Kodachrome or Ansco Color. 
Processing takes place in the course of a 
single run through a slightly modified 
black-and-white developing machine. 

Printing of the separation-negative reels 
on the polymer release stock is done with 
colored light sources—the green being 
printed with blue light, the red with 
red, and the blue with green. The ar- 
rangement of dye layers is somewhat 
different in the new Du Pont release ma- 
terial than in familiar monopack materi- 
als—magenta forming in the top layer, 
cyan in the middle and yellow (which 
contributes least to image definition) on 
bottom, where diffusion caused by print- 
ing through the top two layers is least 
noticeable. The following table illus- 
trates the color sensitivity and printing 
functions of the three polymer layers— 
from top to bottom: 


Printing- Separation “Complementary” 
Light Negative Polymer Color 
Color Printed Formed 
Blu ie Green record Magenta 
Red Red record Cyan 
Green Blue record Yellow 


In contrast to the above, the vast ma- 
jority of monopacks with which we have 
been familiar form yellow in the top 
layer and magenta and cyan in the !ower 
layers, the order varying from one prod- 
uct to another; and the positive color 
image formed in each layer is always 
complementary to the color sensitivity of 
the layer. 


Black-and-White from Color Slides. We 
recently came across a specialized proc- 
essing laboratory whose entire operation 
consists of making 2x3-inch black-and- 
white negatives from 35-mm and Bantam 
color slides. Negatives are priced at 50 
cents each with a contact “proof” print 
from each negative included at no extra 
charge. The enlarging is done with auto- 
matic equipment and processing is geared 
to produce finegrain negatives of soft 
gradation capable of considerable en- 
largement. Address inquiries to Custom 
Photo Service, Box 298, Radio City Sta- 
tion, New York City 20. 


Flexichrome “Color Prints." Kodak’s re- 
cent announcement of the Flexichrome 
process has brought a collective sigh of re- 
lief from art directors and photographic 
illustrators throughout the country. This 
precise, semi-automatic method of pre- 
paring “professional” color prints from 
black-and-white negatives has been off 
Popular PHOTOGRAPHY 
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At an 
amazingly 
low 





2a" x 34" 


BESSA CAMERA 


Available at your dealer or 


WORLD'S LARGEST CAMERA STORE EXTENDING A FULL CITY BLOCK 
110 West 32nd Street > 113 West 31st Street 
New York 1, N. Y. * LOngacre 4-1600 





September, 1949 


Voigtar £4.5 lens 
Built-in self-timer 

Optical sport finder 
All-metal construction 
Built-in flash synchronization 
Shutter speeds 1 sec. to 
1/200 — T&B 

8 pictures 24" x 344" or 
16—158" x 24" prints 


Trigger-type shutter 
release on baseboard 


Lens mount accepts standard 
Series VI filters 


49.50 


Case $8.50 











































































A-ship or Ashore 


BOLSEY 


Gives You More! 
More Features! More Pictures! 
_ More Value! 











BOLSEY B 


Smallest Precision 
35mm. Camera with sian te 
Coupled Rangefinder Excise Tax) 


An exciting handful of camera that 

leads the field for performance. 

Fast {3.2 coated lens. Focusing as 

close as 2 feet. All controls at your 

fingertips. 2 to 4 extra pictures per 

Sy, Toll! Beautiful color. Rich black- 
= ey and-white. 


' BOLSEY B-2 


Same 20 Bolsey features as Model 
B plus Built-in Synchronized Flash 

Exclusive No-Double-Exposure 
Device ... Depth-of-Field and Film- 
in-Camera Indicators 


$5947 ($7.43 Fed 


Excise Tax) / 


$4969 




















See Bolsey Cameras at 
Your Dealer Today, or 
Write for P-9 Booklet. 


BOLSEY CORP. OF AMERICA 


118 £. 25th STREET, NEW YORK 10, N. Y. 






the market for much too long. It made 
its original appearance before the war 
under the sponsorship of Jack Crawford 
who joined Eastman several years ago 
for the apparent purpose of helping per- 
fect it for release as a Kodak product. 

The Flexichrome technique consists of 
(1) making a special black-and-white 
print on Flexichrome relief stripping film 
—a matter of 15 minutes exclusive of 
drying time and (2) applying colors to 
the Flexichrome print—with water-color 
brushes. The process requires far less 
skill and preparatory training than oil 
or water coloring, for color value in any 
given area is automatically controlled by 
the density of the black-and-white print 
image which is being “replaced” with 
color. Bald, white highlight areas refuse 
to accept the Flexichrome dye colors, 
whereas dense deep-toned areas accept a 
full complement of the dye applied. Er- 
rors are relatively easy to correct and in 
any case where the operator makes a 
complete mess of the coloring job, the 
print can be quickly restored to its 
black-and-white condition for a fresh 
start. Large areas are colored by a 
“wash-and-blot” method, small details 
requiring slightly more care. Modifica- 
tions of various colors applied to prints 
and other retouching details are both 
easily accomplished. Basis of the ex- 
treme flexibility of the process is the 
variable thickness of the positive relief 
image to which the colors are applied, 
which controls the amount of dye that 
can be absorbed. 


A New Contax—Abroad. Persistent ru- 
mors of a new Model “S” Contax from 
the Dresden factories of Zeiss-Ikon in 
East Germany were finally substantiated 
in an illustrated report from the 52nd 
Trade Fair at Utrecht, Holland, published 
in the May, 1949 issue of Miniature Cam- 
er Magazine (Br.) Im size, shape, and 
weight, the Model “S” is quite similar to 
earlier models, but there are major 
changes. In place of the rangefinder- 
viewfinder systems of previous Contax 
models, the new camera has an eye-level 
reflex system for focusing and framing 
the picture image. Among other notable 
differences are (1) a simplified shutter 
mechanism with speeds controlled by a 
single dial calibrated from 1 sec to 
1/1000th; (2) integral flash synchronizing 
mechanism; (3) screw-in lens mounting 
in place of bayonet fitting; (4) shutter 
release button on the front face of the 
camera instead of on the top; (5) con- 
ventional lens-barrel focusing movement 
in place of milled-edge wheel on top of 
the camera body; (6) hinged camera- 
back which simplifies loading operations, 
and (7) substitution of a series of sur- 
face-coated Biotar lenses for the Sonnars 
and Tessars formerly supplied. 


More News from Abroad. The Philips 
Company of Eindhoven, Holland, flash 
pioneers who license some of the patents 
under which Wabash-Sylvania Superflash 
lamps are made, announced a new yel- 
low-coated flash lamp (the PF 25/98N) 
at the Utrecht, Holland trade fair this 
past spring. Purpose of the coating is to 
temperature of the light 


peg the color 


emitted at 3400 K so as to match the 
color response of Type A tungsten color 
films. Philips flash lamps in clear bulbs 
work at a color temperature of about 
4000 K, which tends to lend too blue a 
hue to color pictures. The usual way of 
coping with this situation consists of 
shooting color films through a suitable 
correction filter. Whether familiar Su- 
perflash lamps will appear in yellow 
“jackets” too is debatable, for the situa- 
tion in this country was recently brought 
under control with the launching of Jen- 
Dip Red Label. This product enables the 
photographer himself to balance the light 
output of G.E. and Westinghouse flash 
lamps (3800 K) as well as Wabash-Syl- 
vania (4000 K) to the color film to be 
used. And the photographer is not re- 
stricted to Type A color films either. 
Lamps are adapted for use with Type B 
(3200 K) color films like Ektachrome 
and sheet-type professional Kodachrome 
and all Ansco Color Tungsten emulsions 
by increasing the immersion time in the 
dye solution in keeping with the printed 
instructions that come with the unusual 
product. 


"Packaged" Movie Lighting. Color-Tran 
lighting kits, designed by Tom Hunt of 
Hollywood, are being used today by 
three of the major studios and by numer- 
ous 16-mm film producers for location 
shooting and small-set lighting. The 
equipment is compact, lightweight, versa- 
tile, and it provides sufficient light for 
professional filming without resort to 
auxiliary power generators. A complete 
Color-Tran unit consisting of three spot- 
lights and one “broad” fill-in source can 
be operated at full capacity on a 110-volt 
line fused for 15 amperes. Heart of the 
kit is a transformer which steps up the 
operating voltage of the 150-watt reflector 
lamps employed so they produce the in- 
tense brilliance required for adequate ex- 
posure. Color temperatures of either 
3200 K or 3400 K may be selected by the 
flick of a switch for shooting different 
kinds of tungsten-type color film. The 
lamps may be burned at 110 volts (nor- 
mal brilliance) while they are being 
placed on the set. It is not necessary to 
“overload” them until it’s time to take a 
meter reading or to start shooting— 
thereby saving wear and tear on actors 
and perishable props and extending the 
life of the lamps. 

Each Color-Tran kit is packed in a pair 
of metal suitcases weighing about 35 
pounds each. In the instance of the so- 
called “spot kit” one suitcase contains 3 
spotlishts with built-in “barndoors,” 1 
fill-in broad and the transformer itself, 
while the other contains 4 collapsible 
stands, 4 diffusion screens, and a pair of 
“snoots.” Though the price of the unit, 
including Federal excise tax, is somewhat 
in excess of $200, Color-Tran seems to be 
one of those indispensables that many 
professional still photographers can't af- 
ford to do without when they set out on 
a location job. It’s also a handy tool for 
the serious cine amateur. Full informa- 
tion may be had from The Camera Mart, 
Inc., 70 West 45th Street, New York 19, 
N. Y., who sell, service, and rent the 
product.—™ 
Popular PHOTOGRAPHY 
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Read instructive article on Land- 
scape Photography to see how 
Gustav Anderson gets beautiful 
contrasty effects like the one 
above. 


Bathing girls have a perennial 
Learn from profession- 
als how to make better “‘cheese- 
cake’’ 


terest. 


-from ever 


new angles. 


NEW! 































How to get intense human 
interest and action into your 
age ely by Torkel Kor- 

ing, famous for his remark- 
able baby pictures. 





Here Is Just a Partial List of Over 
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Artificial Light 
Back Lighting 


Bird Photography 
Bromide Printing 
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Photography 
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Infra-Red 
Photography 
Kodachrome 
Lighting 
Landscapes 
Law and the 
Photographer 
Markets for 
Photographs 
Medical Photos 
Miniature 
Cameras 
Newspaper 
Photography 





Harold Harvey brings you 
the most thorough and up- 
to-date exposition on devel- 
opment ever presented! 


September, 1949 





2100 Units of PRACTICAL How-to-Do-It Instruction 


Night 
Photography 
Nude Photography 
Photomontage 
Polarized Light 
Portraiture 
Printing 
Retouching 
Sports Photos 
Stage Photography 
Studio 
Arrangement 
Table-Top Photos 
Television 
Toning Processes 
Trick 
Photography 
Visual 
Teaching 
X-Ray Photos 
Zoo 


Photography 


—and hundreds 
of other sub- 
jects covering 
every up-to- 
date develop- 
ment in pho- 
tography. 
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REVISED! ENLARGED! 


Hundreds More Pages, Pictures, 
“‘How-to-Do-It’’ Articles! 
THE WORLD’S NEWEST, MOST COMPLETE 
LIBRARY OF PHOTOGRAPHY 




















q 


: i” | 
ENTCLOPEON! ACYLOPEO 
0 3 
OTOGRAPH' 


—— a 


=. vara 


2 — Up-to-Date Facts, Methods, and 
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OW completed—the new, Revised, Enlarged Edition of the 
most comprehensive, up-to-date, How-to-Do-It Reference 
Encyclopedia and Self-Instruction Course in Photography 
ever published! It’s greater than ever! So elaborate, so costly to 
produce, that we must limit our edition only to those sending in 
reservations now! Whether you are beginner, advanced amateur or 
professional, you will find in these books the most up-to-date an- 
swers to your questions about all branches of photography—from 
the planning of pictures to finishing! They will show you how to get 


more perfect results from your camera and darkroom equipment; give you thou- 
sands of new ideas that will make your photography more PLEASURABLE and 


more PROFITABLE! 






MOST AUTHORITATIVE, MOST LAVISHLY ILLUSTRATED WORK OF ITS KIND! 


‘THINK of having at your instant command 
the help and advice of over 250 leading 
authorities such as Willard D. Morgan, John 
F. O’Reilly, Walt Disney, Paul Outerbridge, 
Margaret Bourke-White, Ansel Adams, H. R. 
Rockwell, Jr., Gregg Toland, Julien Bryan, 
Dmitri Kessel, scores of technicians and re- 
searchers from Eastman Kodak, Ansco, Na- 
tional Broadcasting, Leitz, Bell and Howell, 
Zeiss, Bausch and Lomb, General Electric! 
They have made every article easy to under- 
stand and have brought the entire Encyclo- 
pedia up to the minute! 

Over 2,100 units of instruction cover the 
use of EVERY kind of camera, accessory and 
equipment! Still and Action Pictures, Black 
and White and Color Work. Silent and Sound 
Movies! The latest and best methods of light- 
ing, exposure, development, printing, enlarg- 
ing, finishing! Every division of photography 
such as Portraiture, Theatre Work, Press 
Pictures, Advertising, Nature, Wild Life, etc.! 


EVERY NEW DEVELOPMENT AND NEW PROCESS, 
ALL NEW EQUIPMENT UP TO PRESS TIME! 


Hundreds of up-to-date revisions throughout, 
PLUS an entirely NEW giant volume of 396 


©1949 


pages, and a completely revised index volume. 
Over 9,300 pictures contributed by over 1,500 
photographers! Over 500 Full-Tone photogra- 
vure and FULL COLOR photographs! More 
than 1,000 graphic, instructive line drawings! 
Over 7,700 delicately etched 150-screen black 
and white haif-tones! All on finest quality 
coated paper to retain every fine detail of the 
originals. Bound in beautiful Emerald Green 
Morocco-Grained BUCK RAM—+to withstand 
hard use! Ornamentation in GENUINE 23- 
KARAT GOLD. 


Whether Photography is your hobby or your 
career, this Encyclopedia will show you the 
way to finer results from your work. 


Avoid Disappointment. . . 
MAIL RESERVATION NOW! 


Because this edition is limited, we can guar- 
antee delivery only if your reservation is re- 
ceived promptly. We will ship these 11 mag- 
nificent volumes to you for a week’s FREE 
enjoyment. If not delighted, just return it 
and owe us nothing. Otherwise remit amaz- 
ingly low price in easy installments shown in 
coupon. 


THE NATIONAL EDUCATIONAL ALLIANCE, INC., 37 WEST 47TH ST., NEW YORK 19, N. Y. 


rT MAIL THIS FREE-TRIAL COUPON | 


NATIONAL EDUCATIONAL ALLIANCE, INC., 37 West 47th St., 


New York 19, N. Y. 


Please reserve for me, for a week’s FREE enjoyment, a set of the new 11-8 


B volume ENCYCLOPEDIA OF PHOTOGRAPHY, 
ggenuine Emerald Green Morocco-Grained BUC KRAM, 


in De Luxe Binding of 
embossed in 23-§ 


KARAT GOLD. Notify me when the books are ready to ship and I willg 
send only $1 deposit. On receipt of it ship me the complete set prepaid for a 





week’s free enjoyment. At the end of that time, I will i 
f cither return the set and you will refund my $1; or I will i 
TR EXCLUSIVE OFFER TO keep the set and will start then to | 
PRPRESENT SET OWNERS remit $5.00 each month until the i 

low price of $55.00, plus 9 few 
, Tf you do not wish the - ; : “ i 

new edition, but want cents postage, is paid. (Casl 1- 

Dee right Zour Briceless order Price only $50.00... OY renner _f 

‘ itial here to reserve the Py, le Te = a | 
big, new matching vol- Name..-4 J. ROT pkaewawns ~~ ae Ye 

r] ume that covers all the Pi — 
latest developments In Address..... ~lie Up 

4 Sa ts ee —— City & Zone No.. BRApy- , SRROO, 00000 Yop, erenecesed at 
and owe nothing, SAVE SHIPPING CHARGES ON SHIPMENT by enc 

J if not delighted. |L— deposit with this coupon. Same return privilege, re fund guara 

B iPov'dtiznted” |_| dcposie with thin coupon. Same return privilege, refund guaran’. 


25 





















































































26 










Wherever You Go 
Go Completely Equipped with 


SS 
< > 


Zoe. 


CAMERA CARRYING 
EQUIPMENT 


ee 


C909—Diamond Gadg-it Bag. It’s the 


most versatile of all camera carrying 


equipment . 


. holds everything . 


from tripod to filters. Carefully crafted 
of top grain leather in exciting 


KORD-O-VAN . . 


a rich, luxurious 


shade of red leather. Size 102” x 


Lat 


ee ange . . $48. 


Available in 8 additional sizes. 


$11 to $38. 


DL403—Diamond Gadg-it Case." The 


safe, compact carrying case custom- 


made for the Kodak 


Tourist’’ cam- 


era. Holds filters in separate zippered 


compartment 


speed of loaded film 


register indicates 


. $14 
*Pat. pend. 


€365— Diamond Compartment Case 
Specially made for the Revere 8mm 
Magazine, Model 60. Accommodates 
camera with lenses attached and all 


accessories 
looking... 


Y Mee 


durable, good 
bee Seve $15 


———ag 


Write for detailed catalog and price list. 


DIAMOND CASE DIVISION 


Lovis Lefkowitz & Bro., Inc, New Brunswick, N.J 











WARD PEASE DISCussEs 3 


THE SIZE OF THE PRINT 


YHEN AN AMATEUR photographer 
W makes an enlargement, generally 
speaking, he intends to exhibit it. This 
does not necessarily mean in an interna- 
tional salon. For each print so presented, 
there are many which hang on the walls 
at home, and what is to be said about 
size applies just as forcibly there as it 
does in the case of the salon print, per- 
haps more so. Certain factors which, 
rightly or wrongly, have tended to stand- 
ardize the size of the salon print do not 
apply elsewhere. 

With today’s cameras, lenses, films, en- 
largers, and papers, it is quite easy to 
make a print of any size the photographer 
desires. These factors no longer exercise 
any great influence over print size. How 
different this is from the earlier days! 
With the advent of bromide papers en- 
larging first became practical, and for a 
while around the turn of the century 
very large bromide prints were the thing. 

Print sizes came down again later 
when it became apparent that those big 
bromides lacked something best obtained 
with the contact printing processes. 
Twenty years or so ago the common size 
for a print for exhibition either in the 
home or on a salon wall was about 8x10. 
There were many 5x7’s and a few bold 
11x14 prints. This last size became the 
exhibition standard of the early thirties. 
I can think of at least two factors which 
probably broke out of that top limit and 
led the subsequent tendency toward 
larger prints. A few very capable pho- 
tographers were making and exhibiting 
larger prints, up to 20x24. Their work 
was so outstanding that it gave rise to 
the idea that if a print was any good, 
the bigger the better. Valentino Sarra 
and Adolph Fassbender are two who 
might fit into this picture. The other 
factor was the series of traveling shows 
put on by the German manufacturers of 
the two leading miniature cameras of 
that time. In order to show that the 
small size of the negative was no short- 
coming, they found negatives capable of 
yielding prints of theater front poster 
size for those traveling shows. Photog- 
raphers set out to emulate those prints. 

Where this trend might have led had it 
run unchecked is hard to say. There 
were expressions of fear for the future 
from many quarters, from amateurs who 
wished to exhibit their prints in the 
salons but who did not feel that they 
could afford the expense involved in the 
making of these larger prints, from 
salon committees who could not see how 
they could handle them and properly 
hang them. Finally the “Recommended 
Practices’ of the Pictorial Division of 
the Photographic Society of America 
were offered to check this tendency. 
They cover other factors as well, which 





the upper limit of 16x20 on mounts, and 
that is where things stand at present in 
the field of salon exhibiting. 

Of course there is nothing which com- 
pels any one who submits prints to the 
salons to make all of his prints to this 
upper limit, and many do not. Neither 
does this limitation apply in any way to 
prints for other purposes, such as home 
exhibition. Prints of many sizes are made 
for both purposes. Some of the reasons 
for this fact are worth study and an- 
alysis for the guidance of those who 


Long Shadows, by the author, has easy 
charm and simplicity that is greatly en- 
hanced by the intimacy of a small print. 


sometimes wonder if the size to which 
the print is enlarged has anything to do 
with its effectiveness. There has been a 
certain amount of objection to “over-en- 
largement” even within present limita- 
tions. There also have been some voices 
raised on the subject of “over-simplifica- 
tion” in choice and presentation of photo- 
graphic subject matter. All of this may 
be related to the matter of size. 

It has been said that if a print is any 
good, the bigger it is the more its merits 
stand out—and if a print is not good, the 
bigger it is, the more its faults become 
evident. For this latter case, any print 
size is wrong. Is there any upper limit 
for a good print other than the arbitrary 
salon limit already discussed, or limits 
imposed by the maker’s pocketbook? I 
think that the vast majority of photog- 
raphers will agree with me that for most 
good amateur prints, such a limit, if it 
exists, is above the 16x20 size. It is the 
rest of the prints which need discussion. 
They may not be many, but they do 
stand out, mostly in a disappointing way, 
when they are made too large. 

It is a bit difficult to say of a print in 
Popular PHOTOGRAPHY 
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The NEW Model 
PRAKTIFLEX 


Reflex 35mm Camera 
With Zeiss Tessar $6950 


3.5 Lens 


List Price... .$127.50 
Eveready Case... . $6.50 








ROLLEICORD III-A 
Latest Model $] 3}5° Zeiss £3.5 Lens 


Coated Lens Compur rapid shutter 























List Price. . . .$156.50 
Eveready Case... .$8.00 















CYCON SPOT 


The Brilliant ess 
Mini-Spot 6% Bulb 


Sold for $15.50 






The NEW Model 


KINE EXAKTA Il 
with FACTORY COATED $] 4950 


Zeiss Tessar £3.5 Lens 


List Price. . . .$260.00 
Not to be confused with any other 
Kine Exakta. 

Eveready Case... .$10.00 








BRAND NEW! 


DeJUR AUTOCRITIC 


EXPOSURE METER 
$95 Sold for 
$25.95 


Model 50A Universal or Movie 
with latest A.S.A. Film Ratings 












PRINTEX 


4 x 5 DOUBLE 
CONDENSER 


ENLARGER 
$5750 tess 


Regularly $166.50 
(With £6.3 lens $74.50) 


PENN’S Coles of the Scase.. 


Camera anglers will find the “best catches” and savings at 
Penn. Some of our “Prize Catches” are shown in this adver- 
tisement. Don’t let them “get away”. No matter where you 
live, Penn gives you personalized service and the most value 
for your money. Order today. You must be satisfied, or your 
All items Fully Covered money cheerfully refunded in 15 days. 


by Penn’s Famous One- 


Year Service Guaran- 


tee Bond. 
126 WEST 32nd STREET, NEW YORK 1, N.Y. * LOngacre 4-2230 
‘FAMOUS FOR FAILRN E Sa” 

































Prices quoted exclusive 
of shipping charges. 
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que. Fred Archer 
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. eK 
SCHOOL Pe: 








> PHOTOGRAPHY 


World's Greatest Facilities 
FOR GREATER 
PHOTOGRAPHY 


It is a sound investment in your 
«future when you attend the Fred 
Arther School of Photography. This 
school iSworld famous, not only for 
its many modecnyshooting stages, 
laboratories and other unequalled 
facilities, but also for a friendly, 
informal atmosphere and individual 
instruction. 

IN A PHOTOGRAPHER'S PARA- 
DISE, the wonderland of Southern 
California, with its nearby moun- 
tains, ocean, desert, and scenic set- 
tings, creates the ideal atmosphere 
in which to study photography. 

Our illustrated catalog gives full 
details on tuition, the school's fine 
equipment, how courses cover thor- 
oughly every aspect of photogra- 
phy, plus interesting examples of 
distinguished work by students. If 
you are interested in a career in 
photography, write today for your 
free copy. 


Approved for Veterans’ Training 


THE FRED ARCHER SCHOOL OF PHOTOGRAPHY 
2510 West 7th St., Los Angeles 5, Calif. 


A non-profit institution 


oe ee 
COUPON 








° e@eeeee 
e ; 7 
° e 
e The Fred Archer School of Photography ° 
. ao West 7th St., Los Angeles 5, Calif _ 
- © 
e Please send my free copy of your illustrated 
e catclogay P.9 ° 
/y 

S$ Nome___ 2, ° 
. fF Re P . 
bd Address__.__ —————— ° 
° ¥ &Y ° 
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the early stages of its study, before it 
has been brought to its final size and 
state of finish, whether it is going to be 
one of those rare ones which cannot be 
enlarged too much without running into 
its upper limit as imposed by good taste 
rather than the PSA recommended prac- 
tices. I think that I have noticed some 
points which might have a bearing on 
the subject. One case of my own, and 
several that have come to my attention 
seem to indicate that when a print is of 
very simple subject matter, where a great 
deal of detail is not revealed, that a 
smaller print might be better than a 
larger one. One of the illustrations for 
this article is an example. As reproduced 
in a one-column cut “Long Shadows” 
probably will come out about 214x314. A 
contact print of that size from the orig- 
inal negative, mounted on a card about 
5x7 in size, was a little gem. The 5x7 
trial print on an 8x10 card for study was 
only fair. When made in full exhibition 
size, it seemed to fall apart and to lack 
the charm which was present in the 
smaller print. It hung in a few shows 
but soon was retired as I was not satis- 
fied with it. 

John Hogan makes magnificent 16x20 
prints of most of his subjects (largely 
marines), but not long ago he sent 
around to the salons an 8x10 print of 
some grasses at the water’s edge. I un- 
derstand that he tried it in all different 
sizes and arrived at the smaller size as 
that which presented the subject mat- 
ter at its best. 

These and other similar instances have 
led me to feel that there is a relation- 
ship between the amount of material 
presented in a print and the size to which 
it can be enlarged. In other words, if 
you have a print of outstanding sim- 
plicity of content, it might be wise to 
study it as enlarged to several sizes less 
than the maximum that you are capable 
of making. This might some- 
thing of an answer to some of the argu- 
ments that photographers are inclined to 


also be 


Winter Breakers is full of dynamic detail. 


choose overly simple subject matter or 
to over-simplify their pictures. Perhaps 
the real trouble is over-enlargement. The 
simple subject matter is all right if the 
size of the print is in proportion. 

On the other hand, I have noticed that 
the print that is full of incidents, one 
with quite a bit going on in it, is the 
one that gains most when it is enlarged. 
This presupposes that such a print is a 
good one, that the various many incidents 
hang together in a harmonious whole. 
The illustration “Winter Breakers” is a 
case in point. In the contact print size it 
did not look too promising. In a medium 
sized trial print it began to show some 
merit. In the full exhibition size it 
promptly won the honor of “Print of the 
Month” in a contest run by the local 
association of camera clubs. 

Not long ago an artist was criticizing 
prints at the camera club I attend. A 
print of some mountain scenery brought 
forth the comment that no print, or even 
painting, ever seemed to capture the 
grandeur that went with such scenery. 
I could not help recalling a painting that 
I often had seen when I was much 
younger. It was of the Great Falls of 
the Yellowstone, the common view from 
Artist’s Point. To me that painting did 
seem to catch the grandeur of that scene. 
It was fifteen feet high! Maybe there 
is something to this matter of proportion- 
ing the size of the print to the size of 
the subject. I am not suggesting fifteen- 
foot enlargements of mountain scenery 
as the answer. Maybe the color slide 
boys have something; they can throw 
their work up onto a big screen and get 
the same result. 

While it obviously is 
make a print which will reproduce a 
mountain full size, there are subjects 
which are likely to create a poor im- 
pression when presented in a print which 
reproduces them at greater than full size. 
The human face is probably the best ex- 
ample. Since the advent of the 14x17 

(Continued on page 147) 


impossible to 


The sharp, clean lines of ice against sky, 


and the grandeur of cold waves dashing against a rocky coast merit a large-sized print. 
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YOUR BASIC 


CAMERA 


Two Sizes— 
4"x5" or $ 
24" x 3%" 


If you use more than twelve rolls of film a year... 
if you want to take more than casual snapshots— 
you're ready for a B & J Speed-Press Camera. 
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Less 
Lens 





















The B & J Speed-Press is your basic camera—ideal 

for fast-action news shots, portraiture, table-top 

stills, architecturals, wide-angle work, photomi- 

crography. Experts say you can do more kinds of 
photography economically with a B & J Speed-Press ; 
than any other camera made! 






24 Important Features 
In The B & J Speed-Press 


Lightweight, rugged © Rising, swinging, 
airplane metal body* 





tilting front ; s : 
9 Actually, you determine your own camera outfit. ‘ 


® 20 “ r . ° 
20" drop bed ° 14” double-exten- You can start with just the camera and a lens. As 
* Instant lens inter- sion bellows* your interests widen, you add accessories. Addi- 
change , ' ancec__. wide » tele . ‘ 
g © Fulipheeded esl. tional lenses—wide angle, telephoto, etc. -and you 
© iducedie. ene. war. brated qeend hin have one camera for any purpose! As simple as 


nier focusing scale that! Write for full details, see it at your dealer. 


© Parallax-corrected 


e 


Powerful retaining 


, view finder 
spring back 


SOLAR Shining Light of the Enlarger Field 


Model 45C. For 4” x5" negatives or smaller. 
Double condensers for more intense, more uni- 
form light. Oversize, patented non-actinic base- 
board, many other exclusive features. 


© And many others 










* Revolving back* 





*On 4" x 5” only. 





Less lens $119.50 
Excise Tax 19.92 
FREE! Write today for the new B & J There are I!| models of Solar Enlargers—for 


every purpose, sizes as small as 35mm and up 
to 5" x 7”, prices as low as $55. 


Burke «James, Inc. 


catalog—complete details on B & J j 
Speed-Press Cameras and Solar En j 






largers. Chock full of the finest photo 
equipmentymade! PP-9 
70 
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ee ' 
otra C5 re FINE PHOTOGRAPHIC EQUIPMENT FOR OVER 52 YEARS 
iki iicincecsancmeearteete Lipp -State........ ‘I 321$.Wabash Ave., Chicago 4, III. USA. 








eptember, 1949 






























































































































WESTEN’S SHIPS TO EVERY CONTINENT! 


WRITE WESTEN’S, SANTA BARBARA’ 
NEW LOWER PRICES ON 


PACEMAKER SPEED AND CROWN GRAPHICS Terrific Reductions! 


ALL ORDERS SHIPPED INSURED 
SAVE AT WESTEN’S ON OUTFITS*! 





Now Available! 
Graphic and 
Graflex Boxes 


















) OUTFIT® stcse.ves tees 

















New 4x5 Pacemaker Lens Speed | Crown SPEED CROWN 
_ Speed... .... «$150 gg w Rof. | w Raf. OUTFIT* OUTFIT* 
ee. oa. oe 24x34 | F4.5 Ektar] $231.75 | $194.00 $279.00 $239.00 
w GIANEE eee ee cece 155 $ i’ rlimpack’ Adapter F3.7 Ektar| 264.85 | 226.85 299.00 269.00 
If Lens Is Sent Te Us We © ¢ Cuttin ttcwre 3x4, | 5” Ektar| 241.85] 203.00 299.00 259.00 

No Cost! 4 Filter 4 x5 5” Ektar] 249.00 | 209.00 319.00 275.00 
pda ees Bonde & Case to Hold All 6” Ektar} 273.50 |_233.50 339.00 299.00 





WE TRADE AND BUY 
YOUR CAMERAS 


First Time at 
This Low Price! 


NEW AUTO 
ROLLEI 


$209.00 


Latest! With F3.5 
Xenar coated. Take 
our word—one of 
the best buys we 
know! 

The same with F3.5 Tessar ‘‘T’’ coated, 


latest (limited supply)........$249.00 


BARGAINS-OF-THE-MONTH 


New Kodak Precision Enlarger A for neg. 
up to 2 ax8 "ee condensor comp. Reg. 





oS Sree $82.50 
New Triple Conve rti ble Lenses, Turner 
Reich 101/42", 18%, 24” F6.8 coated in 
Acme; synchro shutter (limited supply) 
. $145.00 
1/4” F: 3.5 ; Te le photo for 8 mm Camera, 
Elgeet ‘ SALE $22.50 





pee % 


Brand new, 


DEMONSTRATORS 


except that they’ve been used in 
and i 





our store for demor t's con tr ary 
to our policy to sell at the full prix 
they are slightly shopworn! But the carry 
the full factory guarantee—plus our guaran- 
tee! Lin ited quantities—orders filled as re- 
get yours in immediately! 
vere Deluxe Proj. w 





$ 99.00 

Revere Deluxe I j 
Reg. $1 99.00 

Moviem ite latest 

Sound Proj. lightw t, com, t 149.50 
Cirofiex Model C v sé 85.00 
Cirofiex Model B w MEO ceccscecc 67.50 
Argofiex E w /case ee ° 52.50 
Argus (¢ ath w/case and flash...... 59.00 
Kodak Reg 67.50 
Revere 8 mm Mag. Model 70 F2.8. 99.00 


FOR BARGAIN HUNTERS 




















Changing Bags 36x44, Reg. $1 3 13. 
SALI $ 8.50 
16 mm _ Kodascope 16-20 

Re SIH SALI 160.00 
8on dascope ) O watt 

w ase. Brand N Re $175 

SALE 125.00 
Camera w 
SALE 99.00 
ste i « Reg 

$225.00 SALE 165.00 
16 B&H Dis t Proj. Reg 

$73.30 SALI 195.00 
16 mm B & H Showmaster w ASE 

Re $312 SALE 225.00 
Solar 4x Enlarger C« lens R 

$140.00 .... ‘a SALE 99.00 
Solar 5x7 Enlarger. Reg. $86.00 

SALE 59.00 
5” and 7” Reflex for Gr afle x Guns.. 4.00 
Eastman Deluxe < Carrying 

Cases for Cine Kodak 8 or 16. 

Reg. $23.50 SALE 15.00 
214x314 Filmpacks, 50 speed .50 
35 mm » Color Reloads fresh 

dated films 5 for 4.89 
35 mm Kodachrome 20 exp. Aug. 

1949 dated eee 2.95 
Eastman 11x14 I urging Easel 24.50 
24x34 Cut-filr s i le or 

double type for te + li t, Recomar, 

Ci cecenwewe owe ee 2.95 

Scoop! Sensational Buys! 

Ampr « pa 00 tt 

complete OnLy $ 348.00 

Ampro_ Arc, regularly 

$1579.00 SALE $1095.00 
HARD-TO-GET ITEMS 
8 mm 100 Ft. Rolls for Bolex H8 

Kodachrome .. $15.47 

200 Fe Rolls 16 1 Kod I 
Special ‘ 19.89 
50 Ft. Mag Kodachr e for I ly 

B&H Simplex 6.74 
**Spectra lor Temperature Meter 225.00 
Cine Special Il F1.4 Ektar. -995.00 
Close- ane ee 6 Guaranteed! 
Perfex 88 Outfit, « isting of 8 

Cine Perfex Camera 


} 1} 
Telephoto and Deluxe Case, all f Tr .$80.00 
Perfex 101 Camera F4 ated. Wol- 
Jonsak coupled Ref., case 29.50 


Beattie Super Boom Lites. 


GIVE US A CHANCE TO BID ON YOUR CAMERA 


EQUIPMENT NEEDS! SCHOOLS, EDUCA- 
TIONAL, INDUSTRIAL NEEDS FILLED! 





For a Limited Time Only! 
YOUR LENSES COATED FOR ONLY $15.00 


Never be etore offered so low! Includes comple te optical check, and lens 
coating ALL airglass surfaces! Each lens will be tz ag gee ng oO > al per- 
formance rating, at no extra charge! Hurry—get yo ler in ow—for 


coating at this great saving! All types accepted! ONE ‘LOW PRICE_SHORT 
TIME ONLY! 


Westen Offers This BRAND NEW Equipment 
at NEW LOW PRICES—NOW! 











8 m m B & H Tri-Lens Turr 16 a. m ” Ba Automaster 

F2.5. Very Specially Priced $137. 50 Turr Fl oe "Special! $245.00 
8 mm — 8 F1.9 and F3.5 

Telephe Very Spec ial! 267.55 16 mm B & H_ Automaster 
16 mm B % ii Autoload Fl Turret, with F1.5 Cooke. 


Way under re gular price! 185.00 Sale 259.66 


Cooke Lenses Now Available Brand New—Coated, and at BIG SAVINGS! State 
needs! Write Westen’s, Santa Barbara, California. 





NEW POLAROID LAND CAMERA 
Shipped Anywhere—From Westen’s—Fully Insured! 
GUARANTEED PRINTS—IN JUST ONE MINUTE’S TIME! 


Westen 





TERRIFIC SAVING ON WESTEN’ $ OUTFIT PRICE! 
All for $129.00 Complete—You Will Receive Prepaid: 

: sg Aaa POLAROID CAMERA ALONE 

CASE $89.75 

FLASH ATT. 

6 ROLLS FILM (8 exposures 


each roll) ROLL OF FILM (8 exp.) $1.75 
he camera that amazes everybody! Load, sight, snap! Finished print, 
jaranteed, is in your hands just one minute later! Own one for the ae e 
of your life! WESTEN’S RENTS THE POLAROID! TWO WEEKS only $7.5 

(Give Deposit Representing Full Value of Camera. We'll ship the pn 


Order is received. Full rental may be applied on purchase price! Write 
Westen's for this amazing offer! 


ACCESSORY LENSES for 8 mm Revere, Keystone, 
B & H, Briskin, etc.—Write Westen’s! 


5 vauNe 











114” F3.5 Fixed Focus 7 mm F2.5 Wide Angle 
Figeet oa ‘ -only $27.00 BONS coecesevceceses 41.40 
1 5 ocusing I- 

: pee - : , _ on ly 40.25 1” F2.7 Wollensak, Fo- 

114 F3.5 Focusing Wol- rere 47.50 

2 Eh mea | FOO MN... - <> 59.00 
ke ~ cniy 47.55 Wide Angle Attachment 17.50 





First Time f . 
Available! 


—_ —_—_ . a : 
NEW KINE EXAKTA Il 
Wonderful postwar 35 mm $148°0 
single lens reflex! New con- 


struction, improved focus- 

ing, extra large 

viewer; speeds 12 sec. 

ternally synchronized; 

coated Zeiss Tessar. 

WITH F2 COATED ZEISS BIOTAR LENS 
$279.95 


LATEST IMPORTS 


Eumig 8 mm F1.9 Aut. Built-in Exposure 
Meter, uses reg. 8 mm film. ....$110.00 
Lightweight Minox, magnesium construct- 
ed (half pre-war weight) $195.00 
New Model Primarflex (lightweight) 
model ‘“‘T’’ F3.5 Tessar, 12 shots on 
120; shutter 1 to 1/1000 sec., del’d ac- 
tion, many other features!.....$295.00 
Universal Finder for Contax, 35 mm to 
135 mm chrome; parallax; in leather case. 
BET «5.0.0 0:64 0 bm eee 5 
35 mm Wide a for Contax F3.5, 
coated, cpld. 79.00 
Rolleicord II-B F3.5 Xenar coated. $155. 00 


Latest Roller- -Bearing Leicas 
Synchronized for flash, coated! 


magnifier 
to 1/1000th; in- 
with F3.5 ‘*T” 


Leica IIC 3 “4 5 BUMGE. cc cecce $210.00 
Leica IIIC 5 Elmar F3.5..... 280.00 
Leica IIIC ro. ‘Senuiter. 385.00 
Leica Flash .. 63.00 
Ever. Case to ‘hold. Base ‘Plate 

for Flash . . 24.00 
35 mm Leica wide angle Elmar. 123.00 


90 mm 4 om ee | _— F4. 
135 mm Hek tor F4. e ° . 
8 mm F1.5 Summarex.......-. 
Mirror Reflex Housing. . 
Leitz Focomat Autofocus Enlarger = 00 





90 or 135 mm Special Finders. . 8.00 
Universal Imarect Finders. ..... 57:00 
Nooky Attachments .......... 66.00 





LET'S TRADE EVEN! 
Tell us WHAT YOU HAVE! 


Tell us WHAT YOU WANT! 
Write Westen’s, Santa Barbara, California 











99.00 


AMAZINGLY VERSATILE! 
24x34 VIDAX 


New! One versatile camera, 
uses 120 or 620 rollfilm; all 
metal—for heavy photographic 
jobs—copying, portraits, pub- 
licity, nature—yet handy, con- 
venient for travel and vacation 
snapshooting! Cpid. rgf. for 


G | ORDERS GET 
THE GREEN LIGHT! 


Fast, fast service—Westen’s special 
insured shipping gets your order out 
the day it is received! 

35 mm Wide Angle for Clarus 














. ; cpld. F3.5 Wollensak, coated -$69.S0 
Gouute pony pg oy flash. 101 mm F3.5 Wollensak Tele- 
WITHOUT LENS— photo for Clarus, cpld. to regf., 
$182.50 (inc. tax) ax yo cece ee eeee Het 
101 mm _ F4.5 Ektar in flash cus Basngu SESS os . 
Supermatic shutter. 35 mm Perfex Deluxe F2.8 
Complete, $263.14 1000th, cpld., regf., case.... $9.50 
105 mm F3.7 Ektar in flash Perfex flashgun .........+ = 9.50 
Supermatic Shutter. “g y away Fecerg e En Er Fe a = tp 
lete x 3 mm ine nlarge ° 
eee, Seen Rods ak “fi ishing coupons... wh ae .00 
All sizes films, papers, flashbulbs, chemicals—at WESTEN’S! 


Payment with Order Speeds Delivery 
Send at Least 10% with Oo. D.'s 


SANTA 





BARBARA, 


CALIFORNIA 


Save $92 on NEW KALART 


Miracle of completeness—w/rgf., fo- 
cuspot, viewfinder, speed flash equip- 
ment built in. F4.5 Wollensak, 127 
mm coated Raptar Lens. NOW, COM- 
PLETE only .......+2++++ -$207.80 


JUST A FEW GOOD BUYS 
FROM OUR USED CAMERAS: 











maemo Gpeeted . wos ccccdne - $125. = 
35 mm Perfex 55 F2.8.....e. 42.5 
i nL RS eee 7a.s0 
Super Ikonta A Spec. F3.5 115.00 
Nat’l Graflex F3.5. eoeeose 55.00 
Super Sport Dolly F2 2 Ee epehars 42.50 
Super Ikonta C Spec F4.5.. as 120.00 
Voigtl. Bessa F3.5 Rg Bas -. 105.00 
Super Kodak Ref. Aut. E lec 2c. , Exp. 


REGED. ocucssnseeesveeees 
Pilot Super F 
Zeiss Ikoflex I F3.5 
Zeiss Ikoflex II F3 
Medalist I F3.5 





_ Graflex B F4.5 939.00 

5 Printex W Ref. 75.00 
B27 Graflex, Box only. . ‘ 25.00 
116 Reconditioned Folding Cameras 15.00 
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8 MM CAMERAS 


a 


& ai. id ae 


12.7mm, f/2.8 14mm, f/1.9 
fixed focus 


FOR 16 MM CAMERAS 


3 ie. ae > 
aJ0 > Of dae 4 
Gi? 6 €us ems} 


25mm, #/2.7 25mm, £/2.7 26mm, f/1.9 50mm, f/3.5 75mm, £/3.5 
fixed focus 


Shoot with these NEW 
Bausch & Lomb ANIMAR LENSES 


... professional quality that means crisp, sparkling, 
brilliant movies you'll be proud to show. 
For years Bausch & Lomb has produced lenses preferred : : 
by the world’s leading cameramen of Hollywood. Now For telephoto shots 
Bausch & Lomb brings you the new Animar series of 
lenses... at a price you can afford...for making your movies in their full 
magnificerice of fine detail, subtle tone, and brilliant color. Equip your camera now, 
and get the most out of your autumn color shots. 
If your dealer does not have the Bausch & Lomb Animar Lenses...write us direct! 


FREE FOLDER! 


Get your FREE copy of this new 


folder on Bausch & Lomb Animar 3 A U S 2 H Ke) M B 
Lenses from your local dealer (- 
. .. Or write Bausch & Lomb 
Optical Co., 552-1 Smith St., 
Rochester 2, N. Y. : 
8mm and 16mm 
N SES 
ANIMAR LENSES 


S:ptember, 1949 
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OU will recall that a couple of 
months ago we devoted some space 
to the subject of using photography 

to bring pleasure to other people. All of 
the uses referred to involved the taking 
of pictures and making prints, so that the 
photographer himself can have fun while 
working at his hobby to make someone 
else happy. 

It has been brought to our attention 
that little if anything is ever said about 
the hundreds of amateurs and profession- 
als who give unselfishly of their free time 
to bring the fun of photography into the 


lives of others through some form of 
service. We take this occasion, therefore, 
to pay tribute to all who are making 


some phase of the hobby available to the 
convalescent and veterans’ 
hospitals and other institutions; to those 
who serve as sponsors for junior groups 
in schools, camps, and recreation centers; 
to those who without any form of re- 
muneration or special recognition act as 


disabled in 


advisors, instructors, lecturers, and critics 
Their 
contribution to the advancement of pho- 
tography is great beyond measure. 


oO we're on the subject, this is 
a good time to tell you about 
Marlin of West Collingswood, 
New Jersey, recent subject of a picture 
story in the Philadelphia Inquirer. Three 
nights a week Marlin visits the homes of 
shut-in youngsters in his community and 


at camera clubs and other groups. 


George 


Each showing lasts 
for 45 minutes, and he can give three in 


shows them movies. 


an evening. With screen at the far end 
of the room and projector at the child’s 
bedside, Marlin shows amateur news pic- 
tures of West Collingswood as well as 
short subjects. He has been bringing 
pleasure to these shut-ins for a year as a 
member of the Community Service Com- 
mittee of West Collingswood Fire Com- 
pany. Hats off to George Marlin, too. 


ESPONSE to the “My Dad” Picture 

Contest was indeed gratifying. Many 
fine formal and informal potraits were 
entered as well as pictures of Dad work- 
ing, eating ... and even sleeping! Judging 
of the entries is in progress, and next 
month we will announce the name of the 
winner of the contest. Whether or not 
your picture takes the prize, be sure to 
make up a few prints of that shot of Dad. 
There will be members of the family 
who will want one, and maybe one or 
two of his cronies, too. 


F MOST of your outdoor picture tak- 

ing has been done with the sun over 
your shoulder, you will enjoy the novelty 
of backlighting . shooting into the 
light. Here is a technique that gives 
added interest and sparkle to almost any 
scene, and often transforms the most or- 
dinary subject matter into an outstanding 
picture. Another tip for better pictures 
concerns your live subjects. If you want 


























“I'm so glad you're home, Jack. 
were you during that awful rainstorm?" 


Where 
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them to appear natural before the cam- 
era, give them something to do with thei 
hands. A simple prop will serve the pun 
pose—a book, flower, purse, or any othe 
handy item. You'll be surprised at th 
difference it will make in the finished pix 
ture if your model is at ease while y¢ 
are taking the shot. Both of these sug 
gestions—backlighting and the use of 
props—are discussed fully in fine article 
appearing in this issue. Fred G. Lyo! 
Jr., explains the technique of shooting 
into the light, while Eugene M. Hanson 
tells how to employ simple props in pho- 
tographing your models. 

Whether you are a beginner or ad- 
vanced worker, we are certain that you 
found plenty of helpful information on 
taking good pictures in Part I of “Begin- 
ner’s Guide to Photography,” special di- 
vidend feature in last month’s issue. This 
month we bring you Part II of Wallace 
Dobbs’ instructive article, which contains 
more easy-to-understand explanations of 
basic principles. You'll find his illus- 
trated trouble-shooting guide of special 
value in analyzing and overcoming some 
of your own errors. It’s on page 89. 

Watch for next month’s big Darkroom 
Issue, packed with articles to make your 
darkroom work easier and more fun. 


INCE many 
the amusing experts from letters re- 
ceived by Mrs. Gladys Ray of Dallas in 
connection with her work of coloring 
mail order photographs (in our July col- 
umn), we’re passing along another batch. 
From Alabama—‘Because of the size 
of this order I want it just right. Make 
me ten large ones of the enclosed picture. 
But I want my family in alphabetical or- 
der. There is Ada, Bessie, and Carrie, 
but Dora is on the end of the line after 
Fanny. Can you move her up?” 

From Georgia—“Make me three prints 
from this negative and tint one. But first 
could you remove the skirt that has 
blown in front of my sister-in-law’s face?” 

From Texas—“I want a big picture 
8x10 enlargement of my wife and please 
paint it too. She is cross-eyed. Can you 
get her iooking down?” 

Mrs. Ray also received letters of com- 
plaint. One impatient customer sent this 
reply to her inquiry: “You wrote back 
asking how I wanted my daughters paint- 
ed. I said ‘rush’ on my order, so just 
paint them anyway you like and please 
rush, and don't write me about this any- 
more.” 

From another: “You tinted my Peking- 
nese dog pinkinsh. I said Peking Ta 
and that’s a color and not pink and tan. 
I never had a pink dog, and I never ex- 
pect to, so if you can’t beat it, chang 
the pink to red.” 


readers commented on 


Frank Fenner, J 
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rade GHas Simple Then . +4 
t's Simpler Now—At Minifilm, 


a 





ONLY MINIFILM offers you these distinct price quotations! 
Lowest selling prices! 


Highest Trade-in allowances! 
Examine our current Brand New Offerings and superb Like New 
Equipment, which is available to you for outright purchase or on a Trade-in basis, and for 
your complete guidance, our convenient Trade-in Allowance listings. 


I—Locate the trade-in allowance price of your present equipment, in column three. 
2—Select that Brand New or Used Camera, or equipment, you desire in column one or two. 
3—Deduct the trade-in allowance price from the Brand New or Used Price. 

4—Then rush us your equipment plus your remittance, or C.O.D. instructions for the bal- 


MINIFILM will immediately forward the equipment you desire!—Of course 












































































LEICA CAMERAS 





NEw 

10% T 

Down USED * a 
Leica A, F3.5 Elmer ec eeeee $ 44.00 S 25.00 
Leica Standard, 5 Elmar. 74.00 35.00 
Leica D, cpld, Fé Pi 5 Elmar, ce 99.50 TS .O% 
Leica 11, F3.5 Elmar, ce 134.00 100.0% 
Leica Wl, F2 Summar, cc.. 154.00 i2 
Leica 101 A, F3.5 Elmar, cc. 149.00 il 
Leica HI A, F2 Summar, « 179.00 i145 
Leica 811 A, F2 Summar, 

Cee: OF 5 00.6: bis 0:0 198.00 
Leica 111 B, F2 Summitar, cc 229.00 
Leica 111 C, Elmar cte . 280.00 169.00 
Leica 111 C, F1.5 T ctd Sor- 

nar cc . 55.00 
Leica 111 C, F2 Summitar,ctl 385.00 269.00 
Leica 118 C, F1.5 Xenon, cc. 285.00 
Leica 11 C, F3.5 ctd Elmar. 210.00 

CONTAX CAMERAS 
Unc’ ted Coated 
Contax §, F2.8 Tessar, cc...$ 92.00 $115.00 
Contax §, F2 Sonnar, cc. - 1 ° ° 0 
Contax ti, F2 Sonnar, cc... . R 
Contax #1, F1.! Fi cere CC. an oe 275.00 
Contax I11, F sonnar, cc. 4.00 259.00 
Contax 411 Sonnar, ce: 33s. 00 305.00 
c INT NSES & ACCESSORIE 
Leica Manual, 1949. eoeeS 4.50 §$ oe 
Leitz Polaroid Filter. eee 31,92 22.00 
Focaslide copying attac h. ose 45.88 33.50 
Leitz Vidom Finder........ 28.00 
Leitz Image Erecting Finder 77.00 42.50 
Leitz Nooky Attach. ...... 70.10 45.00 
Leitz Leica Motor ........¢ -00 
Leitz VIII, Synchronizer. . ee 63.00 49.00 
Jen Leica Flashgun ...... 32.50 23.75 
Jen Captor Flash Type 2.... 47.82 
New Leitz 2x2 Bindomat. 18.00 
Zeiss Univ. Revolving Finder 79.00 
Gen. Leica Eveready case... 12.30 6.95 
os -O- lated for Leica or 
a=, Re eae 38.50 28.50 
28mm Fe. 3 Hektor lens “ € ric a 105.00 
33mm F3.5 Elmar W.A, ctd. 123.20 84.00 
35mm F3.5 Elmar W.A. 74.00 
SOmm F3.5 Elmar Lens. . om 5.00 
SOmm F3.5 ctd. Elmar 84.00 49.00 
cane a Summar Lens. . |: 5.00 
mm Summitar ctd i189. : 
—— Fl. 5 T cta Sonnar for — 

vot ge MT TT ee ee 175.00 129.00 
73mm F1. 9 “Hektor Tele lens 33.00 
90mm F4 Elmar Tele ctd. 155.40 105.00 
90mm F4 Elmar Te ele lens. 79.00 
135mm Hektor F4.5 Tele. . 95.00 
zssmm Hektor F4.5 tele ctd 236.60 109.00 

8mm Zeiss Tessar F8 Contax 89 
Sienan Zeiss Biogon F2.8 W.A. 195.00 
ay Zeiss Triotar F4 Con- 

eerees 8. 
Bsmm Zeiss Sonnar F2 Con- = 

SEO RT Ce Te ee 10. 
135mm Zeiss Sonnar F4 Con- — 
somm ‘Sonnz ar ‘F2 “Contax ax 333.00 

mm Sonnar F1.5 Cont: y 
SOmm Sonnar T ctd. oe pecand 

COMER ccccceseecesncce 165.00 135.00 

MINICAMS AT MINIFILM 
Univex Mercury 1, F3.5, cc.$ .. 
Mercury I, F2.7'ctd..... > ‘72:80° *32°Co 





If your camera Isn't listed, write for free appraisal. 


Argus ‘A2, F4.5 


Argus 21, oe ctd 


Argus C3 F3.5. Flash cc. 
Perfex 101, cpld. F4.5 ctd. 
ce ge cpld. rfdr, 
2 Mg COe ce sesessve 
Perfex, 55, ener, F2.8 lens. 
Bolsey 35, cpld, | ,F3.2 etd. 
Bolsey B2, F3. etd, cpld, 
synchro utter eeeeee * 
Retina 1, F3.5 lens....... 


e 
ss Rt .. F3.5 
Retina 11 A, rfdr, F2 rr Ek- 

tar or Xenon Lens 
“~ —s il, F3.5 


Kine —_ il, = 


Biotar .. 
Kodak 35, W/rfdr, F3.5 ctd. 
Kodak Bantam Special, F2 
GE 0.6.6 6.00 056.2050008 
. H. Foton F2.2 Cooke - 
35mm Praktiflex, b . 


Clarus, ag F2.8 ctd oe 
Ps ee SOBs sc ccsc see 
Stereo Real ist ere 
Kardon 35, F2 Ektar, ctd epld 

ROLL FILM 
Univ Roamer It! F4.5 acta. 
120 Monte Carlo =e 






Ss ar.ce 





120 “Super ikonta A Special, 
3.5 Tessar, cc 

Salat ikonta B, 

Super Ikonta B 











T 
USED A 
$ 51.00 $ 300 
-58 21.50 is 
le 43.00 32 
0 47.00 40.0 
27.00 15.0 
85.00 59.00 45 
39.50 25 
55.90 39.00 2.0 
66.90 49.50 
39.00 
72.66 58.00 
149.50 114.00 
224.00 159.00 
274.00 218.00 
86.5 62. 
124.00 
700.00 
56.00 42.00 
116.25 69.50 
118.00 
162.50 136.00 
299.50 212.00 
CAMERA 
48.00 34.00 
48. 36.00 
63. 45.00 
105.00 72.00 
72. 55.00 
79.00 


OP cecsoce : 
Medalist {, F3.5 Ektar ctd.. 
Medalist 11, F3.5 Ektar, ctd. 297.50 
620 Kodak "Tourist, F4.5 ctd, 

Flash Shutter ........+. 71.00 
120 Adox Folding F4.5 “2 39.50 
120 Super tkonta C Special, 

<P BOGE c.cesvecvsece 243.00 
Polaroid Land Camera :.::: 89.7 

MINI REFLEX 

Argofiex, F4.5 ee 69.63 
Argofiex EF ra: 5 ‘etd Access 8.48 
Argofiex, EM, F4.5 ctd, cc 72.90 
Cirofiex, F3.5 ctd, Alphax cc 86.25 
Cirofiex, F3.2 ctd, Rapax 

Synchro, ce . $7.25 
Cirofiex, F3. if ced “Rapax, cc. 107.15 
Cirofiex, td Alphax, 

GPMONTS, OB oc ccwvecsccns 91.97 
Cirofiex, "FS. 5 etd Rapax > 

° ‘ 112.19 
onetion’ Pe “Pais ‘Novar, cc... 111.0 
ikofiex 1, F3.5 5 td Tessar, cc 132.00 
Rolleicord 1, F4.5 Triotar, ce 
Rolleicord in A, F3. etd, 

Triotar, cc 0:00-5:06 .9°0-4.0'6 © 135.00 
3Bigx4t per D Gra 

Auto Hiap aph. Ektar, F4.5 meet 189.00 
Auto Rolleifiex, F3.5 Xenon, 

Se GR sav aha eewlrs OH 220.00 





$ 39.00 


56.00 


185.00 


If 


tion isn't listed—write for quotation! Write for our 
Bargain Bulletin—Full of additional selections and current trade-in 


allowance values! 


| 
MAIL ORDERS PROMPTLY FILLED! PAID) 


our selec- 
REE, New 


OR C.O.D. F.O.B. NEW YORK 


Note: On C.O.D. kindly include 10% 
Balance C.O.D. 


LU-2-1416 


Deposit on Order. 


| 


1190 AVENUE OF THE AMERICAS, NEW YORK CITY | 





September, 1949 


your selection is insured, because our 10-day FREE trial period, full refund terms, one 
year full guarantee, is always in effect at MINIFILM! 


10% Trade 
Down USED Aliowa 
Auto Rolleifiex il, F3.5 T.ctd 
Tessar, -$259.00 oes. — $165.00 
Auto Rolleifex. F3.5 Tessar 195 160.00 
Kodak Refie F3.5 ctd, cc.. 5.00 60.00 
Kodak Reflex | eee ee 154.91 
Korelle Reflex ag ee 64.00 40.00 
Cirofilex F3.2 etd. td Full 
synchro W/CC ecccccccce 169-00 95.00 
SMM AND 16MM CAMERAS 
8mm Revere 99, turret, F2.8 
a oo ect aal at esSn.fie 110.00 72.50 58.00 








re re 89.83 
8mm B&H Sportster, | 
ch @eee S08 99.75 
gmm Cine Kodak 2 71.00 44.00 6.00 
8mm Cine Kodak Relient 
Wee GOR. pac hcoe ce 0ts ce 89. 
Smm Revere 70, Mag., F2.8. 132.50 95.00 
8mm Revere 88, F2.5 ctd... 77.50 57.50 4 ) 
Smm Revere ey turret, F2 
oc eesescececesse 152.50 115.00 15.00 
8mm Bolex L8, Yvar F2 . 139.48 89.00 5.0 
8mm Cine Kodak Mag., F1.9 163.33 125.00 90.¢ 
8mm De Jur 100, FS"5, etd. 127. 
8mm De Jur 100, F1.9. 9 
16mm Keystone A7, 5 55.00 
16mm Revere Mag., F2.5 ctd. 
16mm Revere Mag., F1.9 ctd. 165.00 
— Revere ag., turret, 
165.00 
otuem Kodak ‘Mag F1.9 Ektar 
etd lens ....... - 175.00 120.00 
16mm B&H, autoload Mag, 
F1.9 ctd 185.00 
16mm B & “70 DA, turret 
yer er . 307.17 255.00 
16mm_Bolex 16, turret, 
'C, F1.5 ctd lens ...... 337.00 235.00 
SMM AND 656MM PROJECTORS 
8mm B & H Regent Proj. 
500W ° 2+ - $169. pty s. . 
16mm Revere, Proj. 140.0 





ae Keystone Aga. “7T50W 





ar raraeeee 99.50 74.50 
16mm Keystone K 160, 

50W 9.50 95.00 
sean B&H Diplomat T50OW 333. 30 
16mm mavace Sound Proj. 

SOW .. cee ° 87.50 225.00 
8mm Keystone RB, 500 w.. 74.50 56.00 
8mm Revere meene 35, 500 

w/Proj. . - 120.00 79.50 
8mm Ampro AB, 7 750 w Proj. 168.00 125.00 
8mm icopatane K108, 750 W 138.50 110.00 
8mm De Jur 750, 750 W ce 139.50 110.00 
8mm De Jur 1000, 750 W ce 174.00 125.00 
16mm Natco Sound Proj 750 

eee cceccccecesececs 89.00 225.00 
PRES CAMERA 
214x314 Busch, F4.5 Woll 

etd Rapax, RF . : $161.25 $118.00 
21%4x3l4 Busch, F4.5 Ektar 

ctd Nu Vue Focus 217.10 
24x34 Crown Graphic, 

#4.5 ctd. rfdr 194.00 155.00 
2U4x3Bl4 Pacemaker Graphic, 

#4.5 ctd Ektar, RF 32.00 195.00 
24x31 Ann. Sp. Graphic, 

F4. RF Flash access 144.00 
6x9 cm Filmpac , Camera, 

F4.5 Compur FPA....... 54.00 
9x12 em limpack. Camera, 

.5 Compur FP: . 59.50 
4s ower ll ag F4.7 Ek 
SP 209.00 178.00 

“Pacemaker Graphic, F4. 

Ektar RF 8.00 215.00 
4x5 Busch Pressman Nu Vue 

ocus, F4.7 ct Ektar.. 239.84 
Kalers Bacneon 314x414 F 

| RAR 289.50 
3Y 4x4 V/s Super D Gra 
F4.5 ctd Ektar, auto. Dien th 189.00 149.00 


35mm Ansco Color Reloads 


20 Exp....... ‘ 
. 36 Exp...... +s 





FOR YOUR CONVENIENCE 


MINIFILM CAMERA CORP. 
1190 Ave. of the Americas, 


Please rush me the following equipment......... 
Trrrere TeCEEREEETern ey te Price. ..-+e-ee 
Deduct bare allowance of my equipment......-. 
TOreeeReE ri f/f See see aes 
Enclosed Ro iakdede five Pp. Equ C.0O.D,. for 
Balance . Rush pony FRE E MBARGAIN: BULLETIN 
DIMM oc cccccccscecs Lh ECCT rrrr ree ee 
Te 
AGATOBE 2 cccccccccceseces - Rp ee cecccocee eee 
City Abs: State 
__MAKE MINIFILM YOU R ¢ ADEA ai, you ARTERS !! 


. 5 for 4.90 
re for 4.90 


New York 19 N. Y. 















i 
I 
| 





oe 


Peloso, camera assistant and darkroom technician at Allen 
Studios, likes to shoot experimentally for new color effects. 


es 


ST UD Y 


With one dominant color in his setup, Bob Peloso 
of New York City created this striking picture through deft lighting 


By JACOB DESCHIN 


Camera Editor, New York Times 


Nw” that the novelty of color photography for color’s sake has worn off, 
compositions that incorporate a “riot of hues” have become the trademark 
of the tyro. Good color photography today generally incorporates a judicious 
selection of related colors: cool hues (violets, blues, and greens) in back- 
ground areas, and warmer hues (toward the red end of the spectrum) in more 
important areas. Color compositions based upon as few as two or three related 
hues recently have been appearing in print and in exhibitions, to the credit of 
their makers. Bob Peloso’s “Study in Flesh and Blue” reproduced on the 
opposite page typifies the effectiveness of this type of color economy. 

The composition is notable for its interesting use of a single color—several 
values of blue—to “frame” the subject, and also for the deft handling of black, 
which is normally taboo in color photography. Notice (Continued on page 120) 
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Here you will find action, color, drama, and human 


interest for your camera . . . and fun for yourself 


By FRITZ W. NEUGASS 


F YOU have shot your quota of landscapes and 
scenics this summer, and if your appetite for that 
type of picture fare is beginning to pall, tingle 

your photographic taste buds and give yourself a 
mental lift at the same time by taking your camera to 
the county fair. 

At the county fair you will find color enough to last 
through the most drab winter season—color that ex- 
tends from the deep red of the tomatoes competing 
for prizes in the Grange exhibition hall to the deeper 


subject will be out of focus. Inside the shooting gal- 
lery or fortune teller’s tent it will be too gloomy to 
get enough detail with natural light. I personally try 
to avoid as much as possible the taking of pictures 
with flash when I have an opportunity to use the 
bright, full light of a clear summer or fall day. Even 
many of the best flash photographs have something 
unnatural—with their bright foreground and the un- 


i Unaware of the camera, spectators at a county fair attraction 

red on the nose of the clown performing at the far register expressions of interest in various degrees of intensity, 
end of the midway. You will find drama that runs and nal opportunities for pictures that are truly candid. 
the gamut from a close finish in a sulky race around 
the quarter mile dirt track to that revealed on the 
face of a three-year-old child who has lost its mother. 
You will find animals—from the tiny cuddly lambs to 
the huge show draft horses—and at times up to the 
huge elephants that hope you came with a good sup- 
ply of peanuts. You will find human interest—not 
alone in the performers, concessionaires, and roust- 
abouts, but also in the actions and expressions of the 
children and grownups who pay their way into the 
fair’s attractions. 

And, regardless of what your photographic spe- 
cialty is, you might just as well forget about such 
specialization when you go to the county fair—for 
there you will find the most complete and universal 
picture material you can dream of—from a close-up 
of a reaper combine to human interest pictures of 
children and country folks, to portraits of animals, 
still-lifes of flowers, and action pictures of all the cir- 
cus stunts—everything is there, free for the taking. 

Along the midway alone are hundreds of subjects 
which you can detect when your eye is trained for 
seeing pictures. But it is not easy to shoot into a 
crowd where nothing or no one is organized. Almost 
invariably some persons will be too close to the 
camera, so that either the foreground or the main 


Pictures like this fine color shot of seven Cole 
Brothers Circus white-faced clowns also are obtainable 
at county fairs. The picture was made by Lou Gardner 
of Detroit, Michigan, in the circus’ busy “backyard.” 
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Concentration to a point of complete absorption is shown 
in the fascinated attitudes of these three boys. The back- 
lighted subjects are effectively framed in the open doorway. 


Sheep shearing contests are more than fair game at a fair. 
Here light reflected from fleece softens the deep shadows on 
the shearer's face caused by a high sun and his cap's peak. 


convincing darkness of the more distant parts in the 
picture. And there is little chance to lighten the 
background with extension flashes when you are 
shooting alone. Furthermore, you often lose the 
character of a candid picture when assistants bearing 
flash extensions get near your chosen picture area. 
The subjects immediately get camera conscious and 
everybody gawks into your lens. 

The ability to use natural light is still the greatest 
asset a photographer can bring along on his camera 
trip. Look at the interesting side-light (in the accom- 
panying photographs) which outlines the judges, or 
the backlight which lets the three farm boys stand 
out clearly and which gives them good modeling, the 
more as the white wall of the stable bounces light on 
their faces. Since I stood inside the building the boys 
had no idea they were being photographed and thus 
they. were recorded in most natural poses. 

Even the soft light of an overcast sky has its ad- 
vantages. We may even use the subdued light of 
shadows cast from trees as in the picture of the mid- 
way pony ride. Here the sun’s rays pierce through 
the leaves and give a charming pictorial effect to the 
faces. 

Just imagine how the picture of the sheepshearer 
would look if it had been taken with a flash. The 
whole charm of the scene would have been gone. The 
pictorial effect which alone justifies the picture would 
have been lost. The use of a flashbulb certainly 
would have produced another effect, a record shot 
of a sheepshearer with strong detail in his over- 
alls and some sparkling buttons in front of a darkened 
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Clowns are a near-gquarantee of good pictures, in black- 
and-white or color, because of their amusing costumes and 
make-up and because they are always willing to pose. 








Judges’ concentration plus the painted inscription tells an 
immediate story of a contest just finished and a decision 
being awaited. Side-lighting adds roundness to the features. 


background. But this was not the idea which I con- 
ceived while walking through the stables—and flash 
would have destroyed the picture as I had conceived 
it, and as I took it. 

The day I visited the Danbury Fair in Connecticut, 
there was a sheepshearing contest. All about the 
place I found men trimming their sheep. The harsh 
noon light was responsible (Continued on page 164) 


Filtering through the leaves, sunlight dapples the figures of the 
thrilled but timorous rider, the docile pony, and the smiling boy 
The Oxen Draw is popular at many fairs. The photographer who leads the animal for this venturesome amateur equestrienne. 
included enough background to establish the locale, and 
suggested movement by not completely freezing the action. 
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Lovely Mitzi Proulx, 18-year 
old model selected for beauty 
and versatility by Kohl for the 
accompanying illustrations. 
Born in Minneapolis, she came 
to Chicago after finishing high 
school, took a modeling course 
at Patricia Stevens school, has 
already appeared in one movie 
short and several national ads; 
she likes dancing, golf, music. 


Wt 


YOUR MODEL 








Author and stylist-wife select remnants to use as drapes. 


Here’s a simple and effective way to create 


costumes that suit the moods and tastes of your camera subjects 


By ROBERT B. KOHL 


Illustrations by the author 


Bob Kohl took up photography 
as a hobby while working as a 
tool designer; after several 
photo jobs and a hitch in the 
Army, is now associated with 
George Hukar in their Chicago 
studio; married beautiful ex- 
model Helen Horne who works 
with him as stylist; together 
they have gained a reputation 
for fine fashion photography. 


F YOU'RE tired of shooting the same old rou- 
tine on portraits, try an inspirational dose of 
Vitamin D (Photo). “D” is for Draping that is 
Different—and it may open an entirely new field of 
portraiture to you. 
You’ve probably run the gamut before. You get 
a terrific urge to make a really different head shot 
and you get a very lovely girl for a model. But 
she shows up wearing an ordinary dress, and even 
the inverted groundglass image doesn’t make it 
look like anything but the same old stuff. So you 


Typical of many neighborhood studio 
portraits, this highly diffused print 
shows uninspired use of velvet drape. 


ar 


rapes. 


Ordinary bath towel proves ideal as a drape for an outdoor type shot simulating beach atmosphere, and the model's 
ruffled hair-do helps the illusion. Striking costumes can be devised from simple items and odd pieces of material. 
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Two pieces of blue taffeta make plunging neckline characteristic 
of Dior-styled gowns. Rope of pearls is good fashion-wise accessory. 





fall into your favorite shutter-clicking routine, and 
the shots come out looking just like all the other pic- 
tures of faces you’ve ever made. 

Many professional portrait photographers of the 
neighborhood variety occasionally try to vary their 
routine with an uninspired version of draping—a yard- 
and-a-half of black velvet draped ceremoniously but 
unimaginatively around the shoulders of the subject. 
These portrait men expound the theory that the popular 
style of semi-V drape is used so often because it looks 
like nothing the subject has in her wardrobe and is, 
therefore, ageless in its charm. They say its simplicity 
diverts no attention from the face of the subject. It 
looks like nothing—agreed! And it is certainly ageless 
since it is suspected that someone many years ago started 
the whole trend by wrapping a spare focusing cloth 
around the shoulders of a freezing nude in an early un- 
heated studio. 

The upshot of it all is that the portrait customer takes 
away with her a machine-age, assembly-line, highly dif- 
fused print which looks much like its predecessors. If 
it were mixed with a thousand other head shots from as 
many studios the subjects’s own mother would have 
difficulty in isolating her daughter’s photograph. 

So much for the garden variety; let’s take a look at 
the Hollywood version of portraiture. West Coast still 
men have learned that most faces can stand a little 
ornamentation and that there are very few heads that do 
well under the “make-’em-simple” routine. Obviously, 
much of the grandeur of movie and theatrical publicity 
stills is created by the magnificent finery of personal 
and movie studio wardrobes. This is difficult for you 
to duplicate since few of your friends and camera sub- 
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Stapler is used here to 
gather taffeta and make 
shoulder caps. Drapes 
are secured with safety 
pins and a few spring- 
type wooden clothespins. 


Torso is wrapped with 
piece of blue taffeta 
and second drape of the 
same material is worn 
casually as a stole to 
cover model's shoulders. 


jects will have comparable highly-styled apparel col- 
lections. Here is an opportunity to break out in a 
rash of inventiveness. If the model doesn’t have a 
lavish wardrobe—make it yourself. It’s as simple as 
that. 

For instance, you would be startled to learn how 
and of what some of the eye-compelling advertising 
illustrations are made. In commercial studios clever 
draping is utilized extensively on jewelry and cos- 
metics accounts. The reasons are simple: Catch the 
eye and hold it. To do this the gown or draping must 
be radically different and it must flatter the model. A 
few yards of various materials, a creative mind, and 


Black velvet trimmed with edge of lace, left, provides simple 
yet interesting drape. Right, a more sophisticated drape and pose. 
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Variation shows another 
” way to use long piece 
“ of material as stole or 
'y shawl. Amateur can find 
- authority for styles in 


” slick fashion magazines. 
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Taffeta is again draped over shoulders and secured at cummerbund 
with dime-store clasp. Style is copy of currently smart Dache gown. 


Slight change plus a few 
pins and the long stole 
has been converted into 
a capelet over the basic 
draping of taffeta that 
covers the model's torso. 





wi a clever hand — origmate ° photographically _" Black lace wrapped around the model's torso and secured with spring 
dees geous gown in almost less time than it takes to set a clothespin is complemented by wide lace band that is worn as a stole. 
2 a Compur. Many of the costumes thus improvised on —s 

as a studio set under pressure of the moment have 

caught the eye of prominent designers and have 

Ow jumped merrily onto the fashion carousel to become 
ing important style trends. 
yer With a few odd pieces of cloth from a department 
»S- store remnant counter end a handful of snap clothes- 
the pins and safety pins you can concoct a host of un- 
ust usual and genuine appearing costumes. A study of 

A the fashion magazines will reveal innumerable head 
ind and shoulder drapings which can easily be duplicated. 


iple 
ose. 


Wider band of black lace pinned to velvet makes more interesting 
line, left. Black lace pinned to slip forms a fitted gown, right. 
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Change in basic draping wherein the 
long stole is rearranged in a manner 
similar to popular Guatemalan rebozo. 





Variation in draping of the stole is 
easily accomplished to produce still 
another chic summer resort ensemble. 























Draped around neck, drawn through 


Three pieces of polka-dotted cotton—skirt, belt, and long stole— 
are used by Kohl to create a summer playsuit for his lovely model. 


It all depends upon how creative and imaginative you 
are or want to be. 

In rummaging around the house or attacking the 
local dry goods counter try to find a piece of black 
velvet for your low-key shots, a piece of white or 
light-toned cotton, chiffon, or rayon material for 
higher-keyed heads, and a piece of something like 
taffeta or satin for texture and luster. The most 
usable pieces will be at least one yard long and one- 
half yard wide. 

One yard lengths of ribbon and lace for edging and 
hemming these drapes can be obtained inexpensive- 
ly from the local dime store or perhaps discovered in 
the household sewing basket. Other than these items 
you might find it convenient to pick up a few arti- 
ficial flowers and some cheap costume jewelry such 
as clasps and scatter pins. Your model will co- 
operate on the jewelry end if she understands that 
precious gems don’t photograph any better than the 
dime store variety. 

Most of your portraits will not include anything 
of the subject below waist level, so the foundation 
on which to build the draping can be a slip, bra, or 
even a swimsuit with narrow straps or with the straps 
turned down. Obviously, many of the new strapless 
swimsuits and half-bras are ideal since parts of the 
costume can be pinned directly to these. A formal 
skirt with such a top or a strapless slip will serve 
admirably for many of the effective drapings. 

Let’s assume you have your model, lights, and 


Long drape worn casually as a stole camera all present or accounted for 
and with bra added, the costume again and you are ready to make your shot. 
assumes the appearance of resort wear. A good routine to follow is to create 


the most suitable type of draping for 
the model, then fit the lighting and 
choice of background to the draped 
model. It would, for instance, be in 
extremely bad taste and distinctly out 
of character to drape a datingly decol- 
lete costume of black lace and velvet 
on a definitely junior model. By the 
same token it would be silly to waste 
time trying to make a sultry, exotic 
sophisticate look like a gay young out- 
door type. 

Your best shots will result from 
thoroughly acquainting your model 
with your plans. After you have ana- 
lyzed her as to type, select a group of 
representative photographs or sketches 
from your fashion magazine clippings 


the belt, stole becomes a halter with which will be appropriate. ‘Sit down 
currently stylish deep-plunging neck. and discuss them and your ideas with 
— her and you will find her far more co- 


‘aes operative. 


You now have the equipment, the 
model, and the idea for your draping. 
If the idea is relatively simple, your 
model may be able to arrange the ma- 
terials herself except for the few slight 
adjustments required when she reaches 
the posing stage. Since the costumes 
have to look right only from the camera 
angle it is simple to hold the ma- 
terials together with wood spring-type 
clothespins, safety pins, and straight 
pins either concealed or placed where 
they will be well out of lens range. 
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If you lack ability or self assurance in trying to 
drape your model, you should by all means enlist 
the aid of some woman. She can be your sister, 
girl friend or wife, and her mere presence will prove 
helpful to yourself and the model, and will lend a 
more impersonal and professional touch to the sit- 
ting. 

Once understanding what is wanted, your female 
assistant will probably furnish enough variations in 
drapings to consume all the film on hand. It is for 
these reasons that all studios which do any amount 
of fashion photography employ a girl as stylist to 
make sure clothes look like clothes and to guaran- 
tee that even costumes held together with three pins 
and a prayer will still be fashion-wise. There are 
very few males who can drape bustles, bodices, and 
boleros without going berserk. 

When you start shooting, your model and you 
should recognize that the primary idea is to accent 
the femininity of the subject. For this reason a drape 
which exposes some of the throat, shoulders and 
bust of the model acts as a frame for the. characteris- 
tically feminine interests and also serves as a base 
for the composition. Influenced by advertising il- 
lustrations, theatrical publicity photographs, and an 
inherent vanity, women want more and more femi- 
ninity expressed in their portraits. The currently 
voguish plunging necklines are, therefore, extremely 
popular. 

I do not want to get into a debate on the cause or 


effect of current fashions. My business is shooting , 


fashion and the deep plunge just happens to be styl- 
ish now. But all models are definitely not suitable 
for the low neckline treatment. You should be guided 
in your choice of draping so that your final portrait 
is well within the bounds of good taste and discre- 
tion. At no time should you use draping as an excuse 
for revealing your subject to disadvantage. In other 
words, don’t use the drape as a subterfuge to over- 
expose the model. Your final shot will not be a 
good portrait unless you observe these precautions 
religiously. 

It is a truism that the portrait is really a personal 
publicity campaign even more than just a photo- 
graphic record. Whether consciously or subconscious- 
ly intended, the portrait is the subject’s medium for 
advertising her personal charm and physical appear- 
ance to friends and casual viewers alike. Recogniz- 
ing this will enable you to analyze your model’s good 
features and you can then accent her better “selling 
points.” 

If your model has bony shoulders, for heaven’s 
sake cover them; if Nature left your subject un- 
endowed with a full figure, don’t drape her in a low 
cut affair that will only reveal a chest full of collar 
bones. You are not making an anatomical record. 
You should be accenting and emphasizing any beauty 
the subject possesses. 

A word about your models. If you have an urge 
to use a professional model think it over carefully. 
First of all, model fees average about $10 per hour. 
If you shoot in your living room, you may find the 
model reluctant to accept such an assignment away 
from studios with established reputations. And if 
she does accept she will rightfully charge her regular 
rate from her agency to your shooting location and 
return. 

The professional model is also out to save face and 
will feel more inclined to pose for professionals who 
she feels are more capable of preserving her beauty 
on film. She may actually (Continued on page 148) 
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For glamour, try furs. They are luxurious and have long been employed by 
theatrical photographers as a standard drape for their beautiful models. 


Simple items also serve as drapes. Here the model's own lace-trimmed slip 
with a ribbon drawn through the lace makes an interesting strapless top. 
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This striking series on the “Mad Dog" Esposito murder episode 
illustrates Max Haas’ quick thinking and his skill with a 35-mm 
camera. An officer and a cabbie are felled by Esposito gunfire. 


nee a 





IOV exciting years with a 





Max Peter Haas and his ever-handy Leica. 


HERE IS hardly a picture magazine or Sunday 

supplement in the world that hasn’t listed the 

photo credit Max Peter Haas—from European 
during the past 20 years. Haas is probably best known 
for his sports pictures (especially tennis); for his 
coverage of the “New York passing scene,” and his 
occupational portraits of the statesmen, entertainers, 
sportsmen, and other figures who people the daily 
newspaper headlines. To many, Haas is most famous 
for his shocking sequence on the “mad dog” Esposito 
killers which he photographed at the risk of his life 
on the 5th Avenue sidewalks across the street from 
his New York office. 

Certainly other photographers have been as suc- 
cessful and widely published as Haas—well-syndi- 
cated specialists who, like him, have exploited their 
fields so thoroughly that the picture editors almost 
always call on them for their “trade-marked” prod- 
uct. But today it’s the interesting and oftentimes 
exciting story of Max Peter Haas and his methods 
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MINIATURE 


Max Peter Haas, ardent 35-mm devotee, has made 


100,000 shots during his career of two decades 


By NORMAN C. LIPTON 


that interests us, for he is one of the few top-flight 
professionals in this country, if not the only one, who 
has remained an unwavering devotee of 35-mm pho- 
tography for almost two decades. The trend-spotters 
tell us that 35-mm is making a come-back this year 
which promises to dwarf the miniature camera boom 
of the mid-1930’s. Haas’ work and techniques are a 
reference point and an example of what 35-mm is 
capable of achieving in skilled hands. 

When Haas put his first Leica (a Model C) to work 
for him back in 1929, he was not a professional pho- 
tographer. He had been a newspaper sports writer, 
and he felt that he could do a better job of illustrat- 
ing his articles than the staff photographers could. A 
similar drive urged him to become chief photographer 
as well as administrative head of the world-famous 
European Picture Service which he owns. When Haas 
originally started European in 1930, the firm was a 
modest photographic sales agency representing 
American photographers abroad and foreign photog- 





Spectators rush to aid the patrolman, Edward Maher, but find him 
dead—as Haas again trips his story-telling shutter. The event took 
place in 1941 on New York City’s Fifth Avenue, near Haas’ office. 








A doorman at Altman's uses toe-hold pressure on floored Angelo A policeman takes the other Esposito brother, Joseph, in tow; 
Esposito as gun-toting officers close in—and Haas again records the the brief Mad Dog reign of terror is over; and Haas has a set 
macabre drama. Haas had 12 exposures left in his Leica, got 12 shots. of on-the-spot pictures that have earned him more than $4,000. 


Night clubs and fancy dress balls are among the feature pic- 
ture sources in New York that Haas keeps under constant sur- 
veillance of his cameras. Here he catches a flash shot of an 
exotic girl gyrating in a barefooted dance interpretation. 


raphers here. In 1932, Haas purchased the outstand- 
ing remainder of the Paul Thompson photo service 
which became the nucleus of European’s enormous 
stock file. It was after this transaction that he moved 
the agency to its present quarters at 353 Fifth Ave- 
nue, New York, and began to compete for magazine 
business with Acme, INP, and the other active news- 
picture agencies of the day. 

European’s present operations are world-wide in 
scope. A network of contributing photographers and 
agents cover events of international importance under 
Haas’ supervision from such far-flung outposts as 
New Delhi and Shanghai in addition to the principal 
cities of Europe. The agency’s New York office is the 
center of activity. In addition to Haas and his ever- 
active Leicas, it commands the services of half-a- 
dozen free-lance photographers who work on an as- 
signment basis. In scheduling the week’s activities, 
Haas assigns himself recurring events that he has 
covered in previous years as well as subjects to which 
he has ready access through his widespread personal 
friendships. 

Haas estimates that he has made some 100,000 pic- 
tures since he began shooting professionally. Even 
though 35-mm in bulk loads costs as little as one 
cent per frame, he doesn’t make any unnecessary ex- 
posures. When shooting “candid” by prevailing day- 
light or room light, he makes a single exposure do for 
any given subject. He sometimes indulges in the 
luxury: of a protection shot when shooting flash, espe- 
pecially when he suspects he’s caught a “blinker.” 
Haas points with pride to his coverage of the Esposito 
brothers’ murder when he made twelve shots, no two 
alike, on the 12 unexposed frames that happened to 
be in his camera when he dashed to the street. 

Even though the miniature camera is almost the 
exact antithesis of the traditional American press 
camera, Haas employs a technique that is similar in 
many ways to the approach of the average newspaper 
photographer. He never uses an exposure meter, nor 
a tripod. In most cases, he focuses by guess, depend- 
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ing upon the inherent depth of field of his wide-angle 
lenses to see him through. As he puts it in his own 
words: “I have reduced my equipment to some basic 
essentials for flash and have learned its operation so 
thoroughly that I can devote practically all of my 
time to the subject. Exposure adjustments, focusing, 
and framing are almost mechanical operations.” 

Learning to expose by estimate and memory didn’t 
come too easily. It all began in the early days of 
European when Haas went along with the photog- 
raphers he represented to help them search the night 
clubs and theaters in quest of candid subject matter. 
He watched his photographers miss picture after pic- 
ture as they fumbled with exposure determination 
and focusing manipulations before attempting to shoot 
their alerted subjects. Haas decided to discipline 
himself in the approach he considered essential to 
effective candid shooting—a technique that involved 
rapid, almost instantaneous exposure calculations. He 
began his experiments by shooting candid as well as 
flash exposures on the basis of the printed instruc- 
tion sheets, which he committed to memory. To sim- 
plify matters, he held to a given film, flash lamp, and 
shutter speed at all times, varying the lens opening 
to compensate for lighting variations. For a while 
he ruined a lot of negatives, but with practice all of 
the elements of the problem suddenly fell into place. 
Exposure calculation has been an almost subconscious 
operation for him ever since. 

Max Peter Haas has owned six Leicas since he 
took the plunge twenty years ago. His present work- 
ing set consists of a Model F (III) which he prefers 
for candid shooting under “existing” illumination and 
a Model G (IIIa) which he’s rigged up for flash with 
an Abbey synchronizer. Under favorable lighting 
conditions, both cameras are fitted with 35-mm wide- 
angle Elmar lenses. These have been his standard 
lens equipment ever since a friend persuaded him to 
try one back in 1935. Their f/3.5 maximum aperture 
is usually “fast enough,” while their tremendous depth 
of field permits him to get away with the simplest 
type of guess-focusing. When the light level is par- 
ticularly low, Haas replaces the wide-angle lens of 
his Model F with a 50-mm Summar lens which has 
a maximum opening of f/2—more than three times as 
fast as the Elmar. When pressed by lack of light, he 
has found it possible to make sufficiently sharp nega- 
tives at f/2 and 1/8 second. Many of these have been 
blown up to 11x14 inches for exhibition purposes 
without showing signs of objectionable “camera 
shake.” His cash customers, the newspapers and 
magazines, are interested in detailed prints blown up 
to 5x7 inches at least, though 6x8 and 8x10 are fav- 
ored. 

When the prevailing daylight is bright enough, Haas 
usually shoots his outdoor subjects at a shutter speed 
of 1/500 second. Since his flash synchronizer oper- 
ates satisfactorily with G-E No. 11 and Wabash Press 
40 lamps at 1/500, he uses the same shutter speed 
for the vast majority of his indoor subjects too and 
for “synchro-sunlight” flash which he has employed 
with increasing frequency in recent years. When 
photographing close-ups of violent sports action in 
the outdoors, Haas often re- (Continued on page 144) 


Tennis Star Pauline Betz strains every body muscle 
as she reaches to return a high one. Haas is famous 
for his tennis pictures, was once an expert player. 
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Sithouetted profile of Boxer Max Schmeling at the “rail” of a cabin in the Hindenburg was made by Haas as the dirigible moved across 
suburban Philadelphia. Haas took the picture—one of his famous exhibition prints—with a 28-mm (extreme wide-angle) Hektor #/6.3 lens. 


A waiter asks Soviet Foreign Minister Molotov for 
his autograph at a reception held for United Nations 
delegates at the Waldorf-Astoria hotel in New York 
City. Haas got the picture—the waiter got fired. 


Candid action shots of celebrities are a Haas specialty. Here 
e shows the late Alfred E. Smith and Lord Halifax peering down 
to the heart.of Manhattan from atop the Empire State Building. 
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With arms raised, fingers spread, and palms down, O'Reilly calls for 
a high backlight. Other signals are shown and translated on facing page. 
| Hand signals used by Jack O'Reilly, 


HE studio set is ready, model instructed 


New York illustrator, relay lighting 


orders to helpers on the shooting set 


Illustrations by Herb Kratovil 


and posed, and assistants have taken their 
places at the lights. Jack O’Reilly stands 
beside his camera in the Gray-O’Reilly Stu- 
dios, New York City, and prepares to light the 
setup prior to shooting the illustrations. 
There is no noise or confusion as spotlights 
and floods move about. Quietly and efficiently 


O’Reilly directs his helpers by means of hand 
signals that indicate how and where each light- 
ing unit is to be placed as he works to achieve 
the effect he wants. 

Jack O’Reilly has been using photo wigwag 
for the past twenty years. He devised his 
novel system of hand signals to minimize un- 
necessary distraction (Continued on page 156) 





More light on the breast 


Make light hit full face 


Add a boom light overhead 


Needs side light on face 





Light too hot; move back 


Put 45-degree light on face 


Kicker light on the nose 


Light is O.K. Hold it! 
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Want to make good pictures of people? Then 


help your subjects retain their natural poise. It’s easy if you... 





pose them with 


The handbag used here gives the subject something to do with her hands and thus : : 
helps to put her at ease. Personal items like this are always available as props. 


an , Fi : = By EUGENE M. HANSON 


. Illustrations by the Author 
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AVE you ever noticed how 
the main characters in movies 
are always lighting cigarettes, 

pouring drinks, opening books which 
they don’t read, applying make-up, 
putting on gloves, dallying with this 
or toying with that? Have you 
noticed that they always keep their 
hands busy? 

There are several reasons for all 
these “bits of business” as they are 
called in Hollywood. One of the main 
reasons is that directors have learned 
ye a. that to retain poise, actors and 

* & ‘ # actresses must keep their hands 
busy. And this is a lesson which you 
can apply to your own photography 
whenever you are taking pictures of 
persons. 

“What shall I do with my hands?” 
This is a question you’ve probably 
heard countless times if you take 
many posed pictures, and chances 
are the question hasn’t always been 
too easy for you to answer. 

To cope with this problem success- 
fully, you must have some props 
ready before the sitting, or you must 
develop an aptitude for making use 
of whatever props happen to be 
available. 

“Props” is Hollywood parlance for 





A single flower serves as a fitting prop in 
this colorful fashion shot by the author, who 
has made good use of it to occupy the model's 
hands and enable her to assume a graceful pose. 
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“properties,” or whatever articles are 
needed for the actors to handle in 
their “bits of business” and to give 
atmosphere to a particular setup. 
They are so important that hundreds 
of men in the studios have no other 
dutiés but to keep all kinds of props 
available to the cameramen. 

It is interesting to note that in 
many pictures of people in the news- 
papers and other periodicals of to- 
day, simple props are used continu- 
ally to give the subjects more poise. 
Advertisements and illustrations 
showing products and people to- 
gether quite often let the product be 
the prop. But unless it is intended 
to play a major role in the picture 
(as in the case of a person teamed 
with an advertised product) it should 
not dominate the setup. Props are 
quite often used in clothing illustra- 
tions to help create the atmosphere 
necessary for the style being shown. 
Notice how the model in the fashion 
color shot has been surrounded with sage 
rich drapes and a light seashore- Just a strand of seaweed, but this inconspicuous prop has been used 
through-the-window background to successfully to hold bathing girl's attention away from the camera. 
enhance the gown she is wearing. 
And notice, too, that she has her 
hand casually placed on the flowers 
on her dress. This simple prop, the 
flowers, has given the model the 
poise which in turn has been cap- 
tured by the photographer. 

In your own photography, whether 
you take home movies, snapshots, or 
portraits, you can improve your re- 
sults instantly if you will start mak- 
ing conscious and planned use of 
props. It’s very important, however, 
to select the prop that is appropriate 
to the subject and the setting. Natur- 
ally, when you take pictures of 
children you would think of toys as 
the props; for outdoor people you 
think of such things as golf clubs, 
tennis rackets, and so on. There are 
actually countless numbers of props 
for almost all locations, and it is usu- 
ally the photographer’s ingenuity 
that counts in picking the right prop 
for the right pose and setting. 

When taking pictures outside be 
sure to use props to get your work 
out of the ordinary picture-taking 





Sunglasses held by the model do more for 
this beach shot than they would have if the 
subject had worn them. Here's a case of where 
the photographer's ingenuity came into play. 


Sounds of the surf echo in the sea shell 
held by vivacious Pat Hall. Here the prop 
which Hanson has used in his fine picture 
plays a major part in telling the story. 
Het 



















































It's fun for subjects to use familiar props that put them at A book helps the model retain natural poise, but it could be 
ease. Her own lipstick and mirror make this model “feel at home.” cropped off as shown without losing advantage gained by its use. 





~~ class. When you pose your subject 
on a park bench don’t have her sit- 
‘ ting stiffly with her hands dangling 
we awkwardly. Let her assume a good 
“ posture and have her hold a purse, 

a camera, or some other item that 

will keep her hands busy. You will 

find that such little devices keep the 

subject occupied and she is less apt 

> to become self-conscious. There are 
many outdoor props that can be 
selected by the photographer. Re- 
member that you can use flowers, 


‘ pets, or even something as simple as 
a wisp of straw. 
\ What about your beach pictures? 


Have you taken advantage of props 
in putting subjects at ease? Look at 
all the opportunities you have. The 
bathing girl could be posed beauti- 
fully with a beachball, or if you want 
to get a shot of her in a seated pose, 
pick up a bit of the seaweed from the 
shoreline and let her hold it. She’ll 
have something to keep her hands 
occupied, and you'll have a natural 
photograph. And when at the beach, 
make ,use of the sand as a prop. 
Visualize how your girl friend or 


A handful of sand provides this lovely 
model with a bit of action on which to 
concentrate while the photographer is 
busy shooting pictures of her at play. 
-_ 
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wife would look if you posed her 
prettily on the sand and then had 
her cup her hands to scoop up some 
sand and let it pour out between her 
fingers. You'll find many other us- 
able objects on the beach—maybe 
just a stone, a piece of driftwood, or 
he pilings of an unused pier. 

Only small props have been men- 
tioned for the most part, and partly 
because they fit better into close-ups 
1nd medium-close-up pictures than 
lo the large ones. But you can also 
use items such as fences, railings, 
trees, and statues. To make the best 
possible use of large props, have the 
model actually place her hands on 
them. For instance, if she sits on a 
railing have her put her hands on 
the railing, too, and sit straight. And 
if she is on the beach posed by some 
pilings, direct her to stand with 
her hands placed on the pier up- 
rights but don’t have her staring into 
the lens. 

In giving your model a prop, tell 
her something definite to do with it, 
just like a director giving instruc- 
tions to an actress. If you don’t tell 
her what to do, she may become 
more perplexed by the prop instead 
of assisted by it. 

Probably the last place you would 
think of using props (and the place 
where they actually are needed 
most), is in shooting formal por- 
traits. The artificial atmosphere of 
portrait taking, with hot lights, di- 
rected posing, and usual studying of 
angles, tends to put your subject ill 
at ease. Naturally anyone becomes 
self-conscious under such merciless 
scrutiny and therefore is not relaxed 
or perfectly at ease. This typical at- 
titude of your subject (and how to 
overcome it) is far more of a prob- 
lem in successful portraiture than is 
the mere photographic technique. 

Every famous portraitist has a big 
bag of tricks for cajoling his subjects 
into feeling at ease, and it is safe to 
say that the use of props is perhaps 
the most effective means that can be 
used. 

For certain psychological reasons 
the hands are closely linked to the 
higher mental processes. The hand is 
the only part of the body which is 
different in humans than in any of 
the lower animals, and so is a focal 
point of the application of intelli- 
gence. By keeping the hands busy 

(Continued on page 168) 


Placement of the hands in this picture 
demonstrates the use of large objects for 
props. The pilings were all-important in 
helping the subject retain natural poise. 
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WO beautiful teen-age girls stand before 

the judges of a beauty contest. Both are 
clad in the same brief bathing suits that cover 
little and reveal much. They are about the 
same height. Their “whistle quotient” is about 
the same. 

The judges pick one for the queen while the 
crowd applauds the choice. She smiles hap- 
pily as they place the golden crown on her 
beauty-salon hair-do. Why did they select 
her when the other girl was almost her twin? 
Why? Bathing beauty contestants often have 
a habit of looking a lot alike. She just had 
“that extra something”—the confidence and 
personality to put her across. 

Photographs can have something of the 
same quality. Just a little extra touch or idea 
behind a shot will take it out of the ordinary 
class and make it something special. After a 
photographer gains a certain degree of profi- 
ciency in the mechanical art of taking and de- 
veloping pictures, the only difference between 
his work and that of the successful salon ex- 


oe cee 


No ordinary silhouette—this backlighted picture 
with the unique sun-made halo has been lifted out of 
the run-of-the-mill class by a photographer who used 
discerning subject placement to get that added touch. 


Compare these two shots of the cyclists. Although 
they are from the same negative, diligent cropping 
plus double printing with a cloud negative heve 
changed ordinary shot below into a fine picture, left. 
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That added touch or the idea behind a picture often takes a scene out of the 


ordinary class and converts it into one of your most successful shots 


SOMETHING senor s scioon 


hibitor and magazine illustrator is the “extra 
something” they are able to give their pic- 
tures. The idea is the added edge the success- 
ful shot has over the “also ran.” 

Sometimes the extra touch or idea is acci- 
dental. Sometimes a little thinking brings 
forth the idea that puts the picture over the 
top. The photographer can use a little differ- 
ent technique in posing his model, he can light 
her from a slightly different angle, or use a 
“prop” to lift the shot out of the ordinary. 

Take the illustration of the rowboat and 
lilypads in the early morning sun and mist. It 
is a pretty shot but it lacks life. After taking 
it, the photographer picked up a pebble and 
tossed it into the water where the sunlight hit 
it. Then he shot again; result—a picture with 
some action. It tells a story. The ripples 
could be made by a fish rising to the surface 
to nip an unwary bug on the water. 

Much has been written about improving a 
picture by placing a figure in it. This is espe- 
cially useful in (Continued on page 159) 





Inferred action created by concentric ripples adds 
life and interest to the picture, right. The peaceful 
but monotonous scene above was much improved after 
the author tossed a pebble into the sunlit water. 





















Shoot night always brings members out in force. A pair of models are posed by Ric Vierra, 
Nuuanu Y club adviser (right) as tripods and cameras form a semicircle around them. 


is a camera club ? 


The author's answer will give live groups new ideas 


and help ailing organizations get back on their feet 


By URBAN M. ALLEN 


President, Camera Club of Hawaii 


HY is a camera club? If you know the an- 

W see: to that one, chances are your club is 

whizzing along on all eight cylinders. If you 

don’t, the odds are that the organization has de- 

veloped a “slow leak,” and nobody seems to know 

why. If this is the case, you can probably use some 
suggestions that may help solve the problem. 

Well, to get back to the leading question, people 


usually join camera clubs for one or more of three 
reasons: 

1. They want to take better pictures. 

2. They want to show off their masterpieces and 
perhaps get a pat on the back now and then. 

3. They want the companionship and inspiration of 
other photographers. 

There you have it. How do you go about satisfy- 





Demonstrations by advanced workers help newer members to 
learn photography. Young Kang, popular lecturer, shows how he 
uses light meter to calibrate enlarger for projection printing. 


ing those demands? Give it a little thought and you 
probably will come up with a program that will make 
a good club better or put an ailing club back on its 
feet. Let’s deal with each of the three reasons sepa- 
rately in our search for helpful ideas. 


I. They Want te Take Better Pictures 


“All right,” you'll say. “If they want to learn to 
take better pictures, let’s have a 
series of lectures and demonstra- 
tions on the technique of photog- 
raphy.” But wait a minute! Is 
everyone in your club a begin- 
ner? Is everyone an advanced 
amateur? Or is he a salon exhibi- 
tor? No? Then you had better 
steer clear of “courses” at your 
regular meetings, because here is 
what will happen: If you offer a 
“lesson” that appeals to the be- 
ginner, it will be “old-hat” to the 
intermediate and to the salon ex- 
hibitor, and for that night your 
audience will consist only of be- 
ginners. 

Next time, let us say, you have 
an advanced program, for the 
salon exhibitors. What happens? 


Cadet system gives novices a chance 
to learn from club experts. Bob Ebert, 
news photographer and teacher, left, 
discusses negative with Ric Robinson. 


[llustrations by Cedrie Esta, Bob 
Ebert, Milton Suzukawa, and author. 


Unusual angle shots encouraged at club shoot nights pay off 
in contests that follow. Fair member of Beretania Camera club 
reverses tripod elevator to lower camera for worm's eye view. 


It is over the heads of the beginners, and they become 
discouraged and stay away. Once you let the mem- 
bers get in the habit of staying away because a pro- 
gram is too elementary, or too advanced, you have 
started the “slow leak” that deflates your club. What 
to do about it? Here is the way one club handles it: 

At the start of the club year, a course in beginning 
photography is offered for the novices. This is held 





apart from the regular meetings, and is attended only 
by those who think they need it. The club found that 
hiring a photographer as an instructor was costly. 
But by having a different photographer for each 
night, it got instruction free. None of the profes- 
sionals objected to one evening’s work but none 
would teach the whole course without charge. Each 
instructor covers a well-defined area so that there is 
no over-lapping, and the program chairman goes over 
the lesson with the instructor ahead of time to guard 
against the presentation of conflicting pet theories 
that might confuse the beginners. : 

After graduating from the beginners’ class, the 
member finds that there are still specific problems for 
which he does not have the answer. It may be 
grainy negatives, or trouble with the use of filters, or 
failure to get sparkling prints. Realizing that these 
are individual problems, the club officers don’t bring 
them to the meeting floor. Instead, a fellow member 
who has licked the problem is put to work with the 
one who is having trouble. They go out into the field 
together, or into the darkroom, and work the problem 
out—and have fun doing it. 

This does two things: It helps a member to solve 
his problem and keeps his interest in photography 
alive. And it gives an advanced member the satisfac- 
tion of having lent a helping hand, and of having 
been recognized as an “expert.” It also helps to make 
the club “puncture-proof” at the top level, keeping 
the more experienced members interested in the club 
by giving them something specific to do. Very often 
it is the waning interest of the old-timers that signals 
the beginning of the “slow leak.” 

A similar “cadet system” is used on all field trips. 
Instead of turning a bunch of people with cameras 
loose on an unsuspecting landscape, beginners are 





Outings are more fun if club members leave their cars at home 
and travel together by chartered bus. Here Nuuanu clubbers have 
used this means to reach a big natural cave for a shooting spree. 








Sunday shoots with models give club members a good 


opportunity to learn posing as well as to master the 
general problems of exposure, filters, composition. 


Club leaders who take fine pictures provide a stimulus that activates the members. 
Milton Suzukewa, one of Hawaii's outstanding pictorialists and an active camera 
club organizer, straddles railroad tracks to get low angle shot of a water tower. 
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Field trips offer opportunities for good outdoor pictures. Gary Lee ventures into the water to get a shot of attractive Bea Abreu. 


paired with experienced workers, who are available 
to help the novices find the best picture locations 
and to work out in actual practice such problems as 
selection and arrangement of subject matter, choice 
of filters, and exposure. You might think this would 
be an ordeal for the expert. Actually it is not, be- 
cause many “old-timers” get a fresh viewpoint from 
the members they are helping, so it works both ways. 
In addition, they get acquainted with the newcomers 
in the club and form friendships that last for years. 

Then, at the top level, there are seminars and re- 
search programs in which only the experts take part. 
Let us say, for instance, that someone gets the idea of 
making color slide titles with scenic backgrounds, by 
double exposure. No one in the club has tried it. 
There is nothing in the literature of the hobby on it. 
So a group interested in slide making get together, 
work out the problem among themselves, and by ex- 
perimentation develop a fool-proof method that is 
passed along to the club. 

There are, however, certain types of instructional 
programs of sufficient general interest and appeal to 
make successful programs for any camera club. Usu- 


ally, these deal with a specific application of photog- 
raphy. For example, flower photography is a specialty 
at which every member might like to try his hand. 
An interesting program would be a demonstration of 
flower arrangements for still-life photography. 

Past emphasis by camera clubs on the technique of 
photography has left the field of aesthetics almost 
virgin territory, and here the program chairman can 
find much material for meeting programs. Here, too, 
is an opportunity to bring to the camera club the les- 
sons that have been learned by many generations 
of artists, and which are particularly valuable now 
that color photography is making such rapid strides. 

Other subjects that can be treated in a manner that 
will be interesting to novice and expert alike include 
press photography, historical and documentary pho- 
tography, sports and action, wild life and nature, aeri- 
al photography, and many others you will no doubt 
think of. Each program should be planned to pro- 
vide the widest possible appeal, and speakers must be 
warned to keep their discussions on the popular level. 
We are concerned here, of course, with material of an 
instructional nature. Pro- (Continued on page 138) 
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TEXTURE RENDERING WITH LIGHT 























Light is responsible for the appearance of things. Whether 





it emphasizes or eliminates texture in a picture is up to the photographer 


EALISM in photography depends toa great extent on the amount 
R and precision of detail recorded in a picture. Detail sometimes 

consists of small independent forms, but more often it is “form 
within form,” or texture. Texture gives a surface its character. And 
since most photographs show surfaces, I think I can safely say that good 
texture-rendition will improve the appearance and impact of almost any 
photograph. Actually, it is often by texture alone that we can tell the 
nature of an object in a photograph. 

Sharpness alone is not enough to bring out texture. It first must be 
made apparent through proper lighting. A hard, low-slanting side-light 
that just skims along the surface of the subject is best. Outside, a bril- 
liant sun provides the best illumination for texture; indoors a spotlight 
takes its place. Often a second, diffused light source can be used advan- 
tageously to fill in harsh shadows.— 


Each strand of hair is emphasized by the spotlight, a useful tool for texture shots. 
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Wig /' Fiat lighting is the result when a 
4OC , single floodlamp (A) is placed at the 
camera. Such direct front lighting is 
always “texture-less,” drowning every- 
thing in light and washing out shadows. 
Normally this type of lighting should 
be avoided for effective photographs. 
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Extreme contrast is achieved with 
a single low spotlight (C) raking the 
bread with slanting side light. The 
rendering of texture is excellent, but 
contrast is excessive for most normal 
eat This is typical “dramatic” 
ighting, which sometimes is useful. 


>verhead sunlight, near noon, skims this 
ick wall to bring out its rough texture. 


This is the setup used in making 
the examples of lighting for texture 
shown below. Lights are (A) floodlamp 
at camera, (B) floodlamp at low angle, 
and (C) spotlight grazing surface of 
bread. You can show texture outdoors 
in the same way—wait for the sun to 
strike the subject at the right angle. 


Better results are obtained with 
the floodlamp placed low (B) so that 
it rakes the subject with side-light 
slanting across it. Shadows now have 
been created to reveal some texture, 
giving the bread character. This is 
an improvement, but still too "flat." 


Balanced lighting is created with 
the low spotlight (C) acting as “main 
light" to bring out the texture of the 
bread with slanting side light. The 
floodlamp (A) at the camera acts as a 
‘fill-in’ to illuminate shadows cast 
by the spotlight and reduce contrast. 








Add a new lighting method to your bag 
of tricks by turning the camera around 
to face the sun. Here is a technique 


that will really pep up your pictures 


By FRED G. LYON, JR. 


F ALL of your pictures look as though you've 
been following the rule book too closely, spark 
up your portfolio with a few shots into the light. 

You will find that you can improve upon the book 
of instructions that came with your camera, and the 
careful admonition that “the sun striking the lens 
will spoil your picture.” 

Actually, you need not be restricted by the advice 
to keep the sun behind your back and, after a certain 
amount of experimentation, you can face with con- 
fidence subject matter that even some professionals 
hesitate to accept. 

To handle this type of photography successfully is 
mainly a technical problem and as such can best be 
approached by a simple analysis of the controlling 
factors. There need be no undue hesitation about 
this; you must consider (1) the nature of the light, 
since light is your only medium in photography; (2) 
the exposure which will best relate the light to the 
mood that you wish to capture; (3) the special equip- 
ment necessary to achieve the best results—in this 
case a lens shade and preferably a coated lens; and 
(4) the choice of subject matter. 

Too often, photographers are discouraged with their 
attempts to photograph backlighted subject matter 
because they fail to realize that it is not at all the 
same type of light as that encountered in the usual 
sun-over-the-shoulder shots. When a light source, 
either incandescent or sun, is behind the subject, the 
primary light on the subject is glare. Glare is closely 
related to specular light, such as the reflections on 
polished metals or on the light sources themselves. 
Contrasting this light with that commonly used for 
photography, we see that the specular light, or glare 
is many times more intense and, as such, must be 
compensated for. You squint, or reduce the opening 


Ribbons of steel used by San Francisco's cable cars 
wend their way toward the bright horizon. The author 
converted this city scene into a sparkling picture by 
shooting into the sun and exposing for the highlights. 





‘into the hit § 


of your eyes when glare is directed to them. Do the 
ime with your lens diaphragm. 

As a starter for your experiments, try stopping 

wn two to four stops over normal sunlight ex- 
posure. This will yield negatives transparent in the 
shadows but with highlights full of the richest possi- 
ble modeling and sparkle. These results are only 
possible if the exposure is cut down drastically 

nough to keep the specular highlights, or glare, from 
building up enough to become overexposed in them- 

selves and thus destroying the modeling. Filters sel- 
dom have any effect upon this type of picture, but 
you will find the sky going very dark. An attempt 
to balance an exposure (in this instance to the cor- 
ect average suggested by manufacturers of photo- 
electric meters) may lead to extremely heavy or thin 
egatives, according to whether the user has decided 
to work for the highlights or the shadows. Both can 
never be encompassed by the same meter reading as 
the range of the light is beyond the range of the film. 
Thus the photoelectric meters must be used with ex- 
treme caution. 

There are two methods of approach to the meter 
readings which will yield the best results in this type 
of photography. In the first a reading should be taken 
of the specular highlight values, basing the exposure 
upon them. This will achieve a dramatic, low key re- 

ult, as the shadows will drop out below the film’s 
sensitivity. A second approach, while more exacting 
ind probably less useful, consists of exposing for the 
important shadow areas, usually flesh tones. Shield 
the meter from direct rays of the sun or other 
light. This will allow the highlights—for instance, 
a girl's hair—to burn out as the shadow exposure 
builds up. This produces a negative which may be 
difficult to print, but is an approach ideally suited to 
the creation of a feminine, light mood in the result- 
ing photograph. Readings of the light sources them- 
selves can be employed as a starting point if you want 
to use incident light measurement. If you are 
willing to experiment with these readings, you will 
find that cutting the exposure down greatly below 
the normal, or increasing it, will produce pictures of 
enviable depth and mood qualities. And if you are 
eally feeling reckless and have had some good re- 
ilts with your black-and-white experiments, try 
this technique in color. 

Also, as an interesting side light, consider the age- 
ld bogey of the sun, or any other light source, strik- 
ng the lens. As long as you are breaking rules, why 
ot make a few shots with the sun itself right in the 
icture. If you are disturbed by the many warnings 


Pastoral scenes take on new interest when objects are 
outlined with light. The author uses two methods for 
determining his exposure. In this case he took his meter 
reading from the shadow rather than the highlight area. 














One method of preventing flare 


Meter readings for shadow detail should be 








Another device for shielding camera 


from. sun is to have the subject's made with care. Author Lyon shows how he lens; a hat, bystander, post, or even a 





about the reflections that occur within the lens, you 
need not be too concerned. Much of this type of 
photography has been simplified in recent years by 
the dramatic development of lens coating. Should 
the subject matter dictate such a viewpoint where 
light striking the lens is unavoidable, lens coating, 
as well as increasing the speed of the lens, will prove 
a near-panacea for the problems of reflections. Un- 
coated objectives are not the best bets where the 
light strikes the lens as the diffraction and disper- 
sion from each air-glass surface within the optical 
system creates strong internal reflections in the lens 
and the camera body to produce fog. The more com- 
plex the lens system the more the lens benefits from 
coating (the simple pinhole camera is flare-free). 





shadow fall across the camera lens. uses his hand to shade the meter's sensitive call nearby tree would serve equally well. 


However, while coated lenses are a great aid in 
this type of photography, the lack of them should 
not deter experimentation in this field. For example, 
none of the accompanying illustrations were made 
with the aid of a coated lens. Treated objectives are 
desirable, but these pictures are evidence that back- 
lighted shots can be made without them. 

Another piece of equipment that plays its most im- 
portant role in this type of photography is the lens 
shade. The choice of lens shade must be made care- 
fully. Personally, I prefer to use the square type of 
shade as it does not cut corners from the image and 
thus can be larger and more effective. Be sure to 
check your lens shade for shiny spots on the inside 
which might pick up reflections. As an additional 
caution, you may sometimes 
find it useful to augment the 
lens shade with a shadow 


This striking shot of a DC 4 airliner passing over San Francisco's Bay Bridge was taken cast by your hand, a hat, or 
by the author, who used backlighting to record water pattern and etch the plane's outline. anything that happens to be 
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handy during the shooting. 
Should the light source ap- 
pear in the center of your 
composition a simple device 
is to change the camera po- 
sition so that the camera is 
in the shadow of a tree, 
telephone pole, building, or 
a nearby figure. 

This brings us to the most 
important part of every pic- 
ture, the subject matter. To 
utilize the into-the-light 
technique to best advan- 
tage, you have only to place 
your subject matter directly 
between the camera and the 
light source. Then squint 


The morning mail is being scanned by 
Miss Betty Wight in this shot by Lyon. 
The halo effect is the result of taking 
his exposure reading from subject's face. 
Cell 























through your eyelashes to see the relation of shad- 
ows to highlights as the film will record it. Or if you 
prefer, use a monochrome viewing filter. It should 
become immediately obvious whether or not the sub- 
ject is suited to this kind of treatment. Among the 
types of surfaces which respond well to this tech- 
nique are metals, glass, pavement, and anything wet 
or possessing even a slight sheen. All of these re- 
spond favorably to underexposure and are character- 
ized by their darkly-dramatic appeal. The few in- 
stances in which you could utilize the overexposure 
approach successfully would be ones calling for the 
light sunshiny mood suggested in a previous para- 
graph. A girl in a garden, for instance, with the sun 
shining behind her to produce a sparkling halo 
around her head, is a good subject for this treatment. 
In all cases, your exposure must be paced for the 
mood you feel best suited to the subject, and you 
must sacrifice detail in either the highlights or the 
shadows. 

As for processing, the best rule-of-thumb is to de- 
velop the film normally for both the under and over- 
exposed negatives, since the exposure is based upon 
the portion of the picture that must be seen to carry 
the idea. This also makes the technique practical for 
roll film users who may have numerous types of ex- 
posed pictures on one roll. The heavy negatives are 
printed in a high key, allowing the specular high- 
lights to burn out; the underexposed negatives are 
printed expressly for the highlights. Of course, the 
negatives may appear thin or very contrasty, but 
keep the contrast and don’t try for non-existent de- 


A bustling street scene was recorded vividly when the author silhouetted these fast- 
stepping pedestrians against the sunny pavement. Exposure was 1/200 second at f/16. 








The beauty of backlighting is brilliantly revealed in this 
outstanding color photograph reproduced from a prize-winning 
transparency made by Roger S. Olson, Oakland, California. 

— 


tail in the shadows when you print. Don’t expect a 
light source to be anything but paper white on your 
print, for it is logical that when you look directly 
at a light source it is only a hot, white glare, so let 
that show in the print. And because these negatives 
may be printed to a number of different depths suc- 
cessfully, when you think that you have made the 
perfect print try another about a third darker. You 
may find it even more dramatic. 

When your experiments are complete you should 
emerge from the darkroom with a number of strik- 
ing prints and another shooting technique to add to 
your bag of tricks. It’s worth working over and will 
provide conclusive evidence that you can control your 
medium, rather than letting it control you. 

After you have become fully acquainted with 
backlighting, you can investigate all the picture pos- 
sibilities which you heretofore passed up because 
they were ordinary run-of-the-mill scenes. 

One of the interesting aspects of backlighting is 
that many fine pictures are “found” before they are 
photographed. The experienced photographer re- 
gards possible subjects under every lighting condi- 
tion and quite often “finds” a picture when the setup 
is viewed with the light behind it. Too many ama- 
teurs are guilty of constantly producing flat-lighted 
shots because they adhere to the 
theory that all their pictures 
should be taken with the sun 
over their shoulders. Even though 
this maxim was their first lesson 
in taking pictures, if they would 
only walk around some of the 
objects or settings they pass up 
because of uninteresting lighting, 
they would observe these mun- 
dane scenes from an entirely dif- 
ferent and refreshing viewpoint. 
Backlighting, they would see, 
gives a definite feeling of depth 
and injects added life and sparkle 
to the setup. Those amateurs 
with feeling would quickly notice 
that backlighting is a simple 
means of creating atmosphere in 
a picture, too. 

The into-the-light technique 
can be used to good advantage in 
the city, in the country, and at 
the seaside. In the city you can 
record vividly, the narrow streets 
and lanes which are hemmed in 
by somber buildings, and the ad- 
dition of a single person or a 
group in the scene will add to the 
picture’s human-interest value. 
Archways and arcades are natu- 
rals for backlighting. They can 
be treated as a theme in form, 
tone, and texture alone, or they 
can be (Continued on page 152) 
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MOON over 
PALOMAR 


A photographer plans and executes a trick color shot to 


record his impressions of a photogenic man-made wonder 


By JACK STEVENS 


ITHOUT question the observatory on Palomar Moun- 

tain in California, which houses the new 200-inch Hale 

telescope, is among the most impressive and most photo- 
genic of all man-made wonders. It has been the subject of many 
fine photographs, each interpreting its immensity, its beauty, or 
the massiveness of its machinery according to its impact on the 
individual photographer. 

A chain of events which had started ten years previously was 
culminated for me when the editor of the company magazine for 
which I illustrate decided that an issue celebrating the dedica- 
tion of the observatory was appropriate. The subject had tanta- 
lized and baffled me since my first visit while on a college astron- 
omy class field trip. While I do not consider my picture conclu- 
sive, I now feel, so to speak, “unbaffled.” 

Visits to the observatory had always left me with a feeling of 
awe and a great desire to put my personal reaction into a pho- 
tograph. Considerable self examination was necessary when it 
came right down to making the best (Continued on page 150) 








This striking “moonlight” scene 
in color was a prize winner in the 
recent $60,000 picture contest. In 
his story the photographer, Jack 
Stevens of San Diego, gives a full 
account of the manner in which the 
shot was made. Right, an earlier 
and less spectacular picture of 
observatory he made in 1939, and 
informal portrait of him at work. 
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Yousuf Karsh long has been famous for his portraits of noted personalities. The studies of 
prominent women found on this and the following three pages are of special interest, for 
in recent years Karsh’s fine work has been associated mostly with pictures of men. Trade- 
marks of his photographic technique—the agreeable luminosity his lighting methods pro- 
duce and the introduction of his subjects’ hands—are evident in these newer portraits. 
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RHAPSODY IN BLACK by ANNE PILGER DEWEY 


For technical data, 


78 


see Note 


.) SF ie he ) Using a symmetrical or rhythmic arrangement 
LA / / / R N/ of masses in an exciting manner is a sure 
' way to attract attention to a print. The in- 

triguing abstract design above resulted when two different negatives of a plastic mo- 
bile sculpture were printed together. Another style of pattern in pictures is revealed at 


the right. The wall of a modern structure acts as a striking backdrop for a young couple, 
and converts what would be an ordinary-looking scene into one with strong eye-appeal. 


WALL by BRUNO STEFANI 


s on the Picture Section 
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PARTY 


The swish of taffeta and ring of laughing 
voices can almost be heard in this photo- 
graph of happy newlyweds who, with 
members of their wedding party, line up 
to receive friends and relatives. Joe Clark 
of Detroit, Mich., observed the wealth of 
human interest offered by this scene and 
candidly recorded it for your enjoyment. 


























The enchantment of picturesque, far-away lands is 
alluring to everyone. Mary Shaw Schlivek of New 
York City transports us to colorful South America 
with three perceptive photographs. An old woman 
of Peru sits behind an earthenware jug und gaso- 
line tin—symbols of the past and present; a child 
plays contentedly with a palmleaf basket on the 
bank of the Amazon River; and a Brazilian takes his 
siesta in a small boat that is in striking contrast 
to the giant ocean-going liner in the background. 
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PHOTOGRAPHIC MONKEY-SHINES by WILLIAM E. LUMMUS 


| l\A ("7 ) Well-portrayed humor has a definite 

/ 4 

x } // place in photography. One camera- 

; ; man recorded an amusing situation 
as two chimpanzees played at taking pictures. Another made an equally funny shot by con- 


trasting the jovial face of a man with the midget camera he was using. Be on the alert for 
similar subjects and incidents, for they add interest and variety to your picture collection. 


HOLD IT, HONEY by WALTER FARYNK 
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PORTRAYAL 


Using appropriate props and theatrical poses, and by 
skillfully lighting his model's highly mobile features, 
Jules Alexander of New York City captured dramatic 
tension in these exciting portraits of Hurd Hatfield, 
famous for the sinister role he played in the movie 
“Picture of Dorian Gray.” The combined talents of an 
accomplished actor and capable cameraman resulted 
in this set of forceful studies of a forceful personality. 
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T) ) When taking pictures of a fair subject, 
[ CJS) : the cameraman has more assurance that 
Ll ~ his shots will have that much-sought-after 
charm if his pretty model has natural poise. Andre de Dienes of New 


York City found such a subject in lovely Linda Christian, whom he 
photographed at the sea shore as she studied an odd-shaped pebble. 
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More facts to help you take 
good pictures plus a special 
chart for trouble - shooting 


By WALLACE E. DOBBS 





Chapter VIII 
ACTION PICTURES 


HE two greatest difficulties in making action pic- 
tures are focusing and determining the exact in- 
stant for the exposure. Focusing is difficult because of 
the change of distance encountered when the action is 
cither approaching or leaving the camera. In many 
cases It is possible to anticipate the approach of the 
subject and set the focus at a certain distance. This 
can be done, for instance, with a train, which must 
necessarily pass a given point and can’t suddenly veer 
one way or the other like a halfback carrying the ball. 
With the football player it is different. If you are up 
in the stands, the distance is sufficient to work at one 
tting, of course, but down on the sidelines quick 
action is necessary if your picture is to be well focused 
hen the action breaks. With a reflex type of camera, 
following action and focusing is easier, and a coupled 





rangefinder is a great help; but with either, your ability 


to “follow the play” and anticipate the focus will largely 
determine the number of successful pictures made. 

A concentrated observation amounting almost to in- 
tuition is necessary in order to know when to take the 
picture. It is easy to think the most dramatic moment 
has arrived and make an exposure, only to find that a 
still more important instant followed so quickly that it 
caught you unprepared between exposures. And you 
can keep watching for the big instant, and the best one 
has come and gone without your realizing it until too 
late. 

Photographs which involve very much action require 
a lens with a speed of at least f/6.3, and a shutter that 
will work at 1/100 second or taster. Cameras which are 
designed for medium-speed work are equipped with 





with this installment, now can be obtained in complete and fully 


revised book form. It is Volume No. 2! of LITTLE TECHNICAL 


LIBRARY Photographic Series and available from your camera 
dealer or from the publishers of POPULAR PHOTOGRAPHY. For 


further information about other titles of interest, see page 119. 





| SPECIAL NOTICE. This important feature, which concludes 
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f/4.5 lenses, and shutters that operate as fast as 1/400 
or 1/500 second. ‘Those used for extremely fast action 
work should operate as fast as 1/1000 or 1/1250 second. 

Many good action pictures can be made without an 
extremely fast lens and shutter, however, if one knows 
how. It we are far enough away, or our shutter is fast 
enough, so that the distance which the image moves on 


the film during the exposure does not exceed those lim- 


1g 
its, we shall have a satisfactory picture. 

\nother thing we can take advantage of is the direc- 
tion of the action. It is well known that action across 
the picture area requires a much faster shutter speed 
than if the action is approaching or receding. 

Some photographers are successful in swinging the 
camera in the same direction as the action, but this 
takes a good deal of experience. In certain kinds of 


diving, or swinging, which 


=? 


action, such as pole-vaulting, 
might be called a “pendulum” type, a climax occurs 
during which there is but slight movement. Even with 
a relatively slow shutter, many excellent pictures may 
be made by choosing such an instant of suspended ant- 
mation for the exposure. 

Phe accompanying table will serve as a guide to shut- 
ter speeds necessary for action pictures. It is based on 
the use of a lens of about 5” local length, and an image 
movement not exceeding 1/100 inch, which is suitable 
for contact prints. If enlarging is contemplated, eithe: 
the camera should be farther from the subject, or the 
shutter speed should be increased materially, or both. 
Bear in mind that the diaphragm opening has to be ad- 
justed to the light conditions. ‘The table refers only to 


the shutter speed necessary for stopping the motion. 
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This beautiful picture of a boy and his dog on a back-lighted beach is effective and appealing, and also very simple to take. 


The light for action pictures should of course be as 
bright as possible. And when the sun is shining it i 
just as important as in any other type of picture tha 
it be striking the subject from a considerable angle to 
the camera if the distribution of tones and impression 
of the third dimension are to be obtained. 


Chapter IX 


PETS, FARM ANIMALS, AND THE Z00 


| a anyone who is a lover of animals, photograph 
ing them can become a hobby in itself. Animals 
appear to possess human traits at times; dogs and horses 
If one has the time or 
opportunity to study animals thoroughly so that he un- 


are outstanding in this respect. 


derstands each one’s individuality as well as he would 
a human being, he will find himself making animal 
portraits rather than mere pictures of animals. Animals 
cannot speak audibly, but some of their actions and ex- 
pressions often speak louder than words. And_ unless 
the photographer possesses this understanding and en- 
joyment of animals, and couples it with plenty of pa- 
tience, he will make few masterpieces. 

Notice the many different expressions an intelligent 
dog will register for you. You can tell when he is happy 
and contented, when he is afraid, or when he has been 
scolded. Cats are not nearly so expressive, but it is 
possible to picture their expressions of pleasure and 


displeasure. Did you ever notice how a large, sleek, 
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we l-groomed cat sometimes seems to 
fairly radiate superiority and pride? 

ihe lighting used for all animals 
mist ordinarily be such as to allow a 
ve brief exposure, particularly 
when photographing kittens and 
puppies. But it should have a dif- 
iuscd or soft quality for best results. 
Hence brilliant sunlight or a cloudy 
da\ are neither so good as when the 
sun is slightly overcast. Flashbulbs 
are the best indoor source of light for 
animal pictures. When using flash, 
tr, to hold the light somewhat away 






































from the camera, in the direction of 
the animal’s head and somewhat 
higher. 

\nimals are very much like hu- 
mans in that they crave attention and 
often appear to become self-con- 
scious. If you are a stranger, it will 
be necessary for you to gain the con- 
fidence of animals before you are 
likely to obtain the kind of pictures 
vou want. 









Horses 

| hese warnings are very pertinent 
with horses, and particularly the 
high-strung type, which in a general 
wa\ mav be said to include all those 
used for riding, driving, racing, o1 
light delivery work. A small lump 
{ sugar or a half or quarter of an 
apple will help you get acquainted 
with a horse; never give any animal 
i whole apple lest it cause choking. 
Photographs of horses may feature 
the head or a side view; but a full 
lront view will be unsatisfactory be- 
ause of the length of the animal and 
the displeasing out-of-proportion fig- 
ire that will be obtained. This ap- 
plies to many animals, particularly to 


those with long necks. 




















wilding or wall would be very useful. 


when his ears are down. And don’t snap the pic- 


necrneath the rear quarters, not reaching to the rear, 






This captivating picture was taken just as the swing was starting its downward motion. 
When timed correctly such shots do not require a fast shutter to stop moving subjects. 


[he preferred lighting is a slightly hazy sunlight, in giving the animal a pulled-apart appearance. At the 


which the shadows are not so deep. It is not ordinarily instant of exposure it may be necessary for someone to 
ractical to attempt using a reflector because it is apt whistle or make some motion to attract the horse’s at- 
to make the animal nervous, but a convenient white tention. This should bring up his head and ears nicely. 


Try to pose the If your shutter is of the between-the-lens type with 
orse in such a direction to the sun that it is a little to 


a top speed of 1/400 or 1/500 second, you can make 


is right or left, depending from which side you want some excellent action pictures of horses if you do not 


he picture, and that he is facing it. ‘This will give you get too close. Under favorable conditions, you should 
‘good lighting for either close-ups of the head, or what be able to stop the action at from 40 to 50 feet, with 
te called three-quarter or full side views. When ready printable negatives. If you have a focal-plane shutter 
io take the picture, your shutter speed should be set at with speeds up to 1/1000 second there may still be a 

100 second or faster. Now pay particular attention flying hoof here and there that will be somewhat fuzzy, 
‘0 the posing of the animal. ‘Try to take the picture but you will be able to stop practically anything that 
ith the ears up. A horse looks either sleepy or down- comes as close as 25 feet. “The most interesting horse 


pictures to take are to be found at outdoor horse shows, 


re while he is resting one leg. Get him up on all field trials, and race tracks. ‘To be able to make a clean- 
ws, looking alert. The feet should be well spaced, cut, well-spaced picture of a saddle horse and his rider, 
t straddled apart. Usually it is well to have the two showing the horse with his head high, the tail raised, 
ort feet side by side and the farther rear foot slightly and the farther foreleg arched high, is a real achieve- 

lvance of the other. See that the rear feet are well ment. With the hunters and jumpers the prize picture 


is the one with the horse and his rider just clearing the 
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top bar. But some wonderful pictures have been made 
of horses that failed to make the grade, and show the 
So be 


horse and his rider in various stages of falling. 


Spontaneity is typical of amusing pictures like the one above. Care- 
ful choice of camera position was necessary for the back-lighted re- 
sult. Below, the family dog is caught in a characteristic attitude. 











prepared for whatever may happen. This is one of the 


cases where you have to be quick on the trigger. 


On the Farm 

Even on the farm, among the less pampered horscs, 
there are some wonderful possibilities for fine pictures 
in spite of this mechanized age. Many a faithful horse 
is willing to show his gratitude to a friend who comes 
along with a nice nubbin of corn, and the affection 
between the farmer and his horse is often easy to pho- 
tograph. Many tarm scenes showing horses at work 
make excellent pictures, and if the mechanizing of agyi- 
culture goes much farther, such pictures will possess 
historical interest. 

Many of the most interesting farm animal pictures 
Feeding time, milking 
time, colts, calves, lambs, little pigs, and chicks either 


are made around the barnyard. 
alone or with their mothers—all these are potential sub- 
ject material for real story-telling pictures. 

Both the height of the camera and the character of 
the background should be very carefully considered in 
all pictures of animals. Get the camera down low tor 
some pictures, such as a jumping horse or a kitten, and 
up to eye-level for a tall horse. An animal such as a 
if photographed trom too 
low a viewpoint, while a shortleg 


a little light under her.” 


horse will appear “leggy” 
i ‘d cow “should have 


oO 
5‘ 


At the Zoo 

Photographing animals at the zoo is subject to handi- 
caps. In some places, considerable effort has been made 
to show the animals in their natural habitat; but if it 
is necessary to keep them behind iron bars, picture pos- 
sibilities are limited. It is often extremely dangerous 
to take any chances on poking your camera between 
the bars into the cage for a picture. Such a thing should 
only be attempted with the consent and in the presence 
of a keeper. Excellent pictures may be made where 
the animals are permitted out in the open, particularly 
At first you 
may be satisfied with almost any kind of a snapshot, 
but if you make a study of the animals and talk with 


the keepers about them, you will find a great deal of 


when using a lens of longer focal length. 


individuality among them. 

Practically all such animal pictures may be made at 
a speed of from 1/50 to 1/100 second. Close-ups of 
many animals may be difhcult to obtain, but some ol 
the trained ones, such as ¢ lephants, monkeys, and chim- 


panzees, make excellent subjects for animal portraits. 


Chapter X 
MOONLIGHT AND NIGHT PICTURES 


W! IH modern high-speed films and fast lenses, 
the possibilities of exploring the night have 
greatly increased. ‘The galaxy of electric signs, the 
beauty of floodlighted subjects, the improved lighting 
of streets and boulevards all produce a variety of inter- 
esting subjects. 

Most so-called “moonlight” pictures are made in the 
daytime on the edge of the water, where an opening 
between the trees allows a view of a nice long sunpath. 
The sun may be partially covered by an accommodat- 
ing cloud or by a branch of a tree which stretches across 
the top of the picture. 


When your choice ol composition for the “moon 
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light” picture and the arrangement 
of any accessories is complete, and 
yur lens has been focused, stop 
own to f/16 or f/22 according to the 
rength of the light and speed of the 
m you are using. Set your shutter 
to 1/50 or 1/100 second. Pay no at- 
ntion to darker or shadow portions 
of the picture because they should 
come out dark. The light on the 
water will throw the ground, the 
trees, the people, or the boat into 
strong relief. Development of such 
a negative should be on the full or 
contrasty side. Don’t be alarmed if 
the negative appears quite thin 
everywhere except in the sunpath. 
This is necessary in order to obtain 
the night effect. The print should 
be made dark enough for the effect 
without losing the silhouette of the 
nearby objects. 
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An _ honest-to-goodness moonlight 
picture is not hard to make, but it 
does require some patience and a lit- 
tle planning. The first step is to find 
a spot where an interesting composi- 
If the chosen view 
looks down upon a lake with lighted 
cottages or upon a town or country 
scene, it should work out very well. 
The calendar will have to be con- 
sulted in order to learn when the 
moon is full. 
night. 


tion is available. 


Choose a clear, quiet 
When the moon has risen to 
a suitable point, an exposure of from 
one-quarter hour to an hour will be 
required, depending on the film and 


diaphragm opening chosen. 


Be sure 
the lens is shaded from the direct rays 
of the moon and that the moon is not 
in the picture; if the entire exposure 
were made with the moon in the picture, its image might 
be a half inch long or more. 

If you desire the moon itself included in the compo- 
sition, do not change the film when the first exposure 
is completed, but make a second brief exposure for the 
moon, placing it where desired in the composition, and 
allowing no landscape to appear in the finder. An ex- 
posure of a second at f/11 should suffice, using pan- 
chromatic film, or two seconds on orthochromatic film. 
[hese data are approximate only, of course, and ex- 
pcrimentation will result in more accurate knowledge 
of the problem. 

For the nearer scene, such as the home, it will be 
possible to locate the margins of the picture area by 
having someone hold a flashlight on each side of the 
house. When the moon is shining at the right height, 
mike an exposure from one-quarte1 hour to two hours, 
according to the light conditions, film, diaphragm be- 
ing used, and the color of the house. Using fast pan- 
chromatic film under ideal conditions, with a light- 
colored house, one-quarter to one-half an hour at f/1: 
should be sufficient. 


If the building is dark-colored, 
hc wever, the exposure should at least be doubled. It 
acds to the attractiveness of the picture to have some 
of the house lights on during a few seconds of the ex- 





Inez Be ntley Kelso Photo 


This appealing, candid-type, open-flash picture was made by hanging a flashbulb directly 
behind the lantern, then firing it with a dry cell. Notice how the canopy frames the men. 


posure, but the strength of the lights, their distance 
from the window, and the thickness and color of drap- 
eries will make a difference in the time to be allowed. 
In some cases the interior lights could safely be left on 
throughout the exterior exposure. Moonlight pictures 
made when there is snow on the ground are particu- 
larly nice, and exposures can often be reduced to one- 
half of the time otherwise required. 

Beautiful snow pictures can be made with the aid of 
street lighting even during a heavy storm. Composing 
the picture will not be too difficult, since the lights will 
help in judging the view. Be sure to have the camera 
close to the nearest light to secure the advantage of its 
illumination for the foreground, and also to avoid the 
possibility of its being in the corner of the picture, 
causing a bad highlight. Such a light spot, halated or 
out of focus, ruins the composition. Moreover, a strong 
light so near the camera is apt to cause flare. The ex- 
posure, shortened by the light reflected from the snow, 
will of course be governed largely by the strength of the 
street lighting. Under favorable conditions, it should 
be satisfactory at from one to two minutes at f/8. 

Floodlighted buildings offer excellent picture possi- 
bilities, particularly if the building itself has more than 
ordinary significance. Sometimes only the dome or 














William Dennin Photo 


Rainy nights present excellent opportunities for unusual pictures. 
All lights are multiplied in effectiveness because of reflections. 


tower of the building is illuminated. In such cases, if 
the picture is made after dark in a single « xposure, little 
of the lower part of the building can be seen. The best 
way is to make a short exposure at twilight—just enough 
to outline the building. \s soon as the floodlights have 
been turned on, the rest of the exposure may be made. 
It is, of course, necessary to see that the camera is not 
\n in- 
teresting variation of this type of picture may be made 
just alter a rain, featuring the reflection in the wet 


paver nt. 


moved between the two parts of the exposure. 


here are two things to avoid in making 
such pictures. One is overexposure for the floodlight- 
ing, and the other is over-development. 

It 3s Interesting to take a series of electric sign pic- 
tures. ‘They are not hard to make, but require a little 
judgment as to exposure. A tripod is of course a neces- 
sity. Ordinarily, an exposure of five to twenty seconds 
is sufficient at f-11 to {/16. Because so many signs use 
red tubing it is advisable to use panchromatic film. In 
order to retain detail in the sign, it is better to err on 
the underexposure side. lry to isolate each sign as 
much as possible when focusing, so that it will not be 
superimposed over other signs in the background. 

\{ter a little experience with various types of signs, 
and when you have arrived at a fe ling ol considerable 
confidence in your exposures, try making a series of 
several exposures directly on one film. ‘This will con- 
stitute a real montage. If carefully planned and ex- 
posed, it will be found to be a very interesting story of 
any city’s night advertising, and by suggestion even of 
its night life. 

Fireworks provide an opportunity for something dif- 
ferent in pictures if you can find a place where the 


| 


crowd won't get in the way. A tripod will be needed 





for set pieces, with an exposure of around one second 
at {/8 on panchromatic film. Skyrockets and Roman 
candles may be photographed best with a bulb expo- 
sure, opening the shutter as the rocket begins its up- 
ward sweep if you are far enough away to catch the 
entire rise and burst; otherwise it is best to concentrate 
on the burst. The candles are easier because they don’t 
go so far, and successive bursts are rarely in the same 
place. 

An electric storm sometimes provides a thriller in 
night pictures. It is seldom that a “hit” is recorded, 
however. The best pictures are obtained as the storm 
approaches. Try to take advantage of an interesting 
skyline. 
finity,” 


Place the camera on a tripod, focused at “in- 
open the shutter, and wait for things to happen. 
If a large flash of sheet lightning occurs, close the shut- 
ter, change the film and try again. 

Campfire pictures are an important addition to the 
memory book, and no camping trip is complete with- 
out one. You will undoubtedly want to get all the 
faces as clear as possible, so everyone should be ar- 
ranged in a semicircle on the farthest side of the fire. 
The wood should have burned to a point where smoke 
is at a minimum. Place the camera where the faces 
are clearly visible above the fire. ‘The diaphragm open- 
ing will depend on the film and the size of the flash. 
The diaphragm opening suggested in published tables 
will have to be increased one number to make up for 
the absence of a reflector or reflecting walls. Flashing 
a lamp from behind the fire can easily be done, using 
an extension cord and a large dry cell, or by a hook-up 
to an automobile battery. Be sure that the flashlamp 
is entirely hidden from the lens to prevent flare; but 
place it where it can be seen by everyone in the party. 


Chapter XI 


EXTERIORS AND INTERIORS OF BUILDINGS 


NEW buildings in his home town ordinarily have as 
much appeal to the average photographer as does 

his home. On a visit, however, he likes to shoot a few 
of the tallest, the most famous, or the most unusual 
buildings to prove that he has been there and to recall 
later what they looked like. 
Exteriors 

Paking pictures of buildings and homes is more than 
just pointing the camera at the edifice and punching 
the shutter release, however. ‘There are certain things 
to be accomplished if a good picture is to be obtained. 
Of all the viewpoints possible, only one or at most a 
few will give the results desired. Learn to choose these 
viewpoints before you shoot. 
Unless the building stands on a ter- 
race, it will usually be possible to make the picture, at 
least with the help of a rising front on the camera, with- 
out having to tilt the camera upward. Sometimes, when 
there is a high terrace, the picture can be taken from 
the opposite side of the street. 


COMPOSITION, 


If the lawn is sufficiently 
large and flat, the camera may be placed up on the 
same level as the house. A wide-angle auxiliary leus 
may be used, if necessary, providing you have a camera 
with a groundeglass focusing back. If no other way can 


be found to avoid converging lines in the building, they 
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Janice Whipple Photo 
in this picture good separation of tones resulted from use of 
the proper lighting angle, giving a feeling of third dimension. 


1 be straightened by tilting 

= projection printing. 
[he best view is not always the one which includes 
the entire building. 


‘ the negative or the easel 


There are often beautiful compo- 
sitions which feature only the front or side doorways 
with the shrubbery along a winding walk. Perhaps the 
approach to the home is formal and there are beautiful 
columns to feature; don’t picture these from the center 
of the walk if it can be avoided, but get a little to one 
side, for this gives a greater sense of depth. 

[FELLING THE STORY. In connection with a well-known 
is usually some story to be told. So, 
when deciding on the viewpoint for the picture, keep 
the story in fo ae and don’t be satisfied until you have 
found the spot giving the view that is most eloquent 
and interesting. If the building overlooks a_ well- 
planned expanse of lawn and shrubbery, get back where 
your picture will reflect some of the dignity and beauty 
{ the environment. What a travesty it is to picture 
the Lincoln Memorial at Washington as a bare close-up, 

ithout a hint of the beautiful pool which it overlooks 
so majestically and in which its reflection is so charm- 
ing! But if the building happens to be located in a 
narrow and crowded street, 
crowded picture. 


building there 


there is justification for a 
Just try to make a picture of the 
historic Old South Church in Boston without it ap- 
pearing crowded! In other words, let your picture tell 
the story of the environment. 


Interiors 

Now let’s see how this works out with interior pic- 
tures. Suppose we go back home and see what we find 
there to picture for the family album or memory book. 

LQUIPMENT. For this kind of picture, ae addition to 
our camera and tripod, we shall need one o 
lamps with reflectors. 


* two flood- 
Similar results may "be » had by 
using flashbulbs, and on occasion they may be preferred, 
as will be explained later. 

COMPOSITION. ‘There is no reason at all to try to get 
as much of every room into the picture as you can. 
Panoramic pictures including most of the room are sel- 
n as desirable as those which include only as much 
iny one room as may make a complete composition. 
In various rooms there may be two or more desirable 
Pictures which if combined in one would lack unity 
and harmony. True, a \ 
be desirable 


picture of the entire room may 
from a documentary viewpoint, but when 


BEGINNER’S GUIDE coounse 


you have it you will quickly see how easy it would be 
to divide it into two or more sepi irate picture s. In every 
home there are certain articles of furniture or certain 
groupings that seem to appeal to different individuals. 

Simplicity is the key to the most successful composi- 
tions, and overcrowding is the most common fault, par- 
ticularly with small details. Therefore, when prepar- 
ing for the picture, remove every article which is not 
definitely needed in the composition. 
be too drastic about this, of course, because some arti- 
cles may have a sentimental connection not correlated 
to the best of composition. 





You can't always 


If such things are missing 
from the composition it might spoil the completeness 
of the picture for those to whom it would mean most. 
Watch where doors and windows come in the picture; 
and avoid cutting them in two. 

Watch your balance of foreground and ceiling; too 
much of either is undesirable. Both have to do with 
representing the height and depth of the room or area 
being photographed. The height of the camera has 
much influence in this connection, 
most desirable 
Ordinarily, 
floor. 

LIGHTING. 


and also with the 
view of various articles of furniture. 
a good height is about five feet from the 


If the picture is being made in the day- 
manner in which the windows are to be 
treated will be the basis for decision between floodlight 
and flash as a means of illumination. The balance ol 
light between the interior lighting and the light out- 
side is very important. If detail in the exterior view 
is not desired, more exposure for the daylight is indi- 
cated; but if too much exposure is allowed, halation 
will occur and ruin the detail of the window itself and 
possibly even cause flare or a fog over the entire picture. 
If the floodlighting cannot be made to balance up to 
the strength of the outside light, either a time should 
be chosen when such a balance is possible, or flashbulbs 
should be used instead. When this latter is the case, 
the time the shutter is open should be based on the 
outside light, and should not exceed a 50°% overex- 
The flash should take place during the period 
allowed for the window exposure, 


time, the 


posul Cc. 


Chapter XII 
NATURE PHOTOGRAPHY 


i & IS doubtful whether the pursuit of any type of 
photography as a hobby can compete with nature 
photography for thrills. Perhaps a sidelight on this is 
the small percentage of really good pictures obtained, 
because it is not at all easy. Ingenuity is a prime requl- 
site in outwitting the quarry, 
ments, and i 


predicting its move- 
devising ways and means of obtaining 
It is a great help to anyone interested 
in nature photography to be familiar with wild things. 
EourpMENT. The character of nature studies which 
may be photographed depends directly 
upon the camera equipment. But anyone who is seri- 
even though he cannot afford expen- 
sive equipment, will find many possibilities within the 
scope of the equipment he has, and in the meantime he 
will be learning much that can be applied later, 
Proper equipment for serious nature work should 


the exposure, 


successfully 


ously inter¢ sted, 
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contain provision for extreme close-up pictures for 
which a short-focus lens on a long-extension bellows 
camera is needed. For subjects at normal distances of 
which a larger than normal image is needed, a long- 
extension bellows and a long-focus lens must be used. 
Subjects that can only be photographed from a dis- 
tance require a telephoto type of lens. ‘The beginner 
cannot be expected to equip himself with everything 
suggested here, but a rather complete list is given so 
he may choose items according to his interest. 

The camera used for nature study should be as dura- 
ble as possible to stand the weather and the rough use 
it is likely to receive. In order to keep down the weight 
as well as the expense, the size need not exceed 314x414. 

Two types of camera are particularly preferred: the 
reflex for pictures in which action is expected, equipped 
with double-extension bellows, focal-plane shutter, and 
rising front; and the groundglass focusing type for bird 
nests and remote control work, equipped with double 


or triple extension bellows, removable lensboards, ris- 
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Diagrams show construction and use of flash trippers (see text). 


ing, swinging, and sliding front, and swinging back. 
Either type of camera needs a lens which can be used 
for telephoto work, to produce a larger image in cases 
where the subject cannot be closely approached, and 
another of normal focal length for close-ups. These 
lenses should be as fast as f/4.5 or even { 3.5, since 
many subjects will found in deep shade yet require 
a brief exposure. For use on the latter type of camera, 
the lenses should be equipped with between-the-lens 
shutters which work up to at least 1 100 second. Any 
shutter used in nature work should be as noiseless as 
it is possible to obtain. A tripod is a necessity, and it 
should be sturdy enough to hold the camera solid in a 


still breeze. It should also permit the camera to be 
used quite close to the subject. An “Optipod” or some 
similar device will be found useful for attaching the 
camera to a limb of a tree or other support in many 
places where a tripod cannot be used. 

Other miscellaneous items needed for a complete kit 
are as follows: focusing cloth, preferably dark green in 


color, with lead shot on other weights sewed into the 


corners to keep them from flapping in the wind; tilting 
top for use where it is necessary to use the tripod with 
the camera tilted over the subject; field glasses to help 
in locating subjects or to watch the subject while wait- 
ing to make the exposure; mirror, 8x10 inches to 12x16 
inches in size, for use in reflecting light on the subject; 
spool of strong black linen thread for remote shutte1 
release; filters and a filter-holder to fit all lenses, in con 
junction with a lens shade; kit case to hold the camera, 
extra lenses, and an extra supply of rolls, filmpacks, o1 
filmholders, in addition to the smaller items mentioned. 
The ideal shutter release for nature work is the mag- 
netic type used in synchronized flash work. If each 
shutter used is adapted for synchroflash, so much the 
better. The outfit may be used for remote manual con- 
trol at any required distance, or set to be operated by 
the subject. ‘The battery should be well protected from 
excess dampness. ‘The control cord should be equipped 
with a switch for manual operation, which may be re- 
moved when it is desired to connect with a tripping 
device. 
Since a “blind” is sometimes needed to shelter the 
camera effectively and keep both the camera and opera- 
tor from being noticed, a couple of pieces of dark green 
cloth, one for the sides and the other for the top, are 
very useful. Sometimes a suitable blind can be made 
from branches or other material gathered on location. 
Even the green cloth requires camouflaging, however, 
because anything out of the ordinary is sure to scare 
away the more suspicious birds and animals. 


There are four methods of securing pictures of wild 
stalking, working from a blind, eye-shining 
with a light at night, and set camera with flashlight. 


animals: 


STALKING. This is a daytime sport, and consists of the 
same tactics used in hunting with a gun, except that in- 
finitely more care is required since one must get much 
closer to the subject with a camera than with a gun. It 
is always necessary to proceed against the wind, so that 
your scent will not be carried to warn the animal you 
hope to photograph. Since some animals can catch a 
scent from a distance of a hundred yards when the wind 
is right, the importance of this precaution is obvious. 
A knowledge of where subjects may be found is also 
import int, otherwise you might tramp all day without 
seeing a thing. Absolute quiet and constant watchtul- 
ness are necessary if you are even to see your quarry 
A reflex 
camera pon a lens of long foc: al length is best for stalk- 
ing. An eye-level camera with a telephoto lens is useful 
too, although not quite so casy to use under such con- 
ditions. 


before it has become aware of your approach, 


WORKING FROM A BLIND. If you have found a place 
where animals come to drink, an inhabited burrow or 
den, or a runway which is lreque ntly used, a blind may 
be built in a strategic location and many excellent pic- 
tures secured. Where many animals are concerned it Is 
about the only hope of securing a picture in daytime. 
‘The blind should be located with due regard for the 
prevailing wind of the region. In order not to attract 
attention its construction may require several days, and 
the materials used should be natural to that location. 
This method 
should not be attempted without specific permission 
from authorities because ** 


LYE-SHINING WITH A LIGHT AT NIGHT. 


jack-lighting,” as it is called, 
is forbidden as a hunting procedure in every state. 
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ymeone is almost sure to sce the light and notify the 
ithorities, and explanations are simpler if permission 
is been secured first. With a large hand flashlight, 
ilections from an animal’s eyes are easily seen; if care- 
| you can get within easy range for a synchronized 
+h. But don’t get closer than ten feet; your quarry 
eht be a skunk! 
SET CAMERA WITH FLASHBULB AT NIGHT. There are 
o methods of inducing animals to take their own 
ctures; in both it is important to have good evidence 
at an animal may be expected. ‘The first makes use 
a frequented runway while the other depends on 
iit. [he camera is set up in such a secure fashion 
at even a stiff wind will not blow it over. 
here it is safe to leave the 


In locations 
camera in your absence, a 
avy weight may be attached to the tripod screw by 
wire long enough to allow the weight just to clear the 
ound, But if cows or horses are pastured in the same 
ld, the camera should have more protection than 
re camouflage. When all such difhiculties are sur- 
ounted, your camera is focused on the spot where you 
.pect your quarry, the magnetic release is perfectly 
nchronized, your wires and battery are carefully hid- 
n, and the final and most important details may be 
itended to. Incidentally, the camera and battery should 
wrapped with some waterproof material to keep out 
dew, or dampness. Anchor the reflector being 
ed with the flashbulb a solid position where the 
sht will be directed properly, but where it cannot 
\ine into the lens of the camera. If a runway is being 
piece of black linen thread across the 
unway at such a height that the animal cannot help 
, but not so high that he 
ill be suspicious and avoid it. ‘The farther end may 
attached and the nearer one to 
trip device shown on facing page. Bait may also be 
ed, and arranged so that pulling on it will release 
e trip. 


as he walks over it 


a stake or tree, 


Phe counterbalanced device may be used in a run- 
ay if it can be so placed that the animal must step on 

Sometimes a sufhciently narrow place is found that 
ill work out very well, but in such situations the ani- 
This 
which 
chosen according to the animal being pre- 
ired for. If it is meat should be used. 
getable-cating animals are fond of carrots, apples, 


al is apt to be partially hidden from the camera. 
ip works much better when used with bait, 


carnivorous, 


nd corn. ‘The bait should be hung directly over the 
ipping device, which is concealed in the ground so 
lat it does not attract attention and covered with dead 
loose dirt to camouflage it. Test the 
mnections carefully to make sure the apparatus will 
ork pertectly before inserting the film, setting the shut- 
r, drawing the slide, and placing the flashbulb in 
lace. Next morning, a thrill will be yours if you find 
ic flashbulb has been fired! 


aves, Moss, 


Wildflowers, woodland and pasture plants, and fungi 
hich are to be found throughout the spring, summer 
ud fall, make excellent subjects for nature study, and 
in keep a photographer entertained for quite some 
me. A short tripod, a camera with double-extension 
llows, and a lens of fairly long focal length will be 
sund very helpful, as many of the subjects in this group 
ow but a few inches in height. It is usually desirable to 


ake the picture without having to remove the plant, 











Clean detail in this picture is due to the fact that it was taken in 
open shade, where no deep shadows were cast on the face of the boy. 


but the background must be kept diffused and fairly 
uniform in tone to avoid spottiness which is always dis- 
tracting. ‘Those subjects which grow out in the open 
may be photographed in sunlight with a suitable filter 
on the lens. Are flecting screen should be used to solten 
Sunlight which is slightly diffused will 
be found most desirable. 


deep shadows. 
Subjects which seek shade as 
their natural habitat should be photographed in the 
and not plucked and brought to the sunlight 
unless color studies are being made. 


shade, 


In case the subject needs treatment in the way of 
arrangement in order to present a pleasing composition, 
it is perfectly legitimate to “set it up” for the picture. 


Chapter XIII 
TABLETOP PICTURES 


NOR the amateur who is gifted with imagination, 
artistic instinct, and some handicraft talent, the 
making of tabletop pictures can be a hobby in itself. 
There is no end to the ideas that can be worked out in 
miniature to appear in the final picture as though 
having been photographed trom tull-scale, life-size sub- 
jects. All that is needed is one or two floodlights in 


reflectors, a reflecting screen, small camera with an 


auxiliary lens for close-ups (although a groundglass 
focusing type of camera is to be preferred) , some model- 
ing clay, several sheets of light, medium, and dark card- 
board, and odds and ends that can be picked up here 
While artificial 
light will be preferred for some subjects, daylight from 


and there to suit a particular idea. 











Lee May 
Entitled "Vanity," this tabletop shot is simple but well-planned. 


a window may be used for many. The Important thing 
is the idea. Once this is clearly in mind, you are ready 
to spend many a pleasant hour. 

Composition. Once the idea has been worked out, 
it should be drawn on paper even if you are not an 
artist. Whatever rough sketch is made will be a mem- 
orandum for further reference, and will help you work 
out details of composition. Keeping relative sizes in 
mind, ascertain if the picture you are planning will be 
well balanced, if the center of interest is correctly 
Then re-check it for 
the story it is expected to tell. Are there details which 
seem to distract the attention and complicate the story? 
Keep 
When the sketch has been com- 
pleted, and sizes computed and noted, you are ready to 
begin construction of the “set.” 


placed, and if it POSSESSES unity. 


If so, try subduing them or even removing them. 


It as simple as possible 


CoNnstRUCTION, “The “floor” of the picture may simu- 


late the floor of a room, a vrassy lawn, a snow scene, or 
a rocky hillside, or it may contain a “lake” or “stream” 
of water. ‘The rue on the floor in a miniature scene 
may have seen prior service in one of your flannel shirts. 
Long grass can be represented by a clump of sod, and a 
smooth lawn by a piece of short nap rug of suitable 
plain color. 


For a snow scene, first lay down a white cloth, placing 
small objects of suitable shape and size under it to pro- 
duce the desired contour; crumpled paper is olten ex- 
cellent for this purpose. “Then sprinkle the whole area 
with fine salt, sugar, or some other crystalline substance 
such as potassium alum \ hillside may be built up by 
using a dark cloth over which small pieces of weathered 
rock are placed with fine dark soil sifted between. Lhe 


soll should be blown off the tops ol the rocks, but leave 





the impression that the rocks are imbedded in the 
ground. A placid lake or pool may be simulated by a 
plain sheet of glass or a mirror which catches the reflec- 
tion from a skv background. If wind is suggested and 
the lake should be choppy, rumpled cellophane will 
give the impression. Cellophane may also be used for 
a stream. The extent to which it is rumpled, together 
with its position, will indicate rapids or more level por- 
tions of the stream. Holes cut in the cellophane to 
admit a figure will permit the inclusion of a trout fisher- 
man in action. 

Figurines that are surprisingly lifelike can be pur- 
chased. When you happen to run across one that ap- 
pears usable, add it to your collection for future use. 
Excellent figures may be made using pipecleaners as a 
foundation; if the wire in them is too limber for a given 
purpose, light galvanized wire may be obtained from 
the hardware store, bent to the desired shape as a skele- 
ton, and then filled out with cotton batting or absorbent 
cotton. Heads and other parts of the figure in which 
more detail will be necessary can be modeled with plas 
ticene. 

Licntinc. The first thing to be considered in light- 
ing the set is the story to be told. If the story calls for 
a bright sunny day we can use a single undiflused lamp, 
from a sufhcient height to give the prope length ol 
shadows for the time of the day, and from a sufhcient 
distance to give a parallel appearance to the shadows. 
The light may be reflected from a large white card held 
somewhat over the setup to soften the shadows as the 
sky reflects light in nature. 
ht 
source, and variations from a bright day effect to a 


\ hazy sun may be simulated by diffusing the lig 
dull cloudy one can be secured by throwing the un 
diffused light on the ceiling or the white piece of card- 
board for an indirect light. For a night moonlight 
effect, use a combination of indirect light with a soft 
sunlight effect, exposure slightly on the thin side, and 
make a deep-toned print. 

Focusinc. Very careful attention to focusing is essen- 
tial, because the depth of field is necessarily limited in 
close-ups, particularly when using a lens of long focal 
length. Some parts of the picture, such as the imme- 
diate foreground and more distant parts of the composi 
tion, may be desired in softer focus, or sharpness may 


be desired throughout. 


Chapter XIV 
MAKING GREETING CARDS 


4 OME of the cleverest greeting cards yet devised have 
‘Sy been photographic. Almost any type of occasion 
lends itself to the creation of ideas which can be ex 
pressed photographically in an interesting and personal 
manner. “There’s hardly any end to such ideas. More 
over, a photographic card is one which the recipient 
usually wants to keep. It has.a personal quality, having 
been the direct result of your ingenuity and skill. 
Various styles of photographic cards can be made, but 
the two most popular types are those which (1) includ 
a photograph ol a person or a place with the erecting 
words, or (2) make use of a drawing in place of a 


photographic image. 
















in 
cal 
nk 
SI 


May 


but 















In making this greeting card, Rus Arnold, APSA, took a flash 
portrait, did his lettering on an enlargement, then made a re- 
duced copy negative of the lettered print for contact printing. 


Ihe greeting or “word” portion of the card can be 
irchased in negative form, ready for printing, from a 
considerable variety your dealer has in stock or on or- 
der. If you want to produce something of your own in 
way of a message, use a good quality of drawing 
iper and good black drawing ink, making sure that 
pen produces a line which is neither too heavy nor 
too light. ‘Too fine a line may not print clearly from 
ur negative; too heavy a line may come out too 
broad” in the print. Lay out the spacing in proper 
proportion to fit the final dimensions desired. 
If the greeting consists entirely of artwork, you need 
only to make a negative of it, from which the print can 
made in a single printing operation. If your camera 
> of the roll-film variety, load it with the most contrasty 
of film you can get, and shoot the copy with the 
of a copying or Proxar auxiliary lens in order to 
crease the size of the negative image. Calculate the 
posure with a lightmeter, if possible, and give slightly 
ss than the exposure recommended for the film you are 
sing. ‘Then develop the film in good contrasty devel- 
r, such as D-11, giving it full development. In this 
iv maximum density will be obtained in the areas 
ich were white in the original, without blocking up 
black lines of the original. The latter should be as 
(lear and as open as possible in your negative. 
If your camera takes sheet film, select one of the high- 
contrast process films for this use. “Then expose and 
velop as already described. 
In case you intend to use a negative of a scene or 
ic other subject in conjunction with your lettering 
sative, space must be allowed in the layout accord- 
sly. ‘Lhe scene or personal negative can be shot orig- 
ily in the proper size and then stripped in with the 
tering negative so that both can be printed at once 
make a card. Or an enlargement of the scenic print 
n be made to scale and pasted into position on the 
tered board, after which the entire unit is photo- 
iphed on copy or process film to obtain the printing 
gative. Contact printing is by far the simplest method 
making greeting cards, although the process can be 
cted by enlarging. 


[he paper used for printing greeting cards should 


quite contrasty, such as No. 4 or No. 5, if the nega- 
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tive is made up entirely of line work. In case scenic or 
family negatives are a part of the greeting the grade of 
paper must be chosen to suit them, in which case the 
line portion of the copy probably will have sufficient 
contrast itself to print satisfactorily. 

Both singleweight and doubleweight papers of vari- 
ous types of surfaces are employed for greeting cards. 
When singleweight paper is chosen it usually is printed 
so that when folded once vertically and once horizon- 
tally it forms a “french fold,” from one to four pages 
being utilized for the greeting. When doubleweight 
paper is used the edges often are tinted or deckled. 
Hand tinting also can be done on the subject portion 
of the card if desired. A few cards in natural color have 
made their appearance recently, and these undoubtedly 
will be used increasingly in the future. 


Chapter XV 
NEGATIVES AND PRINTS 





V Y HILE the commercial laboratories provide an 
excellent grade of developing and printing, there 
is nothing like doing it for one’s self.’ So we shall need 
a few supplies to start off with. One decision must be 
made: Are you going to use “canned” chemicals or are 
you going to buy them in bulk and weigh them out? 
The first procedure is recommended because no scales 
are required, a large investment is not called for, and 
there is, after all, only a small saving in bulk buying, 
unless vast quantities are used. 
You will need the following list of accessories and 
chemicals, to be obtained from the local dealer: 
3 5X7 trays, preferably white enameled or stainless 
steel 
1 11X14 tray 
1 tray thermometer 


1 glass funnel, 16 oz. 
1 glass jug, 1% gal. size, for developing solution 
i glass jug, 1 gal. size, for fixer solution 


Film clips, for use in hanging film to dry 
2 fine viscose sponges 
1 interval timer 
1 hard rubber stirring rod 
1 tumbler graduate 


See-sawing a roll of film in the developer after wetting it. 











B. Soft negative, slightly under- 
exposed, some shadow detail. 


A. Very soft negative, partially 
underexposed, with thin shadows. 


et i Sag a ae: w 


On No. 2 paper, Negative A pro- 
duces an exceedingly flat print. 
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On No. 2 paper, Negative B pro- 
duces a somewhat flat image. 


a3 


On No. 3 paper there is notice- 
able improvement in contrast. 


On No. 3 paper, print quality is 
improved almost to desired level. 


1 can, 14 gal. size, of some recognized prepared film 
developer 
can, 1 gal, size, of pre pared acid fixing powde r 

16 oz. acetic acid, 28% 

1 small bottle of Photo-flo or some similat wetting 
agent 

Developing Film 

Lhe first st p is to get the developer and fixer into 
solution, caretully following directions found on each 
package. Some are liquids and require diluting only. 


All should be used at 68 F.) A good way of maintainit 


1g 
this temperature during development is to set the de- 
veloping tray or tank in a larger pan in which water 
Is kept at 68 F. 


ing tray or tank on a couple of thin strips of wood, so 


It isa 200d idea to place the deve lop- 


there will be a half inch or so of water underneath it. 
Phe fixing solution also should be used at 68 F. 

It using an interval timer with orthochromatic roll 
film, set the time for developing at the recommended 
period indicated on the instruction sheet enclosed in 
the film package. When employing ortho film, a deep 
red satelight with lamp of recommended size may be 
used, but it should be at least three feet trom the de- 
veloping tray. For panchromatic film, total darkness 1s 
hnecessary, 

When ready to proceed, rinse the three 5x7 trays 
thoroughly and place two of them end to end, and the 


third a few inches away; place the larger tray a few 


C. Medium-soft negative, excel- 


D. Normal negative, ideal con- 
lent for enlarging, good detail. 


trast, density for contact prints. 


eS Aces ait 


On No. 2 paper, Negative C pro- 
duces a _ rather soft result. 


c3 


On No. 2 paper, ideal contact 
negative gives brilliant results. 


o3 


Too much contrast stems from 
printing normal negative on No. 3. 


No. 3 paper is ideal for Negative 
C, yields very good print from it. 


inches beyond the third small tray. For a righthanded 
person, these will probably be most convenient when 
arranged from left to right in the order mentioned. Be 
ginning with the larger tray, pour out enough fixe 
solution to bring it to at least an inch in depth. ‘The 
tray next to it is to contain what is called a short-stop, 
made by adding 34 ounce of the 28% acetic acid to 16 
ounces of water. The purpose of this is to neutralize 
the alkali from the developer, prevent stains and spots 
on the film, and prolong the useful life of the fixing 
bath. 

In the first small tray, pure water at 68 degrees is 
Finally, th 
16 ounces of the developer is poured in the remaining 


poured until slightly more than halt full. 


This arrangement 1s 
for the development of roll film, but should also bi 
used for filmpacks or sheetfilm until some experien 


small tray, in the second position. 


has been had in handling such films. Now we ar 


ready to develop. Suppose the film is orthochromati 
(recommended tor beginners). “Turn on the red. sate- 
light; see that all other lights are out, and that no pet- 
Break th 


seal on the roll and unroll it till you come to the begin- 


son will turn one on during development. 
ning of the film. ‘Tear off the paper tab and attach a 
film clip. Then unroll the film farther until the othe: 
end is reached. ‘Tear the film carefully away trom t] 

paper, attach a film clip to this other end of the film, 


and discard the paper. It will be natural tor the filin 















ct 


ch a 











E. Medium contrasty negative; FF. Extremely contrasty negative, 
the highlights are overexposed. much too dense for a good print. 





On No. 2 paper Negative E prints No. 2 paper is not "soft" enough; 
with somewhat too much contrast. No. 0 or No. | should be used. 


eS e3 





No. 3 yields very contrasty print No. 3 paper is even worse for 
from medium-contrasty negative. Negative F, loses highlight details. 


url from being rolled. Grasp one end of the film in 
hand. Now, with one hand held high, start the 
nwer end into the tray containing water, and keeping 
loop of the film always in the water, start raising the 
ywwer hand as the other one is lowered (see illustra- 
ion). See-saw the film up and down a half-dozen times, 
hen, holding the film in one hand, shake the water 
om the other and start the timer or note the time if 
ou are using an ordinary clock or watch. At once 
ransfer the film to the plenary tray and continue 
ith the see-saw movement for the entire development 
criod. When time is up, transfer the film to the short- 
top tray and see-saw it there four or five times; then 
ransfer it to the fixer tray. 
The see-sawing in the fixer should be continued 
bout one minute, when the film may be laid in the 
xing tray. Give it another see-saw about every two 
\inutes until the characteristic whitish appearance has 
ympletely vanished from the film, and keep this up for 
total of twice the time required to first clear the film. 
n a fresh fixing bath the total time should be about 
n minutes. The white light may be turned on as 


on as the film is cleared. If you have a second film to 
‘evelop immediately, the developer should be brought 
ack to 68 degrees (it will ordinarily warm up slightly 
The developer will still be good 
y adding a minute or so to the time of development, 
ut will not do for a third roll. 


uring development) . 
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If you have no other films to develop, discard every- 
thing except the fixing bath. Wash the three trays 
thoroughly and put them away. Save the fixing bath, 
using the ol; iss funnel to pour it back into the fixer jug. 
Be sure the developer and fixer jugs are well stoppered, 
rinsed off, and the excess water toweled off. Returning 
now to the film, place it in the large tray, give tray and 
all a rinse in cold water, then set it under the cold water 
tap with a smooth but small stream running. See-saw 
the film in the water every few minutes and allow it to 
wash for half an hour. When finished, soak the two 
viscose sponges thoroughly, until they are completely 
soft; then, withomt much tension, pull the film between 
them to remove fine sediment collected during process- 
ing and washing. Needless to say, extreme care is nec- 
essary in this operation to avoid scr: atching the film. 
Give the film a quick rinse, then immerse it in a prop- 
erly diluted solution of the wetting agent for a couple 
of minutes. Now using a clip at both ends of the film, 
hang it up to dry where there is plenty of air but no 
dust. Wash up the large tray, dry and put it away, 
and with an old cloth wipe up all traces of solutions or 
water you may have spilled. Special emphasis is put 
on cleanliness because it saves trouble. Not only will 
there be fewer complaints about your work around the 
house, but you will avoid many spots, stains, and finge1 
marks on films and prints. 


Making the Print 


As you look over the negatives you have been making, 
you may be able to classify them according to their ap- 
pearance. Some may be weak looking, thin or flat 
like A in the accompanying series of examples, in which 
there is apparently little separation of tones, while 
others may be quite the opposite, similar to I’, with so 
much contrast that there are not enough of the middle 
or “half-tones.” The first negative will be hard to print 
because it will be difficult to render satisfactorily a suit- 
able range of tones. ‘Thinking in terms of the gray scale 
mentioned before, the tendency with such a negative 
will be toward the rendering of but three or four steps 
of the scale. These can be made to fall in the lowe 
part of the scale if printed dark, or in the upper part 
of the scale if printed lighter. ‘The contrasty type of 
negative will be hard to print because it will be difficult 
to replace the intermediate tones. High and low tones 
will predominate. As you gain in experience, few nega- 
tives will need to be classified in either group. You 
should soon be able to consider the B and E types of 
negatives quite as extremes. The time should then 
approach when you will feel apologetic for a negative 
in either the C or the E classification. The D type of 
negative is considered normal, and is the one possessing 
the most desirable tone range. 

You will find it very interesting to keep a record of 
all your negatives as regards the classification they 
should be given for printing contrast. It will give you 
a chance to check up on the trend of your work;. if 
your negatives run to extremes, either exposure or de- 
velopment, or both, may be responsible. If they run 
consistently to the thin end of the scale, lack of expo- 
sure is likely to be the cause (if the development has 
been done properly). If the trend is to the contrasty 
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type of negative, the trouble is probably in the develop- 
ment (if the exposure has been correct) . 


After your negatives are classified, in order to secure 
as near as possible the desired tone scale, obtain grades 
of printing paper which are made to fit these different 
types of negatives. Six different grades or contrasts are 
ordinarily made in papers intended for contact printing 
(where the paper is laid directly on the negative for 
exposure) \ study of the accompanying reproductions 
of negatives and prints will help you understand how 
the prope r orade ol papel is chosen to obtain an acce pt- 
able print from each type of negative. In certain types 
of enlarging paper four contrasts are available; these 
must not be expected to compare with contact papers 
being the same grade number. Neither should it be 
expected that the papers of one manufacturer will ex- 
actly compare in contrast, grade for grade, 
of other 


with those 


manufacturers. ‘There will, however, ordi- 
narily be sufhcient similarity for all practical purposes. 

EQUIPMENT NEEDED FOR CONTACT PRINTING. In addi- 
tion to the equipment already recommended for your 
darkroom, you will need a timer which indicates sec- 
onds clearly, contact printing paper of grades to fit your 
negatives, and a contact printer of some kind. It is 
possible to use a simple printing frame for the purpose, 
but it is very slow and inconvenient if many prints are 

be made. <A printer can be made quite easily, or 
you can purchase one of the less expensive printers 
offered for sale. One or more safelights will also be 
needed. ‘The Wratten Series OA or a similar yellow 
safelight in a suitable lamp or fixture will be satisfactory 
and will vield the maximum amount of light which is 
safe for the papers you will be using. Be sure never 
to use a bulb stronger than recommended if you expect 
the light to be safe under ordinary conditions. One 
more 14-gallon jug will be needed for the paper de- 
veloper, and another gallon jug for paper hypo. A 
couple ol lerrotvpe plates will be needed for drying 
glossy prints; 14x20” is a good size. For drying prints 
with other surfaces a few sheets of 18x24 photographic 
blotters are recommended. If these are too large, cut- 
ting them in half (to 12x18) makes a good size to go 
with the ferrotype plates. A blotter roll is an excellent 
accessory. A print roller is needed for rolling 


glossy prints on te rrotype plates and 


down 
blotting excess 
moisture from other prints. 
deve loper; kastman Dektol, 


Obtain a can of prepared 
Ansco 109, and Defender 
54-D are all suitable for contact papers. Another gallon- 
size can of acid fixing powder will also be needed; and 
a small print trimmer will be desirable. 


Darkroom Procedure 

All solutions fon processing papers should be used at 
68 F., so the first thine will be to prepare the develope r 
and fixing bath and gct them to the necessary tempera- 
ture. Phen lay out two 5X7 trays, the first for the de- 
veloper, and the second for the stop bath; the large tray 
will be used for the hypo. Arrange the printer, films, 
and boxes of paper where water will not be spattered 
on them. Set the timer where it can be seen conven- 
iently. Pour out cnough developer to make a total 
16 ounces, allowing for such dilution as the directions 
may call for: use the StOp bath as recommended Lor 


films, and a suitable amount of the hypo. 


PRINTING AND DEVELOPING. 


Now place a negative on 





the printer, emulsion side up; mask it just inside the 
edge of the image or otherwise if preferred. Then turn 
off the white lights, and working by the safelight open 
a package of the grade of paper that seems called for 
by the negative, and withdraw a sheet. 

Cut off a piece of the paper about an inch in width; 
this is called a test-strip. Place it on an important por- 
tion of the negative, emulsion side down, preferably in 
such a position as to include the strongest highlights 
and deepest shadows; put down the platen of the 
printer to establish perfect contact, and allow an ex- 
posure of about five seconds. Slip the test-strip edge- 
wise into the developer, emulsion side up, making note 
of the exact second on the timer, and keep it agitated 
for one minute, provided the instructions on the de- 
veloper container indicate a developing time between 
forty-five seconds and one and a half minutes, which 
is usually the case. If it comes up too dark by the end 
of the minute, reduce the exposing time. If too light, 
allow more exposure. If at any time the exposure is 
it is advisable to exchange the 
printer lamps for a smaller size. 

When a test-strip has been exposed and developed 
to a suitable depth of tones at approximately one min- 
ute development, immerse it in the stop bath for four 
to five seconds, then place it in the hypo. It will clea 
sufficiently to judge for print quality in a couple of 
minutes. Decide whether the paper you selected is of 
the right contrast to bring out the tones represented in 
the subject to the best advantage. When satisfied with 
the grade of the paper, go ahead and make a full-siz 
print. 


less than one second, 


In placing the full-size piece of paper on the nega- 
tive, be sure that it is spaced evenly on the mask, 
that the resulting white margin will be of the same 
width on If this is done care- 
fully, it may not be necessary to trim the print when 
itis dry. Watch the second hand of your timer in mak- 
ing the exposure. When the exposure is complete, pick 
up the paper by the edges, turn it emulsion side up, 
and slide it edgewise into the developer with a single 
continuous motion. 


each side of the print. 


With the print safely immersed in the developer, con- 
stant agitation is necessary. ‘The best practice for the 
beginner is to allow the print to lie on the bottom 
while the tray is rocked one way and another to keep 
the developer in motion over the print. 


correct depth of tone, 


As it nears the 
it is permissible to hold the tray 
closer to the light for a brief second for closer inspec- 
tion. 
y, transfei 
stop bath, and turn it over a few times 
to make sure that the developer is neutralized over all 
the print. It must not be allowed to lie in the stop 
bath, but should be placed in the hypo immediately, 
where it again receives agitation. 

FIXING THE PRINTS. 


When the tones appear to be satisfactory, 
the print to the 


Prints may be allowed to remain 
in fresh fixing bath a- maximum of five minutes. It 
given proper agitation they will be completely fixed 
in less time. With a fresh bath there is danger of the 
image fading through its being attacked by the chem- 
icals, if the print is left in it too long, If you are de- 
sirous of washing all the prints at one time, remove 
them from the fixing bath when ready, and transfer 
them to an enameled pan or another tray, rinsing them 
first in a couple of changes of water. 
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WASHING THE PRINTS. When all the prints are ready 
wr final washing, it is possible to remove the hypo by 
successive changes of water. Hold the prints in the 
ottom of the tray while the water is being poured off. 
et them drip well, then pour in fresh water and sep- 
rate the prints by taking each one separately from the 
bottom and placing it on top; let them soak for five 
iinutes before the next change. From twelve to fif- 
een such changes will be advisable if you are using 
loubleweight paper, but from ten to twelve will suffice 


ior singleweight paper. 


This time-absorbing procedure may be very much 
shortened if running water is available, by the use of a 
tray siphon. With the siphon set in the corner of a 
large tray, an ordinary batch of singleweight prints may 

washed thoroughly in about twenty minutes, with 
but casual attention to see that the prints circulate con- 
stantly. Doubleweight prints should be washed for 
half an hour. 

DRYING THE PRINTS. If you are using glossy paper, 
wash the ferrotype tins with water at ordinary room 

mperature, Chromium-plated tins are not supposed 
o need “doping,” but the lacquered type require it; 
dry them and apply a few drops of “‘squeegee dope.” 
[his dope or waxing solution is made by dissolving a 

iece of paraffin the size of a bean in about a pint of 
nzine. Using a small piece of canton flannel, wipe 
dope all over the tin. Place it on a perfectly flat 
place while doing this. ‘Then, with a larger piece of the 
flannel, and considerable “elbow-grease,” polish the tin 
Lill it shines without streaks. Blow off any lint, then lay 
ie prints on the tin, face down, but without them over- 
lapping one another. Lay a flat blotter over them and 
roll it with the print roller, very lightly and gently at 


' 


lirst to keep the prints from sliding all over the plate. 
\iter the excess water is removed, put on a little more 
ressure. Change to a dry blotter, and go over it again 
ith the roller, this time with increased pressure. 
Stand the plate to dry in a clean place at room tem- 
perature. After standing about fifteen or twenty min- 
utes the plate may be placed in the breeze trom an elec- 
tric fan placed at a considerable distance. 

If your prints are not being made on glossy paper, let 
them drain a moment in the tilted tray after washing is 
omplete and the water has been poured off, then place 
them on a blotter, cover with another blotter, and care- 
ily roll with a print roller to remove excess moisture. 
lranster the prints, face down, to the blotter roll. 


Chapter XVI 
“TROU BLE-SHOOTING”’ 


N SPITE of instructions and good intentions, things 

often happen which can be avoided in the future, 
the cause and a means of prevention are known. 
arning and adhering to a regular routine or “cam- 

habit” will help to avoid many common errors. 
But there are other things which may happen to any- 
i¢ not forewarned—things which sometimes prove a 
ystery to the novice. The following illustrations will 
rve to demonstrate some of the Common errors cOom- 
uutted by the beginner. 


TROUBLE: Multiple 


image. 


CAUSE: Camera moved 
during the exposure. 


CURE: Use faster shutter 
speed or a solid rest 
(or tripod) for camera. 


TROUBLE: Subject blur. 
CAUSE: Subject moved 


during the exposure. 


CURE: Warn subject to 
hold still, or employ 
faster shutter speed. 


TROUBLE: Object blur, 
sharp background. 


CAUSE: Object moving 
during the exposure. 


CURE: A faster shutter 
will stop the action. 


TROUBLE: Near object 
blurred, background is 
rendered sharply. 


CAUSE: Improper focus. 


CURE: Focus at distance 
of the near object. 


TROUBLE: Far object is 
blurred but foreground 
is focused sharply. 


CAUSE: Improper focus. 


CURE: Focus at distance 
of the important ob- 
jects. 


TROUBLE: Object slants. 
CAUSE: Camera tilted. 
CURE: Line edge of the 


viewfinder with vertical 
or horizontal object 
lines. 


TROUBLE: Vertical lines 


converge toward top. 


CAUSE: Camera pointed 
upward at subject. 


CURE: Use a swing-back 
camera, rising front, or 
correct in enlarging. 





























TROUBLE: Vertical lines 
converge toward bot- 
tom of the picture. 


CAUSE: Camera pointed 
downward at subject. 


CURE: Use a swing-back 
camera or correct the 
distortion in enlarging. 


TROUBLE: Two indistinct 


pictures in the print. 


CAUSE: Two exposures 
made on one negative. 


CURE: Change or ad- 
vance film immediately 
after each exposure. 


TROUBLE: Print shows a 


black, indistinct mass. 


CAUSE: Usually a finger 


partly covering lens. 


CURE: Keep the fingers 


away from the lens. 


TROUBLE: Circular dark 


marks show in print. 


CAUSE: Film was bent in 
handling, jammed in 
winding, subjected to 
other sharp pressure. 


CURE: Handle the film 
with care, especially 
when loading camera. 


TROUBLE: General soft- 
ness of print quality. 


CAUSE: Drops of water 


or mist on the lens. 


CURE: Wipe lens dry be- 


fore the exposure. 


TROUBLE: Main subject 


appears too small. 


CAUSE: Camera too far 
away from subject. 


CURE: Move closer for 


larger subject image. 


TROUBLE: Print shows ir- 
regular dark areas, de- 
tails are blurred. 


CAUSE: Lens is dirty. 
CURE: Clean with lens tis- 


sue or lens brush. 


TROUBLE: Image broken 


into small pattern. 


CAUSE: Reticulation, due 
to shrinking of negative 
when temperatures of 
solutions vary during 
processing. 

CURE: Maintain even 
temperatures in proc- 
essing and washing films. 


TROUBLE: Parallel lines. 


CAUSE: Usually due to 
dirt or rough edges 
scraping film as it is 
wound, or to ''cinching'’ 
film roll tight. 

CURE: Keep interior of 
the camera clean; do 
not tighten roll after it 
is out of the camera. 


TROUBLE: White area, 
circular or arc-shaped. 

CAUSE: Light shining di- 
rectly into lens, or re- 
flecting off of edge of 
lens mount. 


CURE: Use lens shade or 
shade lens with hand. 

















Each month PHOTOGRAPHY features articles of special interest to be- 


ginners. Also the beginner will find LITTLE TECHNICAL LIBRARY Vol- 
umes I. 2. #4. 5. 21. 25. 28. 30. 41 indispensable. These and other 
LITTLE TECHNICAL photographic books are described on page 119. 


The cost is only 95e or 81.00 each and they are available from camera 


dealers or from the publishers of POPULAR PHOTOGRAPHY. 
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Popular PHOTOGRAPHY 
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No doubt 

about it-they Te 
Kodachrome 

ictures 


YOU just can’t miss it... the over-all crispness 

... the sunny brilliance... the technical ex- 

cellence of a Kodachrome Print or Enlargement. 

And it would be strange if they weren’t 

pretty wonderful, wouldn’t it? Kodak researchers 

and technicians have lived with color so long. 
And now you can get Kodachrome Prints 

and Enlargements from any color transparency— 

miniature, roll, or sheet film. Just take 

your favorites to your Kodak dealer for 


an extra “dividend” from your work in color. 


Kodachrome Prints 2X (214 x 3144 in.)..$ .60 


Kodachrome Prints 3X (3 x 4°54 in.) ... .85 
Kodachrome Enlargements 5 x 7 in..... 2.73 
Kodachrome Enlargements 8x 10 in.... 5.75 


Kodachrome Enlargements 11 x 14 in... 10.00 


Minimum order, $1. 


it’s Kodak for Color 





“Kodak” is a trade-mark 

























































BULLETINS 


NEWS OF KODAK PLANS AND PRODUCTS 


4-in-I—Everybody dreams of a “universal” 
camera. The Kodak Tourist Cameras—f 6.3 
and f/4.5 models—now come close to fulfill- 
ing that hope. With a new Kodak Tourist 
Adapter Kit (details below) the owner of one 
of these Kodak Tourist Cameras gains the 
equivalent of three more fine cameras—at 
about the cost of three good box cameras. 
He’s equipped for black-and-white negatives 
in any of four sizes—Kodacolor Film nega- 
tives or Kodak Ektachrome Film transpar- 
encies in three sizes—and Bantam Koda- 
chrome transparencies. He has free choice of 
all the popular roll films—and all the Kodak 
Bantam miniature films. When he uses Koda- 
chrome Film to make 28x4Omm. transpar- 
encies, he has the advantage of a 105mm. 
lens—ideal for small-subject work. When he 
shoots 2!,x2!,-inch negatives, he receives 
a generous bonus of extra shots on every roll 

. and when he takes split-620, he cuts his 












See your Kodak dealer 


KODAK products are sold through 
Kodak dealers, any of whom will be 
glad to complete the descriptions of 
Kodak products which are mentioned 
in these pages. Usually, too, they will 
give you opportunity for firsthand in- 
spection of the advertised items. 

And in matters of general pho- 
tographic information your Kodak 
dealer will be found to be soundly 
informed. 











film cost squarely in half and gets twice as 
many pictures to the roll as when shooting 
straight 2!,x3!4. Yet when he wants the full 
2!4x3!4 frame, it's available. Best of all, 
this unique convertibility entails no costly 


alteration of the camera; the switch from one 
size of negative to another is about as simple 
as loading a roll of film, and can be effected 
whenever fresh film is put in. 


Spread Out, Move In—Now that Kocak 
Tourist Cameras can take four different sizes 
of pictures—what other devices are there that 
will further broaden the scope of a camera? 

First on any list would be a set of Kodak 
Portra Lenses—and this applies not only to 
Kodak Tourist Cameras but also to practi. 
cally every other amateur camera. 

Until you've used a set of these lenses, you 
can’t quite realize what a bonus they give 
you—at an extremely modest cost. Suppose 
your camera focuses to 4 feet. Slipa 1 + Kodak 
Portra Lens over the camera lens, and you 
move up to 20 inches from the subject. Sub. 
stitute a 2+, and you're up to 13 inches. Try 
the 3+, and your range is as close as 10 
inches. With a Kodak Tourist Camera, you 
now cover a field 7!) inches wide—com.- 
pared to a field almost 3 feet wide at a range 
of 4 feet. Now, combine the 2+ and 3+: 
your lens-to-subject range, with the camera 
set at 4 feet, is only 6!» inches—and the field 
width is 5 inches! 

Visualize this difference in terms of small 
subjects—flowers, nature specimens, table- 
top subjects, small still-life arrangements, 
Visualize these subjects in full color—be-. 


YOUR KODAK TOURIST CAMERA CAN BE FOUR FINE CAMERAS 





1. This is a Kodak Tourist Cam- 
era, f 4.5 model. It makes 2!,x 
3!, negatives, on any Kodak 
620 Film (black-and-white or 
Kodacolor) and Kodak Ekta- 


chrome Film transparencies. 


2.Now—simply by adding a 
film mask and view-finder mask 
— it’s a fine miniature; takes 
Kodak Bantam negatives or full- 
color Kodachrome transparen- 
cies. You have the advantage 
of a long-focus lens for portrai- 
ture and small-subject work. 


Right, special back simply replaces regular back. 
Large disk covers three red windows for film meter- 
ing; you set the dial for the size you're using. Small 
disk indicates type of film in the camera. 


3. Now it makes 2!4x2!4 neg- 
atives—the easy-to-compose 
square format. Saves you 
money, too; gives you 12 shots 
to a roll of Kodak black-and- 
white film, 9 to a roll of Koda- 
color Film or Kodak Ektachrome 
Film. Again, masks do the trick. 


4. Now your Kodak Tourist Cam- 
era is a ‘‘split-620'’—makes nega- 
tives 15<x2!, inches. Here’s maxi- 
mum economy; 16 black-and-white 
negatives to a roll; 12 shots to a roll 
of Kodacolor or Kodak Ektachrome 
Film. Kodacolor Prints are about 
3!.x5 inches. 


this low-cost kit gives you all four cameras in one 


At top, the Bantam spool adapters and the special 

replacement back (you can leave it on for all shots, 
including regular 2!,x3!,). Next, the three film 
masks—Bantam, Duo (split-620), and 2!4 square. 
Lower right, accurate view-finder masks for each 
size; left, a neat zipper pouch to hold the whole kit. 
Price of the Kodak Tourist Adapter Kit, only $14.50 
including Federal Tax—so you gain the equivalent 
of three fine cameras at less than $5 each. 
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cause color is the perfect medium for a great 
meny small-scale subjects—and you begin to 
gather some idea of what Kodak Portra 
Lenses can do for your photographic collec- 


\l the Kodak Portra Lenses are available 
ich popular series of Kodak Combination 
s Attachments. Most Kodak Tourist Cam- 
eras models take Series VI, with 1!4-inch 
iapter ring; the inexpensive Kodet model 
akes Series V, with 1!,-inch ring. In Series 
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VI, each lens is priced at $3.35; the Series VI 
Adapter Ring (only one is needed) is $1.35. 
Most other amateur cameras utilize either 
Series VI units, or Series V (somewhat lower 
in price). 


Next—Around The Clock 


» much for broadening—or specializing 
—your camera’s ability in space. How about 
n time? Add a Kodak Flasholder (every 
Kodak Tourist Camera and most of the other 
current Kodak camera models have shutters 
with built-in flash-synchronizing mechanism) 
and you're equipped for action right around 
the clock—indoors or out—anywhere. 

It's hard to believe that, only a little more 
than a decade ago, synchronized flash was a 
rarity. Press photographers had it—but few 
others. Now we're rapidly moving into an era 
where every serious amateur photographer 
uses flash—not as something special, but as 
a routine aid, essential to the full enjoyment 
of his camera. 

The standard Kodak Flasholder—used with 
all Kodak Tourist Camera models, and a num- 
ber of other current Kodak cameras—is 
priced at $11.08, including Federal Tax. It’s a 
t well-made unit, with a compact reflector 
designed to extract maximum efficiency from 
the economical midget flash lamps. 


Cc 


And For Longer Life— 


All Kodak cameras are designed for long, 
reliable service in normal use. But neither 
these nor any other cameras are designed to 
withstand bumps, bangs, and miscellaneous 
abuse. For longest life and best performance, 
every camera should be carried in a protec- 
tive case—and there’s at least one sturdily 
built, smartly designed case for every Kodak 
amera. The field case for the Kodak Tourist 
era, for example, is made of selected 
jrain sun-tan leather, with concealed 
etal reinforcements, and a quick-action 

front, detachable at will. Its price is 
There are also fine leather pouches, 
very modest price. 
Finally, add a Kodak Service Range Finder, 
ht into the accessory clip—and your Kodak 
ist Camera has become quite a camera. 
have distance-measurement from about 
é feet to infinity... focusing range from 
inches to infinity ... choice of all the 
popular black-and-white and full-color roll 
I Kodak makes... choice of four differ- 
izes of negatives or transparencies... 
picture-taking capacity around the clock 
jht and day—anywhere. 
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CINE-KODAK Bl 
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Close-Ups “Make” The Movie—and 


you're missing a world of filming enjoyment 
if your close-ups stop at the minimum focus- 
ing range of your camera's standard lens. 

That minimum—2 feet, in most cases, with 
a resulting field about 9 inches in width—is 
productive of some of the most arresting 
scenes in a movie diary. But beyond it are 
scores of even smaller subjects that are within 
easy range once you ve added a Cine-Kodak 
close-up aid or two to your movie kit. 

You can shorten your filming range so that 
these out-of-normal-range objects become 
easy prey... so that a single fragile blossom, 
a tiny insect, or a minute machine part fills a 
movie frame and can be projected to screen- 
filling proportions, many hundreds of times 
real life size. Such ultra close-up coverage, 
by the way, is a special boon to those who 
have discovered the double pleasure of re- 
cording the fun of a hobby or avocation in 
movies. Small art objects, details of handi- 
craft, angling lures—vastly magnified, glori- 
ously realistic and colorful—are a real asset 
to such movie studies. 


Telephotos—Long-focus lenses provide one 
convenient way to this new world of close-up 
filming. The magnification provided by tele- 
photos, ordinarily used to ‘‘bring in”’ distant 
objects, can also serve at short range. The 
63mm. f 2.7 Kodak Ektanon Lens, for exam- 
ple, which is one of the comprehensive series 
of Kodak Cine long-focus lenses available for 
most 8mm. and l6mm. cameras, provides 
close-ups of objects as tiny as 1! inches in 
width with ‘“Sixteens’’...916 of an inch 
with ‘‘Eights.”’ 

Can you use Kodak Cine lenses on 
your camera? Yes, if its standard lens is 
removable and if the opening and lens-seat- 
to-film distance are standard. If so—and your 
Kodak dealer can tell you—one or two inex- 
pensive adapters will fit your camera to 
accept any or all of the full complement of 
Kodak Cine Ektar or Ektanon Lenses. 





Don’t overlook your standard lens in close-up 


movie making—especially if it's a lens like these. 
The Kodak Cine Ektar 25mm. f/1.9 Lens—now 
supplied in bayonet mount (left) for Cine-Kodak 
Magazine 16 Camera and in interchangeable 
mount (right) for the Cine-Kodak Special Il Camera 
—focuses down to 12 inches for fields only 37 
inches in width. In interchangeable mount, the 
lens is also a part of Kodak's graduated series 
of wide-angle, standard, and long-focus lenses 
available as accessories for most 8mm. and 


16mm. cameras. 


y 
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Supplementary lenses—Inexpensive Kodak 
Portra Lenses (pictured at left) are included 
in the line of convenient Kodak Combination 
Lens Attachments for both “'still’’ and movie 
cameras. Supplied in a choice of three pow- 
ers to provide a wide range of close-up cov- 
erage, they permit reducing field sizes with 
your camera’s standard lens to as little as 
23 .x3!, inches with 16mm. cameras... 2!, 
x3 inches with “Eights.” 


Fixed-focus cameras, too—Close-ups aren't con- 
fined entirely to focusing cameras. The Cine-Kodak 
Close-Up Attachment in Z Mount makes possible 
camera-to-subject distances much shorter than the 
4- or 5-foot minimum to which fixed-focus cam- 


eras are normally restricted. In adequate light, 
the Close-Up Attachment permits moving in as 
close as 174 feet for fields only 9/2 inches wide. 


Near-microscopic movie studies—For 
most cameras, Cine-Kodak Lens Spacer Rings 
are the last word in close-up filming. Con- 
sisting of two identical rings and a ‘‘shim,” 
each of which can be attached alone or with 
either or both of the others, the outfit can be 
used with any Kodak Cine Lens that fits a 
Kodak Cine Lens Adapter and with any of 
the many cameras—of Kodak and other man- 
ufacture—for which these adapters are de- 
signed. 

Results resemble photomicrography! These 
remarkably easy-to-use devices narrow the 
tield of 16mm. cameras to as little as !» inch, 
and to half that width with 8mm. cameras. 
Here’s remarkably close coverage that can 
help you produce some of the most striking 
shots in your movie records. 


Precise focusing—For owners of Cine- 
Kodak Magazine Cameras, there is a device 
of real help in such ultra close-in photog- 
raphy. The Focusing Finder fits into the cam- 
era in place of a film magazine and permits 
precise through-the-lens focusing and fram- 
ing with all lenses and attachments... 
at all camera-to-subject distances. 
The Finder is made in two mod- 
els—one for Cine-Kodak 
Magazine 8 Camera... 

one for the ‘Maga- 

zine 16.” , 
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“GREENSPRING LANE” 


. Ist Prize 


“BABY SOCKERS"” ... 1st Prize, Feature Class, 
Press Photographers of Baltimore Annual Competition 


"KODAK" 


1S A TRADE-MARK 





», Continental Print Contest 


a “The advantage of 

Kodak OPAL G Paper for 

salon exhibition work is its tremendous 
flexibility. An endless variety of warm 
tones, from reddish to olive, may be 
obtained by slight changes in developing. 
With gold (blue) toning, the coldest 
tones are equally simple. The paper is 
virtually fogproof—frequently I have 
developed prints five or more minutes 


to achieve some interesting quality.”’ 


@ “It’s the facial detail 


that ‘makes’ this picture... 

the brave but hopeless resignation 

on the victim’s countenance, plus the 
fiendish glee exhibited by the aggressor. 
With KODABROMIDE Paper, I was able 
to penetrate every bit of this vitally 
important detail in the important 
highlight areas (the two little boys’ 


faces), at the same time retaining 


_sufficient detail in the shadows so 


that the dark areas did not clog up 


@. labray OSrerding 
These and other fine Kodak papers are 


available at your Kodak dealer's... 
Eastman Kodak Company, Rochester 4, N.Y. 












“BOSTON— 


AS THE EAGLE 
NEES IT 


... Lhus 
photograph described in 1860 when 






was America’s first aerial 


J. W. Black took this history-making 


picture from the basket of a balloon 


By WALTER IAN FISCHMAN 


HE average Bostonian of 1860 had his three cor- 

nered hat firmly on his head and his feet just 

as firmly on the ground. Only fools went up in 
the air in those crazy balloons ... any respectable 
citizen knew that. 

And so the crowd that gathered early one October 
morning to watch a vast envelope of silk being inflated 
with hydrogen was curious, a little frightened, but half 
expecting a hoax and ready to jeer. As the local wits 
vied with each other for clever remarks, they little 





Early drawing depicts typical balloon ascension of the period. Though not a record of 
Black's camera adventure, balloon, basket, and ground crew are similar to those used. 




















Frint from Black's original wet plate 
negative. Oval shape is due to lens used. 


knew that for the first time in America a photograph 
was about to be made from the air. 

The French photographer and balloonist, Félix Tour- 
nachon (known as Nadar) had successfully made an 
aerial photograph in France in 1858. Although warm 
escaping gas from the balloon ruined the plates on his 
first attempt. his second ascension was successful. 

The two men who had been at work since daylight 
were J. W. Black, a Boston society photographer, and 
his partner, Samuel A. (Continued on page 167) 





Cartoon of 1858 records earlier attempt at 
aerial picture by the Frenchman, Nadar. 
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Gentlemen of the Jury.... 


Is this a successful cat picture? Read what two famous 


cat lovers and a mere photographer have to say about it. 


Paul Gallico, MAGAZINE WRITER 


I choose to believe that this photographer, whoever he is, couldn’t possibly 
intend to insult my intelligence by composing this mousecake picture of a 
cat reading. First, my experience is that cats are far too intelligent to become 
involved in reading nine-tenths of the baloney being put out in book form 
today. Secondly, the book seems to be third grade detective stuff. Thirdly, 
cats can’t read! I prefer to believe that the photographer was innocent 
of any such inane attempt and simply caught pussy in one of his more 
charming moments of play. Every cat lover knows that cats love to rustle 
paper. Meaning and subject matter—the type content—make no difference 
to them whatsoever. They would just as soon bat a newspaper containing 
a report of the latest news from Berlin, the sports section, or the poet’s 
corner. If you don’t think that this cat is having fun with that page and 
is about to rip hell out of it, just look at the expression of his whiskers. 





M ACTOR 


This picture tells a story, and that, by my old-fashioned standards, is good. 
But I don’t think that it makes the story quite as interesting as it might be. 
What does the picture say? It says baldly that a cat is reading a book. 
Well, there’s nothing so remarkable about that. Cats are known to be 
indefatigable readers. When I look at the picture I want to know two 
things: (a) the cat’s choice of reading matter and (b) the cat’s reaction. 
To satisfy myself about (a) I need to stand on my head, and I am positively 
baffled about (b). To one used to thinking in movie terms, this scene 
needs a close-up. I want a good view of the cat’s eyes. I might be able 
to guess from the cat’s expression whether he is a literary critic or 
just someone who knows what he likes. He looks like a pretty good cat. 


PHOTOGRAPHER 


I like the activity of the cat’s left front paw as he plays with the page— 
but I don’t like the picture. It makes me neither like nor dislike cats 
any more than I did before I saw the photograph. While the composi- 
tion is good, I feel that it’s trumped up. The book gag, the sweater, the 
way that the photographer has tried to accent the stripe in the cat by repeat- 
ing it in the sleeve, all lead me to believe that he was trying to create some sort 
of compositional tonality. Actually, the cat would look better in a natural 
setting. A photograph of a cat should offer something that no other medium 
can give. This could just as easily have been done with paint, crayon, water 
color or what have you. If only you could feel the texture of the cat’s fur 
or if his eyes had some of the usual feline luster, the picture would have 
been more interesting. However, the picture does capture an interval of time, 
1/50 second or something like that, and no other visual medium can do that. 
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TRADE NOTES AND NEWS 


FOR CONTINUOUS RUNNING time of oven-baked gray metallic finish. The viewer, 
more n 2 minutes ; 16 frames per sec- taking both 35-mm and Bantam slide 
on h tevere Mods 0 Booster Motor is mounts is priced at $19.95. 
\ imera Co o Zt Ie 
S-mm SLIDE PROJECTIONISTS are offered an 
tical pointer which projects a bright ar- 
head or i screen by means of a small 
geht batter The Opticai Pointer in- 
‘ b Penberthy Instrument Co. of 
Wasl has a plastic pistol grip 
barrel which is fitted with 
lens. A metallic clicker 
n the unit enabling lec- 
slide changes For prices, 
ma facture! 


DARKROOM WORKERS are offered the 
new Peerless Sx10 Contact Printer intro- 
d by Peerless Camera Stores, 138 ; 
St.. New York 17, N. Y The printer 
ill films from 35-mm to 8x10, and : ‘ 
1 hinged masking frame paper ee ad 
| spool take-up, push-button " 


Enlarger rotates on inclined girders. 


lens is $99.50 plus tax, and $134.75, includ- 
ing tax, if equipped witha: ‘h Bausch 
& Lomb Tessar lens 


A FLEXIBLE COLOR conversion process 
for the professional production of full-color 
pictures from black-and-white and _ color 
transparencies is announced by Eastman 
Kodak Co., Rochester, N. Y. The technique, 
known as the Kodak Flexichrome Process, 
uses color dyes to convert a special photo- 
graphic print to a full-color picture. The 
process includes the use of stripping film on 
which the print is first made in black-and- 
white. 





: FILM-PACK USERS are offered a new film- 
ed 1 he K | re me ™ - pack developing hanger manufactured by 
and ji ‘ P ‘ ns ‘ ‘ the Calumet Mfg. Co., 2326 S. Michigan 


x10 to 16x2 ric ‘ 57.5 a hinged masking frame guide. Ave., Chicago, Il. The hangers are de- 
riginal pl I 
r additior 


plete inf plit platen with six pres- 

insparent rules for easy 

nter, which has a 2-point 

groundglass, is equipped 

and socket, rubber feet, 
y 


NATION 
ble Vie 


ntr 


Polonium, a harmless de- 

Uranium-Radium series, 
mizer, is used to dissipate 
in the new negative brush 
Nuclear Products, 424 8S 
les 13, Cal. The Omega- 
trip of this eiement 
ch ferrule so that dust 


\ 


Hangers are designed exclusively for pack film 


Negative brush utilizes powerful ionizer. signed exclusive or film-pack de ve loping 
s of special construction to hold the thin 
base film securely without buckling during 

itralization all the proce f developing 


inual Wip- i — a ; 
Ince neu- COM PARTMENT- Pte field cases de- 
that signed to car ‘ iro-flex camera, Ciro 
‘ tripod, Ciro-fl flashgun, and miscellane- 
™ ous. filn nd ¢ lipment, is introduced by 
‘iro Camera ¢. Delaware Ohio The new 
‘ire ‘ vered with cowhide and 
rdware The case has a 





, f eather shoulder strap 
beth, Meese fitte vi a felt pac Write the manufac- 
autofor ' or | pe 
ctrite 

SPOTS on nega- 

ake iping of films with 

unnecessal ‘rederick D. Fisher, 
S4th St New York 28, N. Y. intro- 
new Efdef Film Conditioner which 


(Continued on page 161) 
Popular PHOTOGRAPHY 


Viewer accepts both 35-mm and Bantam slides. 
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Hew Pectues! 


THE NEW 


HEILAND 
BATTERY CASE 


Yeu Yew 
LAMP SOCKET LAMP EJECTOR 


encircling spring: lamp holder just press the button to 
automatically centers bulbs, remove bulb 








nan W/LPr 
MICRO-SWITCH 


on smooth action minimizes 
nd- camera motion 








- FOCUS OUTLET 


for electrical focusing devices 


LABELED OUTLETS 


for extension flash, remote 


control, and focal-plane shut- 
ters 





nee 


HEAVY-DUTY 
CASE. 


heavy wall brass with polished 
chrome finish stands hard 
usage 





STREAMLINED 
BATTERY CAP 





STANDARD 
TRIPOD SOCKET. 


can be mounted on Fotoclamp 
or tripod for remote control 














eptember, 1949 


Hew Convenience 


THE HEILAND PRESS MODEL "S” 


First choice of press 
photographers on most 
American newspapers. 
The famous Electro- 
Matic Coil is permanent- 
ly mounted to lens board 
. . + gives split - second 
shooting at full film ex- 
posure. Battery case is 
instantly removable from 
camera. Equipped with 
either Heavy Duty or 
standard mounts, the 
camera can be carried 
safely by battery case. 


THE HEILAND PRESS MODEL"SR” 


FOR ROLLEIFLEX, 
IKOFLEX, CIROFLEX 
and similar cameras 


The brilliant performance 
and rugged dependability 
of the "SR" Synchronizer 
has made it first choice of 
magazine and press photog- 
raphers. Custom desigged 
to match the convenience 
and precision quality of the 
twin lens reflex, the "SR" 
functions as an integral part 
of the camera. 





See the NEW HEILAND SYNCHRONIZERS 
at YOUR DEALERS TODAY! 


: . 
R) Me Pland. DENVER COLORADO 











CAMERA CLUBS 


Zoo Contest Announced 

Prints and slides showing zoo subjects 
photographed in any zoo in the world are 
eligible for entry in the third interna- 
tional Zoo Pictures Competition and Ex- 
hibition. Sponsored by the Chicago 
Nature Camera Club, the contest lists a 
total of $250 in prizes, and has a deadline 
of September 15. For entry forms and 
additional information, write to Brook- 
field Zoological Park, Brookfield, Il. 


Beg Your Pardon! 

Due to a typographical error, an item 
in last month’s column listed the Rich- 
land Camera Club as being located in 
the state of Wisconsin. We hasten to give 
the correct address herewith: Richland 
Camera Club, Richland, Washington. 
Our thanks to the club secretary for let- 
ting us know, and to the postmaster at 
Richland Center, Wis., for forwarding 
mail to the correct address. 


Anseo Programs Should Be 
Booked Well in Advance 

With reference to the informative series 
of camera club programs offered by 
Ansco, the company urges that all clubs 
requesting the material do so as far in 
advance as possible. With the exception 
of the first program in the series, all lec- 
tures should be requested three weeks in 
advance of the dates on which they are 
to be used. The first program, “Projection 
Print Quality,” should be spoken for at 
least six weeks ahead of time. A. C. 
Shelton, of Ansco’s Camera Club De- 
partment, advises that the lectures will 
be sent a few days before meeting dates 
in order that the club member present- 
ing them may become thoroughly famil- 
iar with the material involved. For any 
additional information regarding this 
program material, write to Mr. Shelton, 
at Ansco’s offices in Binghamton, N. Y. 


Ralph Gray Honored by 
Oklahoma Movie Makers 
During a recent visit to Oklahoma City, 
Ralph Gray, APSA, FACL, was guest of 
honor at a dinner given by members of 
Movie Makers Club of Oklahoma City, 
and was the recipient of a bronze plaque 
which the club bestowed upon him for 
his outstanding contribution to amateur 
cinematography. On the night following 
the dirtner, Mr. Gray showed his notable 
Mexican color films, which include some 
especially interesting footage of the vol- 
cano, Paracutin. Nearly 400 club mem- 
bers and guests crowded the ballroom of 
one of the local country clubs for this 
event. 


Salons to Exchange 


Two traveling shows consisting of 25 
prints each have been prepared for ex- 
change by the Erie YMCA Camera Club. 
Bookings for the fall and winter season, 
commencing in October, now are being 
arranged by the club president, Louis F. 
Alexandrowicz, who can be reached at 


1156 E. 37th St., Erie, Pa. 
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Mr. Alex- 





androwicz advises also that his club is 
especially anxious to see any and all club 
bulletins, so put him on your mailing list 
right away. 


Club Opens Own Building 

Unsurpassed club facilities characterize 
the complete building opened for use re- 
cently by Club Fotografico de Mexico, at 
Av. Insurgentes No. 46, Mexico, D.F. In- 
cluded in the new quarters are a restau- 
rant, exhibition and studio rooms, fully- 
equipped laboratories, and a print-finish- 
ing room. Cameras and optical equip- 
ment are of top quality, and permit the 
making of negatives up to and including 
8 x 10” in size. A club school, staffed by 
23 instructors, offers courses in all 
branches of photography, basic and ad- 
vanced. 


We Hear... 

HAT Camera Club of Hawaii has di- 

vided its members into six teams, 
each of which will compete for club 
honors. ‘The incentive offered is a real 
one, folks—in addition to receiving in- 
dividual awards and a team trophy, the 
winning aggregation will dine FREE at 
the club’s annual banquet next Novem- 
ber! Something like the reliable gim- 
mick of dangling a bunch of carrots in 
front of a draft-horse, only in this case 
the horse really gets the carrots. 

Photo Club of Jersey City has entered 
its tenth year, with Dennis Simonetti as 
president for the coming season. This 
active group is associated with the city’s 
department of recreation. 

Well, sir, here’s that “Highland Flash” 
thing again—and this time it comes from 
Denver, where the manufacturer is lo- 
cated. How about it, Neal Hulstein? 
Educate those fellow-townsmen of yours. 

Cedar City Camera Club (Lebanon, O.) 
has scheduled a full course of manufac- 
turer’s demonstrations, with various 
makes and types of photographic mate- 
rials and equipment represented. This is 
an excellent means of learning a lot 





Popular Photography H. G. Roesler 


"First it's 4x5's, then 8x1I0's, 


l1xl4's . . . and now look!" 








| 





about what goes into the making of a 
good photograph, and is highly recom- 
mended to the many clubs which are con 
stantly seeking program ideas. A manu- 
facturer’s field man is an expert in his line 

Chicago’s Fort Dearborn Camera Club 
announces that the fall sessions of its 
Evening School of Photography will start 
Sept. 27, to run each Tuesday night for 
ten weeks. The school offers a well- 
rounded program of instruction, covering 
various phases of photography. The 
courses are designed to help both novices 
and advanced amateurs. 

In circularizing the membership regard- 
ing a week-end camera tour and picnic 
Topeka (Kan.) Camera Club came up 
with one of the smartest moves of the 
year. Club scouts went out and covered 
the route in advance, noting carefully the 
major points of pictorial interest. As a 
result of this trail-blazing, each club 
member received a map of the itinerary, 
with the aforementioned points numbered 
clearly upon it. Below the map was a 
descriptive key to the numbers, includ- 
ing such entries as “No. 8, ruined mill 
0.3 mile from corner,” and “No. 12, stone 
barn, north side of road.” Why not try 
this idea, and see who can get the best 
pictures of what? 

Indianapolis (Ind.) Camera Club is 
putting on its regular spring school 
course, and we note that our old friend 
Don Loving is on the faculty. The leaflet 
describing the course includes one par- 
ticularly nice touch, as folows: “. . . The 
student will be associated with friendly, 
helpful people whose common interest is 
photography. It is this combination of 
informal association and instruction that 
will put the student years ahead in the 
full enjoyment of his hobby.” Those are 
words of wisdom. 

Oakland (Calif.) Camera Club for some 
time has been doing at least one little 
thing which is worth copying. At the 
beginning of each month they send out 
penny postcards on which the month’s 
programs are outlined briefly, with day of 
week and date underlined. Card has an 
easily identifiable purple band across 
the top, and can be stuck in a dresser 
mirror for easy reference. Doesn’t cost 
much, but does the job. 

When Photographic Group of Philadel- 
phia convened for a regular session re- 
cently, newly-elected president Neal 
Landy opened the meeting with a gavel 
—and a photographic timer! Seems that 
inasmuch as business meetings had de- 
veloped a regrettable tendency to run on 
and on, the Group had decided to limit 
business to 15 minutes and then get on 
with photography. 

Sounds like a great idea, Neal. But 
hot weather’s coming, and room tempera- 
ture is apt to become excessive. Better 
figure on cutting down on that 15-minute 
time, hadn’t you? 

Well, we’re about ready to take that 
vacation, soon as we get this screed into 
the printer’s hot little fist. This year's 
installment of sun-stroke and _ blisters 
will be collected in the north woods, and 
it’s entirely up to the fish whether we 
concentrate more on 4x leaders or 2x 
filters. Good luck to you, too. 

—Whit Hillyer. 
Popular PHOTOGRAPHY 
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Here’s good news for the casual photographer .. . for 
those who travel...for all who want the utmost in com- 
pactness and downright exposure-meter simplicity. 
The new Weston Cadet provides true Weston de- 
pendability in an exposure meter that has been sim- 
plified for quick, ready use . . . slimmed down to fit 
pocket or purse ... priced to meet modest budgets... 
and designed for both reflected and incident light 
readings. 
adel- The CADET speeds precise picture taking . . . just 
Most take a reading, flick the knurled knob and you have 
zavel the correct aperture-shutter combinations for still or 
that movie cameras. Ask your dealer to demonstrate the 
| inte 


1 de- Cadet today. Price, only $21.50. 
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H. P. SIDEL, director 

of THE SCHOOL OF MODERN PHOTOGRAPHY 
e Success Stories 





1 Student ge s from our School, he’s 
! for tten Ou nterest in each student's 
( tinues throug the years News f 
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t 1 combat photographer with the “9th 
on in Europe. When he was discharged, | 
ime a civilian chief photographer for the Air 
orces in Europe. 
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sculpture, Was pro- 


Dearborn Camera Club 
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spotted the work of art 
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printing 


Black, a prize winner in 


of Rhapsody In 
the 1948 POPULAR 


PHOTOGRAPHY Picture Contest After mak- 
i this print Mrs. Dewey phoned Leach to 
te him what she had done He asked to 
the picture and was so pleased with it 
t he suggested she photograph some of 
ther works of art. 
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\ ’ mp ing her husband on a 
| tire expedition through Brazil, 
I i \rgentir last vear, Mary Shaw 
Ss ! l ries stills, including 

t f ! t pages In taking then 
) used 2144x2\% + ¥ZRollei- 

fl nd Koda Plus-X film. The shot of the 
l n, re la roup of festival 
, vers r } t her home, was 

l r 1/100 se nd at f/8. Exposure 
t 1/100 see | were used to pro- 
t ther two ph yzraphs, 
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t In I 1 cold weather and 
I ( t almo mpo ble to keep 

tt oper temperature and de 
t tir ran very long In Brazil, 
t opposite was tr solutions were 


from 85 to 95 degrees, necessitating the uss 
of chrome alum hardener. 

The rapid rise of Mrs. Schlivek in the fiel 
of photography reads like the success stor 
of a hero in one of Horatio Alger’s novel 
Prior to the year 1947 she had not take 
even a snapshot Almost 90 per cent of he 
photographic experience has been acquireé 
under extremely adverse circumstances ji 
South America, 
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The curiosity of a couple of chimpanzes¢ 
at the World Jungle Compound in Thousan 
Oaks, Calif., plus the invaluable help «¢ 
their trainer made it possible for William Ff 
Lummus of Austin, Texas, to take the pic- 
ture titled Photographic Monkey-Shines, To 
make the chimp at the left look at tl 
gzroundglass of the camera hung around h 
neck a small object was placed inside the 
camera which rattled each time it was 
moved, Lummus writes that “except for a 
occasional get-up-and-walk-off-the-set act 
the little fellow doing the posing was a per- 
fect model for his brother camera-enthu- 
siast.”’ Lummus’ photographic equipment 
consisted of a 4x5 Speed Graphic equipped 
With a 127-mm Kodak Ektar f/4.7 lens 
Exposure, on Kodak Super-XX film, wa 
1200 second at f/11. A G-E No. 5 flash- 















bulb was used to supplement the sunlight _ 
falling on the scene. 
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Hold It, Honey, by Walter Farynk, an pe 

illustrative photographer for General Mo- to 





tors’ photo division in Detroit, was made 
with an 8x10 Eastman view camera and a 
14-in. Ektar f/4.5 lens on Kodak Super 
Panchro-Press Type B film. Exposure was 
by the open-close method at f/4.5. Farynk 
came to make this shot one day when a girl 
working in his office showed him a thumb- 
sized Japanese camera. He was so intrigued 
by it that he started looking for a person 
who, by posing with the camera, would em- 
phasize its smallness. A perfect model for 
the job was found in Ted Garrish, a fellow 
With a jovial face and the kind of mis- 
chievous twinkle in his eve that marked 
him a born prankster. Three shots were 
taken of the model holding the camera, and 
the best of these—the one shown here 
was entered in the 1948 PopvuLAR PHoTo 
RAPHY Picture Contest and won a prize. For 
more information about Walter Farynk, se 
page 13S of the August, 1949, issue, 
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Hurd Hatfield, famous for the sinister 
roles he plays in the movies, is the subject 
of Jules Alexander's dramatic pictures. Re- 
cently the actor was starring in a Broadwa 
play which was running at a theater a cou- 
ple of doors away from Alexander's studio 
The photographer invited Hatfield to pose 
for him and these are three of the shots = 
resulted from that portrait session. 
( 






























amera used ¥ an 8x10 Ansco Univers 
View \lexander also used a 200-w spot 
for the main light, a 1,000-w flood for tl 
fill-in, and two 500-w Baby Kegs for edge- 
lighting Exposures for all the shots wer 
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\ndre de Dienes of New York City ma 







t} tcl photograph of Linda Chi 
tian, Which coneludes this month’s pict ur 
section \ ix5 Speed Graphic, 127-n 





IKKodak Ektar f/4.7 lens, and lizht-vello 
filter were used to record the comely fil 
actress examining an odd-shaped pebble ¢ 
\lifornia beach. The exposure, on a fast 
panchromatic film, was 1/200 second at f 













SALON AT PSA CONVENTION 

The Photographic Society of Americ: 

which is holding its convention in S 

Louis, October 19, 20, 21 and 22, will fe 

ture two exhibits. The first will be tl 

famous collection, “Fifty Photographs | 
50 Photographers.” 








The second exhibit will be a salon cor 
ducted in conjunction with the conver 
tion. Closing date for the salon is Wedne 
day, September 28. For information writ 
PSA Convention, Miss Clara Beerma! 
3594 Frieda Ave., Kirkwood 22, Mo.—® 
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By BERT MILLER 


|, Mais, oui... It 


h how 


takes the 
students acquire at SMP to 


kind of 


CZ 


for a Successful Career 


in PHOTOGRAPHY 


versatile 


out 


iative, technically excellent shots like these! 
re the work of sMp graduate BERT MILLER (see 
and right) who had no photographic ex- 
nce before joining the School. Now Bert plans 


ecialize in commercial illustrations. 


‘By THOMAS FRITZ 


3. A picture page like this first 


the 
RST 

de 

ePXCE 


to 


tudio 


attention of ROBERT 
(see below) to SMP, 


ided to enroll, has 


*ptionally well, Now. 


ing graduate, Bob 
work for a commer- 


in New York. 


Sep tember, 


By BERT MILLER 


2. Bright future ahead for smp graduate THOMAS 


FRITZ (see left)! Fritz came to sMp when a series of 


aptitude tests indicated photography ... now has a 


promising photo post with a studio on Long Island. 


4. Night or Day, the talents 
of camera-careerists are de- 
veloped and polished at 
smp, under the aegis of the 
School's top-nott h photog- 
rapher-instructors. Here 
training prepares the stu- 
dent for any branch of 
photography. Ready for a 
career in fashion — pho- 
tography is MARCIA MERKER 
(see left). craduate 
who has at hieved real pro- 
Miss 
Merker chose photography 


recent 
fessional stature. 
because it was the family 


hobby she loved e 2. 
sMP because of its unsur- 


chose 


passed facilities and train- 
ing program. 


By MARCIA MERKER 


Make certain in your mind that 
photography is the life’s work 
you want most... then acquire 
the knowledge, the versatility 
and skill that are the backbone 
of success! How? In this mod- 
ern age, not through long years 
of trial-and-error experience. 
but 
through intensive, 


quickly, thoroughly, 

ultra-mod- 
New York’s 
famed, professional SCHOOL OF 
MODERN PHOTOGRAPHY, 


ern training, at 


5. Promising photo-posts go to those who are 
prepared for them! sMp graduate STEPHEN 
EVANO (see above) acquired his thorough 
sroundwork at the School, now works for 
a portrait studio, plans to have own studio 


soon. 


This is the way to photo-success! ‘“Spring- 
board to fame” for careerists of all 
ages is SMP where specialized courses 
and advanced techniques are avail- 
able. Tuition fees? surprisingly mod- 
erate for complete study programs, 
day or evening. For outline of courses, 
Visit SMP or write H. P. Sidel, 
Director, Dept. P9. Please indicate if 
you are an ex-serviceman. 
Approved for Veterans Training 


under PL-346 and PL-16 
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136 East 57th St., New York City 
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PICTURES FROM READERS | 


Dolly Gets a New Dress, awarded Ist Star this month, is 
the work of Lillian Kaplan of Tucson, Ariz. She made this fine 
backlighted shot of a little girl and her ragged companion with 
a 2'/4x2'/4 Rolleicord camera and a 75-mm Zeiss Triotar f/3.5 
lens. Exposure, on Kodak Plus-X film, was 1/100 sec at #/5.6. 


Under the El was taken in New Yerk City by Charles Varon of Long Island 
City, N. Y. The sunlighted and shaded areas plus the steel structure in this shot 
not only have made it eye-catching, but also reveal how pattern can help give 
a photograph a third dimensional quality. To produce his picture Varon used 
a 4x5 Crown Graphic. Exposure was 1/50 sec at #/11 on Defender Arrow Pan. 


al 


All photographs submitted for this department 
should have the name and address of the sender 
printed on the back of each picture. We w 
return them if sufficient postage is enclose 


Beggars, by Edward Atkinson, Chicago, was made 
at Brookfield Zoo with a 4x5 Crown Graphic camera 
on a Kodak film. Exposure was 1/200 second at #/I6. 


Dear David, a table-top photograph, was produced 
by 15-year-old Dave Cowles of Reseda, Calif., with 
a 2'/4x3'/4 Busch camera on Ansco Superpan Portrait. 


2nd Star Award this month goes to 
Ward Howe of New York for his well- 
framed shot of a Colorado stream. He 
used a Kodak Vigilant and exposed for 
1/100 sec at f#/11 on Kodak Super-XX. 
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1—YOUR CAMERA AND HOW IT WORKS (W.€. 
Dobbs and Charles A. Savage). How to select a camera 
for your own needs. Detailed information on focusing, 
exposure, film, lenses, accessories. 


2—DEVELOPING, PRINTING AND ENLARGING 
Al and Devera Bernsohn). A practical guide to dark- 
room technique, with simplified instruction for each 
process. Information on basic equipment. 


7—CHILD PHOTOGRAPHY (Harold Lambert). Practical 
suggestions for making interesting pictures of children. 
Diagrams of lighting arrangements, tricks of posing, 
candid shots. 


8—HOME PORTRAITURE AND MAKE-UP (Maurice 
Seymour and Syd Simons). Directions for posing the 
model; arranging lights, reflectors, backgrounds. Part Il 
contains a complete make-up system for eyes, eyebrows, 


ps, skin. 


9—TRICKS FOR CAMERA OWNERS. A collection of 
over 300 clever photographic short cuts and practical 
deas and plans for making accessories and short cuts in 
the home workshop and studio. 


10—A GLOSSARY FOR PHOTOGRAPHY (Frank Fenner, 
Jr, ARPS, APSA). A dictionary of 3,000 words having 
photographic significance. Includes terms and abbrevia- 
tions used in photochemistry and photomechanics. 


11—OUTDOOR PHOTOGRAPHY (Somvue! Grierson). 
A comprehensive coverage of the picture possibilities 
found outdoors. Discusses vacation shots, architectural 
pictures, industrial, etc. 


12—INDOOR PHOTOGRAPHY (Hillary G. Bailey, 
FRPS). A complete guide to use of your camera indoors, 
with instructions for lighting, film, exposure, subjects for 
st fe or portrait. 


14—PHOTOGRAPHING ACTION (Victor De Palma). 
How to get sharp action pictures with slow shutter speeds 
when to make the exposure; minimum exposures for all 
types of action shots. 


15—MANUAL OF ENLARGING (Stephen White, 
ARPS). Answers all questions about projection printing 
ncluding technique, paper, dodging, montage. How to 
make fine enlargements. 


17—PHOTOGRAPHIC LENSES AND SHUTTERS 
Richard W. St. Clair, ARPS). A non-technical approach to 
photographic optics. Explains camera, enlarger, and slip- 
on lenses, depth of field, distortion, structure of popular 
lenses, 


18—PHOTO TRICKS AND EFFECTS (Jacob Deschin, 
ARPS). Shows how many unusual effects are produced 
with multiple exposure, multiple printing, distorted per- 
spective, shadows, reflections. 


19—SELLING YOUR PICTURES (Kurt S. Safranski). 
How to make money with your camera, with information 
on what types of pictures sell best, how to find markets, 
send pictures. 


20—DARKROOM HANDBOOK AND FORMULARY 

Morris Germain, ARPS). An ideal reference book cover- 
darkroom planning and equipment and showing 

formulas for developers, intensifiers, reducers, etc. 





22—MANUAL OF CORRECT EXPOSURE (H. P. 
Rockwell, Jr., APSA). Comprehensive information on 
osure meters, film speeds, negative sharpness. Helpful 
suggestions on proper exposure. 


23—TAKING PICTURES AT NIGHT (Robert W. 
Br 
| 


e 


wn). Instructions for taking startlingly effective pic- 
»s after dark, using moonlight, street lamps, reflected 
t, fireworks, silhouettes, etc. 


24—TABLETOP PHOTOGRAPHY (Jacob  Deschin, 
AF?S). A complete explanation of the procedure and 
m terials required for this fascinating field, covering 
pe-spective, lighting, subjects. 


25—PORTRAITURE SIMPLIFIED (A. L. Schafer). Com- 
P| te instructions for lighting and posing, with helpful 
d grams. Begins with simple one-light shots, discusses 
ec Jipment and its use. 
Ss 


ptember, 1949 


(numbers in light figures are $1.00 each, others 95c) 


LITTLE TECHNICAL LIBRARY - LOW COST BOOKS THAT COVER YOUR PHOTO INTEREST 


IF YOUR INTEREST IS . . . You'll Find These Titles Indispensable, Money-Savers 


e BEGINNING....... I, 2, 25 30, 4, 5, 21, 28, 41 
e AMATEUR......... 1, 2, 8, 9, 10, I1, 12, 14, 15, 22, 23, 34, 35, 3, 31, 37, 41 
cee 7,9, 15, 17, 18, 20, 26, 29, 3, 27, 38, 40, 41, 42 
PROFESSIONAL... .14, 15, 18, 19, 20, 23, 26, 29, 32, 3, 27, 31, 38, 40, 41, 42 
SPECIAL........... 7, 9, 18, 23, 24, 32, 35, 37, 38, 40 
cvecess si ae a, 2a, 30, 41 
MOVIES...........33, 34, 3, 5, 28, 31, 36 











MORE THAN 


2,000,000 








26—MAKING COLOR PRINTS (Dr. Jerome H. Leadley 
and Werner Stegemeyer). Simplified explanation of 
color printing for amateurs, outlining popular processes; 
describes separation negatives, how to make them. 


29—NEGATIVE RETOUCHING AND PRINT FIN- 
ISHING (Ernest E. Draper and Norris Harkness, APSA). 
Shows ways of improving photographs after negatives 
have been developed. Explains print spotting, toning, 
staining, coloring, titling, making greeting cards, 
novelties, etc. 


30—PHOTOGRAPHIC QUESTIONS AND ANSWERS 
A course in the principles of photography in question 
and answer form. Information on cameras, lenses, shut- 
ters, focusing, types of film, print making, trouble-shooting, 
albums. 


32—COMMERCIAL PHOTOGRAPHY (Victor Keppler). 
An overall picture of commercial photography as a voca- 
tion. Includes working with models, photography for illus- 
tration, industrial work, equipment required. 


33—EDITING AND TITLING MOVIES (Ormol I. 
Sprungman). Covers such phases as editing home movies, 
title writing, titling devices, filming on location, trick 
titling, and equipment. 


34—HOME-BUILT PHOTO EQUIPMENT (Walter 
Burton). Complete instructions for the building and 
use of home photo equipment such as printers, enlargers, 
tripods, floodlights, safelights, etc. 


35—MAKING YOUR PICTURES INTERESTING 
(Earl Theisen). Helps the amateur learn how to contro! 
the camera and the subject to obtain pictures out of 
the ordinary in design or illustrative quality. Discusses 
technique, composition, camera angle. 





FOLLOWING TITLES ARE IN THE NEW LAMINATED- 
COVER BINDING, $1.00 EACH 


3—FILTERS AND THEIR USES (W. Bradford Shank). 
Covers all types of filters and their special uses; explains 
film sensitivity to light, infrared photography, the polariz- 
ing screen. 


4—COMPOSITION FOR THE AMATEUR (Kenneth 
Heilbron). How to make interesting pictures by arrange- 
ment of lines and masses, light and shadow, choice of 
viewpoint. A guide to fine prints. 


5—MOVIE MAKING FOR THE BEGINNER (Herbert 
C. McKay, FRPS). Complete working guide to home 
movie-making. How to operate a camera; plan a story, 
script and cast; tricks of titling, editing, home processing. 


IN USE. Only 
95¢ or $1.00 


DEPENDING ON BINDING 









21—BEGINNER'S BOOK OF PHOTOGRAPHY 
(Wallace E. Dobbs). Designed for the beginning camera 
user. Discusses approach to landscapes, action shots, 
interiors, portraits. Explains use and operation of camera. 


27—PRESS PHOTOGRAPHY FOR THE FREELANCE 
(Kip Ross, ARPS). Covers all types of news pictures, flash 
technique, and markets. Contains hints for breaking into 
press work. 


28—COLOR MOVIES FOR THE BEGINNER (Harris B. 
Tuttle, FRPS, APSA). Completely up to date technically. 
An essential book for the amateur photographer who is 
working with movies in fuil color. 


31—LIGHTINGYOURPICTURES (Don Mohler). Covers 
every type of lighting in photography—artificial or 
natural light, indoors and out, flash or flood, still or movie, 
black-and-white or color. 


36—ADD SOUND TO YOUR MOVIES (Orma! |. 
Sprungman). Detailed discussion of new amateur record- 
ing techniques and equipment in general use. Explains 
use of microphones, sound effects, magnetic recording. 


37—PHOTOGRAPHY FOR THE TRAVELER (Don D. 
Nibbelink, FRPS). How to make the most of photography 
while traveling. Includes local rules and regulations, eti- 
quette in taking travel pictures, care of film. 


38—PHOTOCHEMISTRY SIMPLIFIED (Carl J. Spina- 
telli). In non-technical terms explains the basic chemicals; 
their functions, characteristics, and use. For those doing 
their own processing. 


40—THE VIEW CAMERA MADE SIMPLE (Berenice 
Abbott). Principles and use of the various tilts, swings, 
and other adjustments which reduce the pictorial dis- 
tortions of less flexible cameras. 


41—MODERN COLOR PHOTOGRAPHY (William P. 
Durning). This great new book covers all aspects of work- 
ing with modern color fim with instruct’ons for lighting, 
exposure, choice of subject, composition, portraiture, etc, 


42—ADVANCED FLASH PHOTOGRAPHY (Rus Arnold, 
APSA). Authoritative advice on the technique and equip- 
ment of flash work; explains principles of the flashbulb, 
electronic flashtube, synchronization. 


ON SALE AT LEADING CAMERA STORES EVERYWHERE 
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refer to your camera 
store. If the books you 
want are not in _ stock, 
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LITTLE TECHNICAL 
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Chicago 1, Illinois 





Please send the volumes of Little Technical 
Library which I have circled below: 
1 2 7 8 91011 12 14 15 | 95¢ ea. 
17 18 19 20 22 23 24 25 26 29 

30 32 33 34 35 
34 5 Zi 
37 38 40 41 42 


. I + 
will fill your order direct. 2 = = 8 nA @ercreres eee recone &®.. Enclosed 
a 
Please enclose check or “ ‘> 
7 , 
postal note. ne eee ee | ere 


Address....... he 


($1.05 
outside 
J. 5. A.) 


$1.00 ea., 
\ ($1.10 outside U.S.A.) 


27 28 31 36 


“Up : >. 
Lp "5. 


A 














Summer or Winter 
your films will 
develop safely 


in 777 at 
any temperature 


from 60° to 90°, 


No ice, no worry, 
no temperature 
trouble, and it's 


FINEGRAIN 
all the way! 
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One of the Finest Schools in the Country 
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Camera Repairing—Complete Course 
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Study in 
Flesh and Blue 


(Continued from page 34) 


how the black lace gloves and the black 
trimming on the blue bodice serve not 
only to lend charming accents but also to 
control the strong color values of the 
bright blue material and the rich flesh 
tones. Imagine, for example, the near 
arm without the black glove. Contrast 
would have been lacking and the resu!t 
generally disturbing and _ incompleie 
With the arm “neutralized,” so to speak, 
distractions from the main subject—the 
beauty of the model’s face—are held to a 
minimum. Her beauty is, in fact, em- 
phasized and heightened by the very lack 
of color in the arm. 

Returning again to the color element, 
it is interesting to observe how the blues 
are dominant without being dominating, 
which is a credit to the photographer, 
who with less insight could easily have 
bungled the shot by poor use of tech- 
niques. Moreover, the blues are made to 
give the picture a fine atmosphere of dig- 
nity and restraint, suggesting gayety 
without blatancy. 

Peloso did it largely through appropri- 
ate lighting. His main source was a 2,000- 
watt spot at the camera. This was placed 
at a height to give the pleasing shadow 
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Three floodiamps and two spotlights 
were arranged as indicated here to take 
the striking color picture on page 35. 


under the nose and to assure the model- 
ing of facial features that you see in the 
result. To fill in the shadows, he used a 
1,000-watt flood placed rather low. He 
was particularly interested in making 
sure that the bodice was sufficiently il- 
luminated to show the blue color. The 
feathered hat was an important part of 
the set-up and had to be lighted sepa- 
rately, and brightly—with a 500-watt 
spot. Since the photographer was work- 
ing with three blues, each of a different 
value—dark blue background, royal blue 
hat, and light blue bodice—he had to 
make sure that they would record with 
very marked differences. This for pur- 
poses of contrast, dimension, and accent. 

He took particular care with the light- 
ing of the deep blue background. This 
had to be fairly dark in order to bring 
the figure away from it and give de»th 
and roundness to the arms and face. With 
the subject about eight feet from the 
background, Peloso used two 5,000-watt 
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ls at suitable distances from the 
ground surface to give him the com- | 
tively dark value that he needed to 
ve his purpose. Moreover, the light 
















































































black graduated in strength, so that the 
re not -est values were near the hat, which, 
Iso to use it was lighted separately and was 
yf the sht color besides, called for a darker 
fle-h behind it. 
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This is the kind of superb phctograph you can take with a 
Bolex H-16. It’s life! It’s action! It’s easy to take with a 
Bolex H-16. Faultless registration of the image on the film 
permits fine-detaile d blowups on your movie screen—even 
excellent enlargements on paper This periect registration 1s 
effected by the combination of our unique Kern-Paillard* 
optical system and the precision-built Bolex shutter mech- 
anism which is unparalle led in the ciné camera field. 
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This is the Bolex Model H-16 sim 
Less lens, $282.50 (no tax) Sid 
doa 
LENSES FOR THE ‘ HE Bolex H-16 offers professional motion fort 
MODEL H-16 picture results for everyone. As easy to —_ 
Switar 1” f/1.4.... $183.75 operate as is the simplest camera made, 1. 
Pizar 1” f/1.5 .§ 97.00 : x pn¢ 
Yvar I5mm f/2.8...% 78.75 the Bolex H-16 supplies — without addi- “| 
Yvar 3” f/2.5. . $128.34 tional cost—every advantage that the ad- 
Fed. tax ine. me 


vanced photographer or professional de- 
mands. It is sturdy, yet light enough for 
every purpose. Climate-proof, weather- 











proof and usage-proof, the Bolex goes any- Teg 
where and gets the picture you want with no mo 
film waste. us 
The Bolex Model H-8, using 8mm film, = 
is identical in size and features with the . 
*‘Kern-Paillard Lenses are respected throughout MOTION H-16. It is the only prote ssional type oman 
the world for cemsistent high quality for over 125 i camera, and the only 8mm which will pre 
years. Available in Switar 1 f 1.4, Pizar 1 £/1.5 handle 100 feet of film. Ol 
Yvar li5mm f 2.8 and Yvar 3" f 2.5 PICTURE CAMERAS : ; : : anc 
Write today for descriptive folder to: Paillard " 
A PAILLARD PRODUCT Products, Inc., 265 Madison Avenue, N. Y. C. 16. 1d 
Note: The Swit f/1.4 is the finest speed lens Bolex cameras are sold and serviced through st 
ever made for the m field. Write for details leading camera dealers throughout the country. i 
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. ° mated sequences at 1/20 to 1/25 second ex- : id 
. For the ONE Movie Maker in 1,000 posures, or with “time” exposure. : “s 
. e cot ° ° Frame Counter: Accurate frame counters . ' 
° Who Can Appreciate Precision Engineering add or subtract automatically for use in e 
: fades, dissolves, superimpositions. pl 
° Here's why the Bolex H-16 (or H-8) gives solute correction of parallax down to 18 Critical Visual Focusing: Groundglass focus- Ss 
r you the greatest value for your money: inches. ing for instant and accurate focus through = 
> Automatic Threading: No need to use ex Turret Head for Three Lenses: Accommo- the lens; magnifies image 15 diameters - 
: pensive magazine-loaded films. Bolex auto dates standard “A” or “C" type mounts. Focal Plane Type Shutter: Rotating disc, e 
° matic threading eliminates all danger of im- Variable Speeds: Speed range is &, 16, 24, 190° opening, revolves only 118 thousandths B) 
° perfect threading. 32, 64 and all intermediate. The governor of an inch from emulsion side of film, pre- 
re Footage Counter: Aids and subtracts accu- maintains constant speed with the closest venting linear distortion and giving fault- si 
rately in forward and reverse tolerance. less registration on the film. This is a Bolex SC 
° Audible Footage Indicator: You /eura light Hand Crank Operation: Either forward or exclusive. +| 
° “click”’ with passage of every 10 inches of reverse hand cranking is standard “equip- Single Claw Operation: Design permits ya 
° film ment. Speed is constant and governor con- adaptation for use with sound film. i 
: Tri-focal Tubular Viewfinder: With exact trolled and any amount of film can be Pressure Plate: Maintains firm, precise pres- St 
° fields for 15mm, 1” and 8” lenses as stand- cranked in either direction, sure against film, insuring rock-steady pic- ‘ 
7 ard equipment, viewfinder provides for ab- Single Frame Exposures: Takes stills or ani- tures. <4 
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First Aid for Editing 


Simple optical slater provides a means for 


identifying film scenes, 


and can be made easily 


By IVAN COURAN 


‘DITING all those feature movies 
4 in Hollywood is a gigantic job 
ich the motion picture industry 
simplifies by using a gadget called a 
‘slate.” This device is actually a slate 
ird which contains all pertinent in- 
mation regarding the scene to fol- 
Information such as name of 
photographer, scene length, type of 
shot, and scene or code number, to 
ntion a few, are used for future 
identification at editing time. These 
Hollywood slates are too large for 
ular amateur use, and the casual 
vie enthusiast, rather than making 
of one to help him in editing, 
suld be discouraged because of the 
onvenience of its rather bulky size. 

On the other hand, anyone who has 
prepared a reel by editing miscellane- 
ous shots is well aware of the trouble 
and time involved in sorting and 
identifying scenes from his personal 
stock footage and the special scenes he 
has exposed for the film. 

[fo solve this editing problem of 
identifying scenes, the simple optical 
“siater’”” and card system that I use, 
1 a slight modification of these, will 
rovide invaluable aid. This slater is 

newhat smaller than the average 
exposure meter and may be carried 

ily in a shirt or jacket pocket; and 

mall pack of 3x5 file cards which 
ar» numbered to correspond with the 
ne being photographed completes 
equipment necessary to make use 
his simple system. The cards also 
ve for recording any pertinent data 
ciated with the scene that might 
necessary for future reference. 
‘he body of this slater can be made 
Sentember, 1949 
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Optical slater in use, top, is held against and 
in alignment with the camera lens. The file cards, 
which are numbered to correspond with scenes being 
filmed, are placed in unit's back clip, and a few 
frames then exposed. The strip, right, shows results 
obtained. Author's slater, above, is made of metal, 
but you can construct yours from wood or plastic. 


of any suitable material: aluminum, 
plastic, wood—or even cardboard will 
do. However, the piece forming the 
clip to hold the edge of the card 
while photographing the number 
should be made of thin brass or alu- 
minum. The lens used in the slater 
(Continued on page 136) 
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it’s the 


that counts 


Revealing near shots entertain and inform an 


audience. Use plenty of them to add interest to your movie stories 


By MAURICE L. FISHER 


N AMATEUR movie maker enjoys a feeling of 
accomplishment when his audience sits up and 
takes notice of what is happening on the 

screen. While the chances are that you can’t film 
those rip-roaring westerns that are jam-packed with 
action, you can make your movies attention-getters 
by accentuating the action that does occur in your 
normal movie-making scenes. 

The movie long shot and medium shot play their 
parts in establishing the environment and introduc- 
ing subjects, but it’s the close-up shot which tells 
the story by enlarging the important subject and 


A baby bunny has charmed a happy youngster. 
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; |! r j If you want to charm your viewers ; ae? xs hat 
with appealing pictures like this, move in close with your camera when recording scene. ture. It is most important tha 


action. A revealing close-up satisfies the audience’s 
curiosity, which has been aroused by the medium 
shot, and emphasizes the main point of interest in the 
scene or sequence. 

The close-up technique is among the important 
contributions to cinematography, and is credited 
largely to the late Hollywood director, D. W. Griffith, 
who realized that audiences wanted to see what the 
actors were doing. 

“Well,” you say, “just what is a close-up?” Gen- 
erally speaking, it is a shot in which only a part of 
a subject, or all of a comparatively small object, fills 
the projection screen. Normal close-ups of people 
include the head and shoulders, but no more. There 
is no set law that confines the boundaries of this type 
of shot, however; the areas permissible are deter- 
mined wholly by the subject and 
the action that is taking place. 
Close-ups, which add an em- 
phatic touch to action, usually 
follow in series from the normal, 
long, and medium shots. But some 
filmers, in order to get into the 
close-up habit, have made an en- 
tire story without using one me- 
dium or long shot. A similar trial 
will convince you that close-ups 
can add new interest to your mo- 
vies and for your audience. 

Before citing examples of how 
close-ups can be used effectively, 
let’s look at the technique in- 
volved; it’s really quite simple. 
Accurate focus is essential for the 
close-up shot, and most movie 
cameras are equipped with focus- 
ing mounts which permit a sub- 
ject only two or three feet from 
the lens to be photographed sharp. 
But when you are working at 
these close distances you must 
realize that depth of field is ex- 
tremely shallow, and especially 
with the lens set at a wide aper- 











Close cropping of subject matter in this near shot has eliminated unwanted areas to emphasize the action and texture 


Children at play about the home are naturals for your movies. Their fascinating projects are filmed best with close-ups 
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Baby's countless expressions can be recorded vividly with intimate close-ups in sparkling color or black-and-white 


Small subjects like this curious cat and unconcerned fish could not be filmed to eduiutege witlaek Maeiile in close 
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you keep your subject in the 
plane focused upon for best re- 
sults. Learn all you can about 
the depth of field of your lenses 
so that you will know if your 
subject’s ears and nose will both 
be sharp when you focus on his 
eyes. And don’t rely on guess- 
work. Make use of a good flex- 
ible tape rule and measure all 
distances accurately. If you have 
a rangefinder, use it diligently, 
and transfer the readings to the 
camera’s focusing scale. 

Fixed-focus lenses do not per- 
mit clear images of objects which 
are closer than five feet to the 
camera when one is filming at 
wider lens openings. The owner 
of a fixed-focus camera is there- 
fore at more of a disadvantage 
than the amateur having a cam- 
era with a focusing mount. But 
most manufacturers have intro- 
duced inexpensive slip-on and 
screw-in accessory lenses similar 
to the portrait attachments used 
by still-camera owners. When 
the movie amateur uses one of 
these attachments, the results are comparable to 
those obtained with the focusing objective. 

But whether your camera is of the focusing-mount 
type or the fixed-focus type, when taking close-ups, 
the chances are that you will run into that old movie 
bugaboo—parallax—failure of the finder to cover the 
identical near areas covered by the lens as a result 
of their being separated far enough to include slightly 
different fields. Although some movie cameras are 
equipped with devices that eliminate this fault, many 
are not, and the amateur can determine by experi- 
mentation how to line up the subject in the finder so 
it will be in perfect frame on the film. 

If your camera is equipped with 
a viewfinder which has engraved 
rules or index pointers showing 
the top of the area that is filmed 
at short distances, the problem of 
getting a properly centered close- 
up is simplified. First you frame 
your subject normally in the 
viewfinder and then you tilt the 
camera upward slightly so that 
the ruled line or index point is at 
the place where you want the top 
of the picture to come. This com- 
pensates for parallax at short 
object distances. 

The movie amateur whose cam- 
era isn’t equipped with a cali- 
brated viewfinder can overcome 
the problem of parallax with a 
little experimentation. Shoot foot- 
age of a near subject from vari- 
ous distances in the following 
manner. First measure off one 
distance and shoot a few frames 
normally; then a few more with 


“the camera tilted slightly up- 


ward; and finally, shoot more 
frames with the camera tilted up- 
yard still more. Do this at sev- 


Water sports, like all other outdoor activities, will provide plenty of color and 
action for your movie camera. Shoot close-ups and get bigger pictures on the screen. 


eral distances, and the result, when projected, will 
show you what compensation will have to be made at 
various distances. Practice will help make the com- 
pensation second nature with you. A few firms have 
introduced a focusing device which permits movie 
camera owners to focus directly through the taking 
lens. It also permits them to center and compose 
their setup at the same time. And there are some 
amateurs who have built gadgets to compensate auto- 
matically for parallax and permit them to move right 
in for action-packed close-ups without fear of ever 
missing their subjects. 

The usual camera technique of starting off with 


Thrills and spills at the race track can be photographed at close range from the 
grandstand. Your telephoto lens will bring such breath-taking spectacles near to you. 
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Feature by feature, dollar for dollar, there’s 
no better buy than a Craig Tripod. The 
THALMETAL (for lightweight movie and 
all popular still cameras) complete with 
Midget Pan Tilt Head, only $19.75 plus 
$2.35 excise tax. The THALHAMMER B/L 
(for cameras up to the heavy 8 x 10 size) 
complete with De Luxe Pan Tilt Head, 
only $29.50 plus $3.50 excise tax. See them, 
try them, at your photo dealers. 


CRAIG MANUFACTURING CO. 


1823 S$. HOPE ST. LOS ANGELES 15. CALIF 


a long shot, then a medium, and finally 
moving in for the close-up is not always 
possible. For instance, when shooting 
timid wildlife, you would have your sub- 
jects scampering far away before you 
moved anywhere near the subject. Ata 
motorcycle race, you would hardly be 
able to run out on the track to catch 
close-ups of the riders hurtling around 
the arena. With a telephoto lens, how- 
ever, you could catch easily those excit- 
ing scenes with breath-taking close-ups 
right from the grandstand. Actually what 
happens when you use lenses of long 
focal length is that instead of moving in 
to your subject, you are bringing your 
subject closer to you—optically, of course. 
When taking shots with a telephoto, don’t 
stand in the same spot used with the nor- 
mal lens if it is possible to move about 
freely; vary your position so that your 
audience will see the subject from a 
slightly different viewpoint. And it goes 
without saying that a tripod is a “must” 
with telephoto lenses in order to elim- 
inate distracting jumps and weaves on 
the projection screen. 

Sports activities are too often filmed 
with long and medium shots only. The 
next time your girl friend or wife is par- 
ticipating in some water sports, move in 
for story-telling close-ups which wil! 
perk up the attention of your grateful 
audience. For instance, after one of the 
rest periods while the girls are swimming 
to the edge of the pool to relax for a few 
moments, get close to the ladder and 
catch them as they climb out. Close-ups 
of their smiling, dripping faces give such 
a sequence that added something which 
takes it out of the so-so class. The same 
holds true with just about all sports— 
football, soccer, baseball, tennis, hockey, 
and so on. Of course, with many of 
these activities it will be necessary to 
have a telephoto lens or ringside seat in 
order to get the desired near shot. 

It’s a good idea, when using close-ups, 
to employ the re-establishing shot for 
your audience’s benefit. Never let a se- 
quence end off with the action from a 
close-up unless some special effect is 
wanted. 

Week-ends on the farm or in the coun- 
try can be recorded faithfully on film if 
you'll move in close to get realistic close- 
ups of sizzling steaks at that outdoor pic- 
nic; your audience will probably be able 
to catch the delicious aroma as they view 
the scene. Usually boring sequences of 
hobbies can be pepped up with close-ups 
that accentuate the action taking place, 
and give viewers an intimate glimpse of 
the goings-on. And children at work or 
play about the home could never be 
filmed properly without using close-ups. 
Projects which are fascinating to them 
can be made extremely interesting to 
your audience, too, by first setting the 
scene with normal shots and then giving 
your viewers “front row” views of what 
is taking place. Imagine, in color, how 
you could show your little sister or 
daughter busily at work with her crayon 
book. It is movies like this that become 
the cherished ones—the ones that are 
highly valued in later years. 

This holds true for the shots that are 
taken of children in their earlier years. 


Babies have universal appeal, and it is 
not fair to them or your audience to 
keep them as incidental objects in a long 
shot. You can record vividly all the 
countless expressions of which a little 
child is capable with intimate close-ups. 

Pets, too, are naturals for your movies, 
but show their personality and charac- 
teristics with close-ups. Sure, you want 
to get medium shots of them romping in 
the yard, or if your pet is a cat you'll 
want to film it playing with a piece of 
string. But try the close-up and you'll 
see that, like youngsters, the pet can be 
portrayed to best advantage in this man- 
ner. 

If youre like me, you probably take 
your movie camera with you on some of 
your morning strolls and watch for those 
interesting “grab” shots. This is another 
time where you can make use of close- 
ups: and if you are more inhibited than 
your camera, use a telephoto instead of 
moving in close to your subjects. You 
may run across your old neighbor teach- 
ing his little grandson how to fish with a 
pole and plug, or catch the two of them 
earnestly playing together. You can set 


Human interest is heightened in your 
movies when you move in close and film 
the revealing near shots that enlarge the 
action taking place. This shot of a 
boy playing merbles with his grandpa 
shows the close-up's story-telling power. 


your scene with the long shot and then 
make use of a telephoto lens to record 
the man and boy in a human-interest 
close-up. 

Most of us like to take movies for the 
fun of it—for our enjoyment, for the 
family, and for friends. So try to pack 
your scenes with plenty of interesting 
close-ups and youll find that more fun 
can be found in a hobby that is packed 
with it already. Okay, get ready, now 
move in close!—® 

[The color illustrations adapted to this 
article are prize-winners from the 1948 
PopuULAR PHOTOGRAPHY contest, and made 
by the following: Page 125, top, “Satur- 
day Bath” by John Allen; bottom, “Young 
Artist” by Thomas Limborg; Page 126, 
top, “Baby Under Shawl” by Richard C. 
Miller: bottom, “Contemplation” by John 
David Sampugnaro. The black-and-white 
picture of the rabbit and boy was shot 
by Bert Husband; the motorcycle scene 
by Wilbur Lamoreaux; the bathing scene 
by Eric Salamon; and the boy and man 
playing marbles was photographed by 
George Konig, ARps.—EDb.] 

Popular PHOTOGRAPHY 
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Your movies show 
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: sharp and clear with REVERE 
| 
f 
] 
> 
y From shooting to showing, home movies 
] 
‘ are fun! But the thrill is greater when you are 
r proud of the results. That’s why it’s such 
‘ a pleasure to rely on the teamwork of your 
rf Revere camera and projector. One perfectly 
7 captures every scene with a razor-sharp memory. 
i- 
a The other projects it at its brilliant best! 
- Both have fine coated lenses that give you 
crisper, sharper pictures, and are precision-built 
for smooth, efficient operation. Whether your 
choice is 8mm or 16mm, Revere cameras and 
. projectors are most reasonable in price. 
Ask your dealer for a demonstration. 
REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS 
REVERE MODEL 48 
16mm PROJECTOR 
This handsome new model leads 
the field in value! Simplified 
threading . . . handy single knob 
control . . . 750-watt illumination 
. + fast 2-inch F1.6 coated lens 
... speedy automatic re-wind ... REVERE MODEL 70 
completely enclosed drive .. . 8mm MAGAZINE CAMERA 
maximum cooling efficiency .. . Suartl F : 
‘ y designed and simple to 
400-foot capacity .. . $137.50 use. Outstanding features include 
instant magazine loading .. . con- 
en tinuous run... single frame ex- 
rd posure ... built-in telescopic view- 
est finder . . . built-in exposure chart 
... footage indicator... 5 speeds 
he including true slow motion... F2.8 
Sue lens. Including tax... $132.50 
ck Revere "88". 8mm Camera. F2.5 
ing coatedlens.Including tax, $77.50 
un 
ced 
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A Remarkable Combination 
of QUALITY 
and ECONOMY 


' “It’s a 
§ Movie-Mite Show!” 


SCHOOL] 


Model 63LMB 16mm 
Projector for Sound 
or Silent Films 
Universal A.C. - D.C., 


105-120 volt 
operation. 


$198 


yt MOVIE-MITE pioneered the idea that complicated, expensive 

See your dealer equipment is superfluous and unnecessary for finest 16mm _ pro- 

for — jection outside an auditorium. The modern MOVIE-MITE, for 

demonstrations SOUND or SILENT 16mm films, features light weight, compact- 
ness, simplicity, efficiency and economy with marvelous results. 


eaten» MOTION PUCTORE: 


Professional Instruction At Home 
Learn Hollywood, Free Lance, Indus- 
trial and Educational film technique 


N at home. Personal supervision. En 

7 t istically endorsed by successful 

be / students. For a well paid career or 
or} / paving hobby, write for Free Catalog. 


MOTION PICTURE INSTITUTE of the U. S. A., Inc. 
124-126 S$. Woodward, Birmingham 3, Mich. 
M OVI ES SPECIAL REGISTRATION FOR VETERANS 
Each 16MM Sound Featureg. 


Now Only 
Dealers and Distributors 


3 ENTERTAINING Sp SSE VSGRY ocd techents “eae 
FILMS FOR $4.98 criaeaiton approval necessary 


formation 


s ry Wholesale Department 2 
Also Big Discounts On ASSOCIATED FILM LIBRARIES, INC 











16mm cu | ers 


EW, 50 ft. 8mm Films, in- 


—_ 
:) ]o 6 NEW DEALER FEATURE PLAN 





cluding “Acrobatic Rhythm,” / 
“Atomic Bomb,” “‘Afro-Mood,” } Li 
“Rhumba Amalia,” ‘“Holly- \ - % FASCINATING 


wood,’ “Struts & Twirls,” “ TRAVELOGUES 


“Can-Can,"” “Underwater Bal- 


let,”” and many others at this sen- i im as AND ALLURING DANCES 


sational low price. Order three F ] baer ay 8 
Wag Enreeticaty nor ey 8098 70 creer tren Saver, 
<a C©-0.D. plus few cents postage. f SY Philippine Cigar-Smoking 


SEND NO MONEY! | priory 


f Ulithi—tsle of Tatt 
MOVIE-OF-THE-MONTH-CLUB. Dept. P-10 egy ~ A. acl 


Glacier Adventure 
6509 Delongpre Ave., Hollywood 28, Cal. \ = PLUS 

Please rush 3 of your best 50 ft. 8 mm Films } tigte = Tage ‘the or m all 
on money-back guarantee. I will pay $4.98 Join the World Travellers’ Club 
plus few.gents postage on arrival Also gnrol and Receive These Unusual Reels 
me as @ “fy of the Movie-of- ee Rett ASSOLUTELY ON APPROVAL!! 
Club withé60@enira charge. vey a St today for sample reel 


NAME ~ c. 





ADDRESS «A ot 1235 N view. Hollywood 38, Calif. 


¢ ™ — Enclosed is $1 Please rush my sar nple reel an 
Cin “rT: ZONE zat y lox. plus complete details of } I can jon 
SEND 16MM SOUND FILM CATALOG WORTD TRAVELLERS’ CLUB to receive yo 


Chee 
la ainly interested ir Dances Travel 








SING A SONG OF FRIENDSHIP. 16-mr 
black-and-white or color, sound. Sale: black 
and-white $25, color $86. Official Films, Inc 
25 West 45th Street, New York 19, N. Y. 
This film was designed by Irving Caesa: 
as a “Friendly Frolic of Song,” for use ji 
homes, schools, clubs and churches: eac} 
reel contains three numbers which sing « 
world friendship. The lyrics are dramatize: 


% 
be 


through animated cartoons. Superimpose 

words, led by an animated baton or a bounc- 
ing ball, make the film easy to follow. Re« 
I contains the songs “We Have A Law 

“Thomas Jefferski,” and “Our Footba 

Team.” Reel Il contains “Let’s Make tl} 

World of Tomorrow Today,” “It Is Alway 

Music To His Ear,” and “We'll Soon BE 
One World.” 


THE CRAYFISH. | reel, [6-mm_ black-and 
white sound, Sale $45. United World Films 
Inc., 445 Park Avenue, New York 22, N. Y. 


This film defines the crayfish in gene 
terms, is an animal with an exter 
skeleton, then analyzes the functions ot 
dividual parts, with attention to reprod.u 
tion feeding and digestion, arterial 
nerve svstems, 


TWO CHINESE DANCES. 10!/2 min., 16-mm 
Kodachrome sound. Rental $5 first day, $2.50 
each successive day, Sale $85. China Film 
Enterprises of America, Inc., 132 West 43rd 
Street, New York 18, N. Y. 

This film brings to the screen Chines: 
folk dances Miss Tai Ai-Lien has travel: 
extensively through the interior of Chin: 
learning from the natives, and has broug! 
their traditional expressions to the moder 
world “The Yao Ceremonial Prelude” an 
‘The Mute and the Cripple” are taken fro 
her invaluable repertoire. 


CHINESE SHADOW PLAY. 10!/2 min., 16-mm 
Kodachrome, sound. Rental $5 first day, $2.50 
each successive day, Sale $85. China Film 
Enterprises of America, Inc., 132 West 43rd 
Street, New York 18, N. Y. 

The Shadow Play first appeared in Chin 
sometime during the tenth century. Tl 
actors in this film are made of donkey sk 
parchment and are beautifully painted 
transparent color, They perform behind 2: 
illuminated screen. This picture starts wit 
a shortened version of one of the most po) 
ular Chinese fairy tales, “The White Snal 
Lady.”” The white snake lady and the pris 
fight each other with their magic. Chine: 
shadow actors perform the play. The bacl 
stage and musical instruments used ar 
also shown. 


SCOTTISH UNIVERSITIES. 22 min., 16-mm 
sound. Rental $2.50, Sale price available on 
request. British Information Services, 30 Rocke- 
feller Plaza, New York 20, N. Y. 

For five centuries, St. Andrew’s, Glasgoy 
\berdeen, and Edinburgh have served tl 
vouth of Seotland and of the world. Tt 
film tells the story of the foundation and 
growth of these universities, and surveys 
the current problems of maintaining a hig 
standard of learning in spite of heavy over- 
crowding. 
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HAT A CHANGE OF CLOTHES DID. | 
el, If min., 8-mm or 16-mm black-and-white. 
sle $5.50 and $11.75. Stone Film, Suite 810, 
5 West 45th Street, New York, N. Y. 

A 1913 drama starring Clara Kimball 
ung and Maurice Costello. Flora’s true 
e leads her straight to the fabulous 


~wuws4 


alth of Maurice Costello who, through a 
trange happenstance crosses her path for 

first time in prisoner's stripes. A tense 
tory of romance and a wrong which is 
ehted by the tender heart of a sweet 
man, 


ANCIENT CHINESE PAINTING IN AMER- 
ICA. | reel, 16-mm silent or sound, color. 
Rental $5, Sale $75. D. D. Livingston, Films of 
the Arts and Sciences, 220 Clinton Street, New 


York 3, N. Y. 
\ review of the development of Chinese 
nting through 4000 yvears, from the de- 


ns on Shang and Chou bronzes down to 
paintings of the Ming dynasty, are all 
lected in this film. 


ANIMATED CARTOONS: THE TOY THAT 
GREW UP. 20 min., 16-mm. Rental $6, Sale 
$65. D. D. Livingston, Films of the Arts and 
Sciences, 220 Clinton Street, New York 3, 
N.Y. 
The tilm shows Plateau, who devised a 
chine to animate static drawings, and 
ther developments made by Emile Re- 
id that led to the realization of today’s 
nation studios Awarded Grand Prize 
russels Film Festival. 


ART SURVIVES THE TIMES. 10 min., 16-mm. 
Rental $3, Sale $32.50. D. D. Livingston, Films 
of the Arts and Sciences, 220 Clinton Street, 
New York 3, N. Y. 


This reel contains a record of art life in 


rance. Leading artists are seen at work— 
uualt, Matisse, Picasso, Utrillo and others 
and sculptors, Laurens and Janniot. Ar- 


itects Le Corbusier and Perret display 
ins for homes and cities of the future. 


RHYTHM IN LIGHT. 7 min., 16-mm. Rental 
$2, Sale $50. D. D. Livingston, Films of Arts 
and Sciences, 220 Clinton Street, New York 3, 
N.Y. 

\n interesting and memorable abstrac- 
on in light and form, with the music of 
nitra’s Dance from Grieg’s Peer Gynt 
lite. This film can be useful as a study in 
esigzn. 


RHYTHM OF AFRICA. 15 min., !6-mm. 
Rental $3.75, Sale $48. D. D. Livingston, Films 
f Arts and Sciences, 220 Clinton Street, New 
York 3, N. Y. 
This film contains Jean Cocteau’s study of 
culture of the Chad region of French 
quatorial Africa and includes valuable se- 
ences on native arts and handicrafts. 


TEPS OF THE BALLET. . 25 min., 16-mm 
ound. Rental $7.50 first day, $3.75 each ad- 
itional day, plus transportation charges, sale 
78. D. D. Livingston, 39 East 35th Street, 
Yew York 16, N. Y. 

The aim of this film is to show how a 
illet is created. The basic positions, move- 
ents and steps are demonstrated, and the 
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RICES SLASHED! 





THOUSANDS of Popular Photography readers will remember that we have 

advertised these items for years at low, low prices. Now we have been able 
to bring prices still lower—prices the whole town's talking about. Last year 
over 50,000 new satisfied customers bought our film at money-saving prices. 
—We expect this year to double our list of new friends. So hurry, order today 
while prices are down! 


SATISFACTION GUARANTEED 
ORANEWROLL... FREE! 


1/3 5mm FILM | HOME MOVIES 


In 1948 thousands of orders arrived from We have a complete library of Black & White 
Popular Photography readers for this item movies for young and old in 8mm and 16mm 
at $1.40. Now we boast of having the low- Write for our Free catalog with complete list- 
est price in the country for bulk 35mm film. ings such as Westerns, Comedies, Religious, 


Sports, Educational, Silly Symphony; featur- 
FOR KODAK, ARGUS, LEICA ing famous Hollywood stars as Stan Laurel, 
AND OTHER SIMILAR CAMERAS Charlie Chaplin, Hal Roach, ete 


ANSCO: Fino-Pan, Ultra Speed and Supreme Z 
KODAK: Plus X, Super XX, and Background X 





DUPONT: Superior No. 2 and Superior No. 3 
Each roll of film contains 18 strips of 36 ex- 


CHARLIE CHAPLIN COMEDIES | 
7 








posures all properly notched Satisfaction x 
Guaranteed one reel each, 8mm and 1lémm* 
‘The New Janitor” “His New Profession” 
100 FT. ROLL NOW ONLY $1.25 ee = ae 
Regularly Advertised at $1.40 “The Rounders” “By the Sea” 
two reels each, 8mm and 16mm* 
Me @) V | E t | L ‘nal “In the Bank” “The Tramp” 
"His Night Out’’ “Work” 
“His New Job” “Shanghaied”’ 
All our movie film is manufactured by national Z 


tirm. We claim to have the lowest price in the 


nos ae eed eaice tadeioe oecoumien | GRANTLAND RICE SPORT REELS 


and return postage 





8mm, Black & White. Weston 50 one reel each, 8mm and 16mm* 
‘“‘Monarchs of the Field’ “Champion Makers” 
25 ft. double $1.10 per roll “Booked” " “Sea Lane Fighters” 
16mm, Black & White, Weston 50, “Slashing Through” “Boyhood Memories” 
100%... $2.20 per roll vv 








TROLL FILME RELIGIOUS FILMS ; 
3 


: : , 9 reels each, 8mm and 16mm* 
All roll film is from nationally-known manu- 


us ” 
facturer Fully panchromatic fine-grain film, oa St. Anthony of Padua” _— 
gives the amateur an “all-around film.’’ Each Messenger of the Blessed Virgin 
roll comes wrapped in foil for all year protec- (Story of Bernadette) 

tion. The following sizes are available at the on ’ : . 
unbelievable rock-bottom price that is offered 8 reels each, 8mm and 16mm 
only by Eight-Sixteen Films to Popular Pho- “The Crowned Thorn” 
tography readers (Life of Christ) 


“The Christians” 


127—120—620—1 16—616 *16m ‘eels available in both silent and 
8 ROLLS FOR ONLY $1.00 sound | 





Select Any of the Available Sizes to Suit Your Needs NN J oa due iw orem $ 1.00 
I a ow ins-sorem io iae ne sn tee 4.00 

20 exposures, color,$4@ (| 16mm, 100 ft................. 2.00 

mm 16mm, 400 ft...........0.000- 8.00 
loaded cartridges only Bea] 16mm, 400 ft., sound.......... 12.50 











Cs Ee 


20x24" Single weight Glossy Tropically 
Packed in % Gross Boxes From Government 
Surplus 


AVAILABLE in 8mm DOUBLE t6mm SILENT 
and !6mm SOUND. 


Type of film | 50 ft. |100 ft. 400 ft. 


—= $25.00 worth of paper 
Weston 8 for outdoor 
use, titling and copy- for only F — $6.00 
ing $ .50 $1.00 $4.00 

—- BY SIMPLE CUTTING YOU CAN GET 
Weston 50-32 for out- 


door and indoor use,| 3 eross 8” x10 6 ETOSS-—9 XG 12 gross 

fully panchromatic | .45 1.50 6.00 x5" or any combination of sizes, as you wish 
—— when you want it—ALL FROM ONE BOX 

Our careful tests have proven this- paper perfect 


EIGHT-SIXTEEN FS 1 


To save C.0.D. charges on all orders, please remit 


PSL CUS MR AC MA i orden OF M+ Immediate delivery on all 











choreographer, composer, and designer ex- 
plain their parts in the planning of the 


ballet. The dancers’ parts are explained | 
by Robert Helpmann, famous ballet dancer 
and choreographer who appeared in “Red 
Shoes.”’ The story of this ballet is a simple 
one—there was a girl who was in love, but 
there were three Goddesses who watched | 


over her and who wished to make certain 
that she had made the right choice. To 
test her feelings for the young man, they SPOOL IT YOURSELF AND SAVE $ $ $ 
present her with four suitors. One tempts | 

her with the rose of poe try, another woos | our own ciinone and loading your own magazines 
her with a magic bird in a golden cage . | with first quality, gage DuPont film. Simple instruc- 


s f shed FREE. a Zs up to f ° 
The third lures her with power and great a ee 1 t °* 100 ft 


§ I 0 ) fi 
( es : > "ele 3 1e ¢ ¢ > ses BULK FILM & jennie Sql. 16mm 
~ rich She rejects them all and choose Weston 8 $1.95 $1.15 $1.75 
the fourth suitor—her true love in disguise | Gik evar enascnes 2.45 .50 1.95 


had hy pay more Save all those extra charges by load- 


Weston 12 


who offers her only a kiss hn aa ° os 
aud PROCESS THE FILM YOURSELF 


Process your own ri > film 


d the CART LUD H | KOREA. 2 parts, 3. min. each, 8mm and |] iinscity WS Pian “ans 
behin 16-mm_ silent and 16-mm sound, black-and- antwatane Tommaves k complete with 

nes imeee white or color. 8-mm B & W $2, color $7.50; en: Seping tack taciadan. Sane 
sce 16-mm silent B & W $4, color $15; 16-mm |] instructions times a “$19.95 
sound B & W $5, color $17. International |] Price ‘F O OREPARED 
* Now YOU can get complete Films, 1235 N. Vine Street, Hollywood 38, |] | REVERSAL CHEMICALS } 
training in film making rt at the Calif. wan “+ a S Devel eae. po dl poo ge Ls ms 
only fully equipped sound and Part I of this film constitutes a tourist’s |] * “Mnos' Sues ieee? Gal 
shooting stage in the country! visit to Jingen, main seaport of Korea. Ap- [7 os croc meee SERVICE 
Learn FILM and TV sound produc- ecuuh nveet entities nas as ae — AS ath agvcalipliggy 
~ : : Ae rough great swelling seas, an aftermath 100 ft. 16mm $1.00 50 ft. 16mm mag. .75e¢ 
tion: directing, editing, camera and 16mm film. .60 25 ft. double 8mm SSe 
lighting techniques, writing. No si ae fr va "Superior with ao 


charge for supplies. oe , . : ee . or your n 
Write for free 


7 " | y ee " prehensive ; 1d 
booklet. Day & Evening : Ag mE 16mm stock titles in black and 
P e Co-ex | aks * white or color. Make Superior 
Classes \ | - your he adquarters for all movie 
eFREEe™pP oy : » r needs. Send for catalog 145. 
service | It's hme 


SUPERIOR BULK FILM co. 
4 10S So. Wells St. 
yed by State . : Dept. A99, Chicago 6, III, 
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29 Flatbush Ave.—ST 3-9444 
Brooklyn 17, N. Y. 





of a typhoon. Many sampans of fishermen | UND 
can be seen going out on the tide which rises s 


and falls thirty feet each day, and quaint 
costuming of Korean and Japanese catch the 
eye. Part II shows a holiday crowd of 
natives joining aboard a train for Seoul, 
‘*ho-sen's capital. An old man affords de- 
shtful comedy as his national costume, a 
long white gown, hinders his belated dash 
for the train. For a colorful finale, the film 
ends with a mountain sunset. 


Also 8 & 16mm. silent. Send 
for FREE catalog. Specify 
type of projector you own. 





Did you know that we will rent you 
52 different sound feature and short 
subject programs for $150. Write 
for details of our 52 CLUB PLAN. 
Send for our list of 8 and 16mm 
equipment and films we bought 
at auction. All standard merchan- 
dise at unbelievably low prices! 


MAKE FINE, LIVELY, LARGEG 
PRINTS FROM 8mm ORS ——— ULITHI. 2 parts, 8-mm and 16-mm silent and 


16-mm sound, black-and-white or color. 8-mm 
B & W $2, color $7.50; 16-mm silent B & W 
$4, color $15; 16-mm sound B & W $5, color 


NOMICALLY USING ’ $17. International Films, 1235 N. Vine Street, . CINEMA 
roncau vnc AGM | ae ota ai" ET Yc) '7 1 Reco 
al 0 11S 1m aKkeS a < fe canoe 

COPIES B.& \W OR - | over the waters of Ulithi Lagoon in the 71 DEY oe NEW YORK Fe We. Ve 
COLOR MOVIES ON SEE overs tnis coral islamLztoup loctted mar | Mi? a 
1e Equator and northeast of the Dutch Eas 

TO B&W FILM, OR : Indi Often bens “ = je ‘ a bird 
(GO) KO)", \@)' se), mle) feathers in their hair and the older men are 


: ue 
tattooed The women wear nothing above | 


COLOR FILM, WHICH Ww : the waist. Many natives are Catholies, to 
Nats" EXPOSURE iS DEVE. ’ which nga ee converted over 300 


= years ago shows the natives gath- 
ering for religious services, which a U. S. 

LOPED AND PRINTED IN THE $18.95 Navy Chaplain conducts After services are 
USUAL MANNER. euaiivie e)'2 ' completed the women and children come to 
INCLUDED be individually blessed as is their native 


SPLICING MOVIE FILM COMPLETELY custom. 


ELIMINATED. -AT DEALERS EV 
aan eoa S EVERYWHERE HOME MOVIE NOTES 


bee i TESTRITE INSTRUMENT CO, Inc einen Bg Meade $ regeas! ae ee a es “9 
lanager Oo ‘ g an eadle, *., has io : 10 DAY TRIAL— With Mone Su 

NEW YORK 3.N Y been appointed manager of sales for Me- | & ’ dng ong Payments. Save up . Write 
Henry Films, Ine., 608 South Dearborn t Free illustrated Folder 
* : : es 448 So. Hill St., Dept. PP-9 
Street, Chicago 5, Ill. in the distribution of CALIFORNIA TECHNICAL PRODUCTS 5 
Visual equipment and specially prepared 
promotional training film programs. ¥ 


Four additions were made to the board 
Double Feature {6mm ST of directors of the Amateur Cinema League, 


We rent you two 16mm. sound features in one Inc., 120 Lexington Ave nue, New York 17, , : 2 “OT TRS . 
shipment for $7.90. Three hours of fun, drama, N Y. They are: Ralph KE. | ray ’ Roy C. Want a real buy in 16mm SOl ND FILMS? Take 
mystery adventure or music with well-known Wilcox, Joseph J. Har ley, and James W. advantage of the 1.C.S. 1949 SUMMER SALE of 
a , Moore 16mm _ sound films features, comedies, educa- 
Holl od stars. Many 1948 releases. No obsolete . . e ee . tionals, cartoc ms, n¢ »velties, etc. Send for our 
or dated fil: . Join this new “Club Plan Refer- giant list ‘‘A’ t ods ay stating machine you own 
(make and model). 























SAVE UP TO 5 
Enlarger Kit, plu 








ences required. Location approval unnecessary. Motion— pictures, film strips, and slide 

ddress ociate es, ., 53 z} resentations are valu: , s for store 
enon Hi or, y ¥: weft t — i sical a “ a wean an pic FF ed ge SRE Saeweee, ae. 
gretore cticut, AEIONS VECETaMms ACCOrGing | rr: 1560-0 Broadway New York 19, N. Y. 
new book, “‘Public Relations for Retailers, 
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Tom Mahoney and Rita Hession, pub- 
shed by the Macmillen Company, Publish- 
s, 60 5th Avenue, New York 11, N. Y. It 
the first public relations book devoted en- 
rely to the retail field. “Visual presenta- 
ns can be used effectively,” say the au- 
irs, “both to train store employees and to 
plain the store to its customers and others 
ith whom it has important contacts,” 

* * * 


Post Pictures Corporation, 115 West 45th 
reet, New York 19, N. Y. announces re- 
ase of their film entitled “Shadow of 



















ispicion,”” a comedy-drama featuring Mar- 
rie Weaver, Peter Cookson, Tim Ryan, 
hh Lewis and Pierre Watkin. It is a 
t-paced picture in which jewel thieves 
being chased by a slower-witted sleuth 
d two investigators become involve: with 
secretary of the company being investi- 
ted. The crooks try to frame the secre- 
but the scheme is discovered in time. 
additional information contact Post 
tures Corp. 



























« a. « 
Classroom Films, In 1585 Broadway, 
ew York 19, N. Y. announces the release 
2x2 slides and 35-mm slide films called 
toreels”’ done in color for use in eclass- 
ms. Kach slide film contains approx- 
tely 100 frames which are planned to 
pplement the study of the following classic 
vels: “Ivanhoe Be ure Island,” “The 
ree Musketeers,” “Rip Van Winkle,” 
Robinson Crusoe,” “Alice in Wonderland,” 
Christmas Carol,” King Arthur,” and 


others 





Rn. M. “Bob” Savini, president of Aston 
tures Corporation, 130 W ifth Street, 
Vv York 19, N. Y. has worked out a dis- 
ition contract with T. G. Eggers, exec- 
secretary of the Lutheran Laymen’'s 

ie of St Louis for “Messenger of 
"a religious feature with John Beal 
leading role of Pastor Ritter The 
was p oduced at RKO-Pathe Stu i] 
er City, Calif., by Roland Reed Produe- 


! and is available in 35-mm, 16-mm, 















lios in 


Official Films, Inec., 25 W. 45th Street, 
w York 19, N. Y. announces that Miss 





GRAPHIC CAMERAS 


The General. 





That's why business is humming at 





Remember the nursery rhyme—“Why does 


the lamb love Mary so?” Well, business is 


good at The General Camera Co. because 


everyone knows that the customer always 


comes first at The General. 


You can’t beat us for value and service. We 
have the most complete photographic selec- 
tion in the country—at lowest possible 
prices. Trade-ins are generous . . . Deliver- 
ies, prompt. And our famous ‘‘Pay-as-You- 
Shoot” Plan enables you to buy what you 


need without straining your budget. 


Why does the public like The General so? 
‘Cause The General likes the public, you 


know. Who says business is bad? 


























SAVE $115.50 on 


exclusive General 
Bargain Complete’ with 


Black and White Head 
only $59.50—$5.95 Dn 
PRO OUTFIT: Complete 





only $99.50 


Argus C3, Flash 


Case -$78.08. Accessory outfit con 
sisting of Telephoto 
shade, Filter Holder, 
rolls Eastman or Ansco reloads and 
1 roll color film $21.42. 


16 piece outfit all 


WITH ance Monthly. 


FLASH SHUTTERS 


oa” a3 y%” CROWN = 
GRAPHIC OUTFIT, F/4.5 + RESERVE 













4” x5" CROWN GRAPHIC 
OUTFIT, F/4.7 Optar, R.F., 
$226.85—$22.68 Down 


2%" x 3%" SPEED 
GRAPHIC OUTFIT, F/4.5 
Optar R.F $240.75. lowest prices 

7 : tuall yorth $1 ) 
$24.07 Down Saarndabia os th first bone 
chase. Reserve your 


Optar, R.F., $202.75— YOUR COPY 
$20.27 Down a NOW! 


Fully illustrated 


copy NOW! 


4” x 5” SPEED GRAPHIC 
OUTFIT, F/4.7 Optar, R.F 
$266.85—$26.68 Down 



































rta Klaif has been appointed director of 

icial’s education and music division Miss 

Niaif’'s work with the division includes 

j rIiumming, film presentations, and the 
ation of study guides for schools, clubs, 
i settlement houses. 







* « * 







o make it easier for audio-visual ad- 
nistrators and teachers to find the films 


eptember, 1949 
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Mail Order Division, Dept. J ., Chicago 45 


Two Great Stores in Chicago 
In the Loop On the North Side 





Main Floor Merchandise Mart 2308 Devon Ave 





only $99.50—$9.95 Down—Bal 



















CIROFLEX CAMERAS 


General's Big, WITH BUILT-IN 


New Book 
FOTO-FACTS! 


Loaded with articles to show 
you how to get more enjoy- 
ment from your camera 


newest equipment — at the 


$113.69—$11.36 


MAIL COUPON NOW 


THE GENERAL CAMERA CO. 
Mail Order Division—Chicago 45, Ill. 
Rush the equipment on the attached order 
satisfied | may return all or part of 
I am enclosing my letter 








per month unt:] merchandise is 


Reserve my copy of The General's ‘*FOTO-FACTS"’ 


I enclose 25c to cover cost of handling. 
























TAKES PICTURES 


IN 2 SIZES 


When you're shooting with color film, 
you ll welcome the economy of this versatile 
camera—the Super Ikonta C. For by using 
an easily inserted mask, you can make 12 
instead of the 
usual 6 exposures 214"x314". And when 
working in black-and-white, you have your 
choice of 16 negatives 154"x214”" or 8 214"x 
314”. In making portraits, for example, the 


color exposures 15°,”x214 


smaller size is often preferred. 
















Equipped with an accurate auto-focusing 


range-finder and Zeiss Tessar f/3.5 lens, 


SUPER IKONTA C 


insuring clear, sharp pictures. And you'll 


like its Albada sports finder, too—a great 


aid in snapping action shots. 


See the Super Ikonta C—at leading dealers 
Write for literature 








THEATER-QUALITY 


PROJECTION? 











IS THE SCREEN 
FOR YOU! 


40 years of preference for Da-Lite Screens is your 
clue to life-like projection of your slides and movies. 
Once tried, you'll never go back to anything less, 
for Da-Lite’s CRYSTAL BEADED surface 
actually brings Theater-Quality projection 
into your home! Let your dealer demonstrate 
DA-LITE for you now. 


Test It FREE In Your Home 


Test screen-swatch sent on request. See the wonders 








(Reg UV Pat OF) 


that await you in this professional screen surface. 
16 pg. data book included. Write today: Da-Lite 


Screen Co., 2727 Pulaski Rd., Chicago 39, LL 
webtia bhbbssss 


THEATER-— 
DA-LITE. QUALITY SCREENS 


POTENT ETIASS 


America's Finest for 40 Years 


CARL ZEISS, INC., Dept. C-17-9, 485 Fifth Ave., New York 17, N. Y. 






















AUTO-FOCUSING 
RANGE-FINDER 


ZEISS TESSAR 
F-3.5 LENS 


g/| 


WE SELL BETTER FILM FOR LESS! 


Titles ready made and to order 
—B&W. Color. Write for Free 
Movie Equipment Catalog. 


24 HOUR SERVICE 


BETTER FILMS 
742 NEW LOTS AVE. 
(P-9) Brooklyn 7, N. Y. 





MOVIE 
ne. | LM 


DbI. 8mm Outdoor Film 25 ft. $1.50 
16mm Outdoor Film 100 Ft...$2.50 























































NEW SELECTION OF UNUSUAL FILMS 
FOR HOME ENTERTAINMENT 


&mm 50 ft. DELIGHTFUL CUTIE 100 ft. 
Smm 50 ft. A CUTE INTERLUDE 100 ft. 
Smm 50 ft, TWIN CITIES 100 ft. 
Smim o0 ft, MISS CHARM 100 ft. 
8mm 50 ft, GLAMOUR GIRL 100 ft. 
8mm 50 ft, MERRY MARY 100 ft. 
8mm 50 ft. ALWAYS ALONE 100 ft. 
8mm 50 ft, HEAVENLY MAID 100 ft. 
Smm 50 ft. LONELY MAID 100 ft. 
8mm 50 ft DANCING VENUS 100 ft 


8mm 50 ft.... .$2.75 
Smm 100 ft.... 5.50 

! FULL COLOR SLIDES . . . SPECIAL!! 
25 GLAMOROUS STUDIES and 
SLIOE VIEWER... - 


Money Orders, C.O.D.’s, and Checks Accept 










EXCEPTIONAL TRADSE-! 


FREE! 
Unusual FILM subjects and 
ERA BARGAIN CATALOG. 
for it today. 


a 


16mm 100 ft... .$ 6. 
(6mm 200 ft.... U1. 


16mm 
lémm 
16mm 
16mm 
16mm 
l6mm 
l6mm 
l6mn 
1l6mn 
1fmn 


“ony $6.75 | 


ed 


LET US SUPPLY YOUR CAMERA 
NEEDS AT A SAVINGS 


N 


ALLOWANCES OFFERED 
8mm and 16mm 


CAM- 
Write 


SSS INC. 
142 LIBERTY ST.—N. Y. 6, N. Y.—CO. 7-5172 























they want to meet their curriculum needs 
the members of the Allied Independent 
Producers have issued a combined catalog 
listing more than two hundred sound film 
subjects. The catalog, indexed for greater 
convenience, includes all of the films pro- 
duced and distributed by the five members: 
Academy Films, Arthur Barr Productions 
Bailey Films, Inc., Johnson Hunt Produc- 
tions, and Paul Hoefler Productions. Copies 
are available to those interested in pur- 
chasing films for school use by writing t 
Allied Independent Producers at 2044 Nortl 
Berendo Street, Los Angeles 27, Calif. 
* * 


Of value to organizations that show 16- 
mm sound entertainment films is the “‘Camy 
and Summer” catalog, published by Institu- 
tional Cinema Service, 1560-2 Broadway, 
New York 19, N. Y. This condensed, illus- 
trated catalog contains an up-to-the-minut¢ 
listing of films made available for the 16- 
mm field, with a choice of entertainment 
material for every type audience, including 
musicals, dramas, comedies, and westerns. 
Free copies of the catalog are available by 
writing directly to Institutional Cinema 
Service. 

* eS a 

“At Your Service” is the title of a folder 
issued by the Gaines Dog Research Center 
250 Park Avenue, New York 17, N. Y. which 
summarizes the various public services it of- 
fers—including its Dog Film Library, to- 
gether with a list of films currently avail- 
able for group showings. For a copy of the 
folder write directly to Gaines Dog Research 
Center. 

* * + 

Future releases from Coronet Instruc- 
tional Films, 65 South Water Street, Chi- 
cago, IIL, producers of educational films, will 
be given the “Vacuumate Process” (film 
protection). This process is added without 
extra cost to film purchasers. 

+ * om 

A new production and distribution firm 
has been organized under the name of In- 
ternational Films, 1235 North Vine Street, 
Hollywood 38, Calif. The company features 
16-mm entertainment shorts, travelogs cov- 


ering strange, out-of-the-way places, and 
has worked out arrangements with the 





famous Father Hubbard for the use of his 
films taken in all parts of the world. Inter- 
national is also distributing color stills 
taken by Father Hubbard in China, Japan, 
Ceylon, Bagdad, Alaska, India, and Pales- 
tine. Further information may be obtained 
by writing directly to International Films. 
+ - * 


C. Scott Fletcher, president of Encyclo- 
paedia Britannica Films, 1150 Wilmette 
Avenue, Wilmette, Illinois, announces the 
release of a new film entitled ‘‘Productiv- 
ity: Key to Plenty,” a dramatic story of 
America’s sensational rise to the world’s 
highest standard of living in the past 100 
years. In photography and animation, the 
film shows how man has taken over the 
machine to make possible a five-fold in- 
crease in productivity. ‘‘Productivity’”’ may 
be rented from film rental libraries through- 
out the United States or purchased from 
Ii BFilms. 


The 


nounce 


> +. * 

British Information Services an- 
that Norma Barts, assistant films 
and publications officer from the Chicaro 
office (39 S. La Salle St.), has gone to 
supervise temporarily the films and public*- 
tions work of the San Francisco office (310 
Sansome St.). Miss Barts formerly Ws 
affiliated with the DeVry Corporation. 
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PREVENT THERMOMETER ROLLING 





Dial thermometers can be the cause of 
extreme exasperation in the darkroom. 
To a hurried worker, the sight of this 
type of thermometer rolling around the 
edges of a tray may take all the fun out 
of the processing of prints or film. To 
prevent this, insert the thermometer stem 
through a cork, and cut flat surfaces into 
the sides of the cork. The cork will rest 
against the side of the tray without any 
movement.—Robert L. Browning, Texas 
City, Tex. 


AN AID IN FOCUSING 





Groundglass focusing is sometimes diffi- 
cult because of poor light conditions. A 
method often used by press photogra- 
phers to by-pass this difficulty will help 
the amateur, too. Moisten the tip of one 
finger. Place your hand behind the 
groundglass, and rub the moistened 
finger against it. The translucent spot 
that results permits quick, sharp focusing 
before it dries and disappears. This pro- 
cedure can be repeated as often as neces- 
sary.—Alex Lisch, Allenhurst, N. J. 


DRY SHEET FILM 





A drying rack for sheet film can be made 
very easily at home. The only materials 
you need are a wire coat-hanger, a length 
of narrow rubber tubing, and some 
spring-clip clothespins with a hole drilled 
in the end of each clip. Untwist the coat- 
hanger and straighten it out until the 
pins will slip down over the wire. Slip 
one pin down the wire, followed by a 
two-inch length of rubber tubing; then 
another pin, more rubber tubing, and so 
on.—Walter Wright, Biloxi, Miss. 


PLASTIC PROTECTS LABELS 





MUCILAGE AIDS 





Plastic spray is a new answer to the 
problem of keeping labels on bottles and 
containers. The plastic seals the labels 
against moisture and chemical action, and 
insures their legibility. The spray is 
moisture-proof, so it can be washed to 
remove any chemical which would tend 
to harm a paper label. The same spray is 
also useful for coating bottle-caps, and 
chips in enamel trays and even for “var- 
nishing” the surfaces of finished prints. 
—R. Robinson, San Francisco, Calif. 


IN SPOTTING 


Often in spotting a glossy print, infinite 
patience is required to finish the print in 
a satisfactory manner. The gloss surface 
does not tend to take spotting colors 
readily. Also, the sheen of gloss prints 
may be impaired by the application of 
dull spotting colors. To aid in applying 
the tone, mix a small amount of mucilage 
with the spotting color. This will intro- 
duce a retentive quality to the tone. The 
mucilage will match the high, glossy 
sheen.—Russ Whitaker, Altadena, Calif. 


DETERMINING THE POWER OF A 

TELEPHOTO LENS 
If you are wondering why you never 
see the power of a telephoto lens in- 
scribed on the lens itself, here is the rea- 
son. The amount of magnification is rela- 
tive to the focal length of the normal lens 
which it replaces. 

Power is the magnification of an image 
size in terms of linear dimension. There- 
fore, a lens having a focal length of four 
inches will produce an image four times 
larger than a lens having a one-inch focal 
length. When a four-inch telephoto lens 
is used on a camera whose normal lens 
has a one-inch focal length, the image 
obtained with the telephoto lens will be 
magnified four times. When the four- 
inch telephoto lens is used instead of a 
normal lens having a one-half inch focal 
length, the image magnification will be 
eight times. This same four-inch tele- 
photo lens would be a four-power lens 
when used instead of the normal one-inch 
lens, and an eight-power lens when used 
instead of the one-half inch lens. 

Image size is directly proportional to 
focal length. An eight-inch lens produces 
an image twice the size of a four-inch 
lens, four times the size of a two-inch 
lens, and eight times the size of a one- 
inch lens. If you want four-power mag- 
nification of your normal image size, se- 
lect a telephoto lens having a focal length 
four times that of the normal lens in your 
camera.—Steven Coles, Evanston, IIl. 


PRINT PROTECTION 
Many photographers overlook the possi- 
bilities for print protection provided by 
the use of waxes on the print surface. 
Many waxes have proven suitable for 
this purpose, including some furniture, 
floor, and automobile types. 

Besides offering protection by guarding 
the print against much surface dirt and 
stain, wax often enhances the appearance 
of the photograph. Many surfaces do not 
have high enough sheen for some tastes, 
and the use of wax adds luster to the 
print. 

Waxing the print surface also increases 
contrast by rendering the shadow areas 
darker and making the blacks rich and 
velvety. Be sure to experiment with dis- 
carded prints before applying wax to one 
of your prize-winners, though!—Edwin 
Junkett, Endicott, N. Y. 


SNAP UP POCKET PHOTOS 
Photos carried in small pocket containers 
often become dulled or smudged from 
dust and lint in the pocket. Restore the 
original lustre to your pocket photos, and 
the like-new appearance to the enve- 
lopes. Wipe them with ordinary cold 
cream or face cleansing cream.—H. 
Leeper, Canton, Ohio. 


INCREASE HIGHLIGHT SPARKLE 

if a print lacks sparkle due to gray high- 
lights, treat it with a dilute bath of 
Farmer’s reducer. Wash thoroughly. The 
result: a marked improvement in the 
quality of the print. Best results will be 
obtained if you experiment with replace- 
able prints to determine the exact length 
of time of treatment for each print.—F red 
Wheeler, Stanford, Calif. 
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Available now 
for 4x5 
Pacemaker 
Graphics with 
127 mm Ektar and 
135 mm Optar 


FOCOFLASH provides automatic 
exposure control for flash pho- 
tography. Settings for beam type, 
lamp type, film speed, shutter 
speed. Just focus and flash! 
$37.50 


Brooks also carries the most complete 
stock of photographic lenses in the west 


BROOKS, 45 Kearny, San Francisco 8 
_] Send literature on FOCOFLASH 
(] Send latest list of photo lenses 
(_] Send free catalog & buying guide 

Name AD 

Address...... 


City & State 


MAKE MONEY 


Professionals—Free Lance—Amateurs 
All busine 





ire prospects! Eac e on al pays a 

t 1 ) ».00 We supply plete kit 
FREE! Your camera is all u need. Write for 
letails todav! 


WOLFF ENTERPRISES, Dept. P-4 


4025 Easton Ave. St. Louis 13, Mo. 








NOT DOLLAR 
DEVELOPING 


Your negatives deserve quits Gevele ping 

We give Indiv ‘idual attention to ea gative > 

Mass production. 35mr 1 de ped in va od ted. to a... 
vent scratches | 





pape 36 exp 
00. 20 e xp. 


8-4x6 Beau- $e 
e.. Rel cading 36 exp., 60c; 


titul Enlarge day sery 

ments from 6 FR EE ng bags 

Exp. Roll, SOc ALL TYPES. OF FRESH EASTMAN FILM 
or 8 Spar- NOW AVAILABLE 

Kling Prints 
30c. 
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“Secaaltul quality prints: guacee- | 


MINICAM PHOTO LABS.. Dept. 4-A, La Crosse, Wis. 


| First Aid 


in Editing 


(Continued from page 123) 


should have a focal length of from 114 to 
3 inches, and should preferably be made 
of plastic, so that it can be cut down to 
make the finished article more compact. 
A glass lens may be employed, however, 
by altering slightly the design of the unit. 
A plastic lens can be found in novelty 
stores, in the form of the small plastic 
magnifiers which are sometimes a part of 
novelty letter openers, or other variety- 
store knicknacks. Aluminum scraps were 
used in making the slater illustrated, and 
the drawing shows the principal dimen- 
sions, which will have to be altered to 
suit the particular lens that may be avail- 
able to you. 

The focal length of the lens you acquire 
may be determined by holding it near 
a flat wall in an ordinary room, focusing 
the image of an outdoor scene (a hundred 
yards or more away through a door or 
window) on to the wall, and measuring 





00322 


Subject: . Susan IN_ SANDBOX Date 7/18/49 


WEARING 
RED OVERALLS 





Length 10 Raetion Back. YARD 
RRENT 


res I6_ +:_.8 e 
e112 00322 








Filter 








Form used by author is printed on stand- 
ard 3x5 file cards, which are numbered 
with inexpensive hand numbering machine. 
Card's legend is described in the text; 
you can either letter your own cards or 
turn them out on a duplicating machine. 


the distance from the wall to the center 
of the lens by means of a ruler. This 
represents the principal focus of the lens, 
and corresponds to the position that the 
lens must occupy with respect to the 
card that carries the scene number. 

In use, the numbered portion of the 
card is inserted in the clip and the lens 
end of the slater is held against the cam- 
era lens mount while a few frames are 
exposed. The positioning of the slater is 
not critical as long as its axis is fairly 
well aligned with that of the camera lens. 
Although the lens of the camera theoreti- 
cally be set at infinity while photo- 
graphing the numbered card through the 
slater, this is not necessary, and the lens 
may be left at almost any setting since 
absolute definition is not required. The 
number may be read on the film even 
though close-ups are being photographed. 
This permits the user to code close-up 
scenes without changing the lens focus. 

At the time the scene number is photo- 
graphed on the film, any necessary scene 
description, action notes, exposure data, 
date, and hour may be noted on the card 
which is filed for future reference. A 
typical card is illustrated, but blank 
cards may be employed as well, prefer- 
ably by standardizing on a specific type 
of information for each corner, reserving 
the center of the card for scene descrip- 








America's 
2: Leading 


DEVELOPING 
TANK <> 


FOR CUT FILM /e 


AND 
FILM PACK 


It’s adjustable to cut-film or film-pack from 
vest-pocket size up to and including 4” x 5”. 
Accommodates 12 films. Loading guide assures 
absolute alignment of curved slots, for easy load- 
ing in total darkness. Films are held on 4 sides 
and cannot buckle nor touch each other during 
development. Special light-tight construction 
permits rapid filling and draining in daylight. 
Made of durable, chemically re- 
sistant, high-gloss Bakelite, this 
tank is a boon to users of “press” 
type cameras. 
Comes with full instructions. Made 
and guaranteed by The FR Corp- 
oration, 951 Brook Ave., New 
York 56, N. Y. Sold by all first rate 
photo dealers. 
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Brand new process brings you 


Mm 


iw FULL COLOR 


"On LY $0 
including: 3 ,; PER ROL 


processing, tax and return postage! 


Costs only a few cents more than black and 
white! Dynacolor’s direct-to-user service plus new 
color film manufacturing technique and process 
controls make low price possible. 25 ft. double 
8 mm. rolls, exposure index, Daylight 8. Tungsten, 
magazine and 16 mm. to be announced later. Get 
started now using this great low-cost color film. 


MONEY BACK GUARANTEE 


MAll COUPON 
TODAY! 


(with cash, check or money order) 
aaeeeeeeeee 
DYNACOLOR CORP., 
Rochester 3, N. Y. 


Enclose 
L 


Dynacol 


ease find $ ..... tolls 


(Please print) 
~ a 
Name 


St. or R. D ° 
rs 


City & State ty : 
Salata 
Popular P 
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tive material. When a roll of film has 
been exposed, the range of scene num- 
bers it includes is noted on the outside of 
the carton to aid in finding the scenes at 
editing time. 

I use the left side of the card to in- 
dicate duplicated scenes or scenes that 
were filmed again with only minor 
changes. The letters A, B, C, and so on, 
allow me to take as many re-makes as I 
deem necessary. Incidentally, if you spoil 
a scene you can employ the N G sign 
right after the filmed scene. The illus- 
trated card shows it is placed near the 
bottom for easy recording. There is 
enough space on the standard 3x5 file 
card to include such things as type of 
film, Exposure Index, frames per second, 
and so forth. This information becomes 
very valuable when serious editing be- 
gins. 

As not all of the scenes exposed may 
be used in a finished film, the unused 
scenes can be saved on the original reels, 
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Diagram of the optical slater shows the 
dimensions of construction. To keep unit 
in convenient size, use a lens which has 
focal length ranging from |'/2 to 3 inches. 
Notice that Couran's lens has 25-inch 
focal length, and that this measurement 
determined the length of the accessory. 


in the original film boxes, to make up 
“stock footage”—a source of fill-in mate- 
rial for other movies. The cards for these 
unused scenes may be filed as an index 
of this footage. The cards corresponding 
to the scenes used in preparing a film 
can be filed in another place to indicate 
that the scenes are not available unless 
they are stolen from the other picture. 
Also, these cards may be used as a re- 
lresher as to the exact material that may 
have been incorporated in the picture. 

If all of the available scenes have a 
corresponding card, the cards might also 
be employed as a convenient means of 
rearranging the sequence of scenes in the 
eparation of a movie, without handling 

film, until a close approximation of 
desired scene order has been decided 

pon. Then it is only necessary to as- 
nble the scenes in this order, and, if 

‘ded, do a bit of polishing by slight re- 

rrangement or cutting of the scenes. 

You will be surprised how the head- 

ies of editing film can be cured by 
building this easily-made first aid which 
is your first step in editing. —f 
September, 1949 
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GADGET “RITE- 
KIT" BAG 


Made of smart, lasting 
Texon (by Dupont). Suede 
lined. Fibre-reinforced. 
Size: 12!/2x8!/2x5. Holds any 
Land, Cine, Reflex or 2!/,x 
34 Graflex Camera plus 


t.R 
Val $9.95, Only PO? D 


Our Price 
ee incl.).. 


processing) . 





STEKY Il 


Color-corr. 
Speeds to 1/100 sec. Auto. 
film transport. 
ish. Reg. List $29.95. 


B & W or Color Film ie. 


. STOP LOOKING... GAIRLENT HAS IT... 


STOP LOOKING 


T HAS 


“ONINOOT dOLS 


o} 
RUBIX RUBINA 
Color-corr. £/3.5 lens. Heli- 
cal focusing. Speeds 25-50- 


100-B. 30 exp. lémm. Color 
or B&W. Reg. Price $29.95. 


OUR PRICE 
(case incl.).. $1 9.95 
B & W Film, 30 exp.. .$1.00 
Color, 20 exp. 

(incl. prec.)........ $2.00 


F/3.5 lens. 


“LISVH INITUIVS 


Chrome fin- 


$19.95 








ACCESSORY AND CAMERA BARGAINS, SAVE UP TO 60% 





POCKET RANGEFINDER, All-metal 
mechanism, shock-resistant. Super-im- 
posed type 2.5’ to infinity. Only...$2.95 





MINIATURE CAMERA SPECIALS 
REG. OUR PRICE 

MIGHTY £/4.5 $9.95 

MYCRO ¢/4.5 12.50 


MINOX 195.00 159.50 











TRIPOD BARGAINS 
The New 7 Section LITE-WATE Aluminum 
Tripod. Weight only 8 oz., extends to 45”, 
closes to 8!/,", fits into hip pocket. Rub- 
ber and metal tips. Reg. Value $12.50 
: $7.85 


STOP LOOKING...GAIRLENT HAS IT...STOP LOOKING... GAIRLENT HAS IT... 


Our Price 


FREE—Top grain leather carrying case 
(cost govt. $2.50 to make) with these: 

3 Section Chrome Tripod $3.95 
4 Section Chrome Tripod 5.25 
5 Section Chrome Tripod 7.25 





CLOSE-OUT SPECIAL 
3 SECTION METAL TRIPOD, 46” 
opened, 1I7!/2" closed. 
Reg. $3.95. NOW ONLY $1.79 
W. F. HEAVY DUTY PANHEAD, Alumi- 
num. $5.50 value. NOW ONLY...$2.50 

— TILT TOP 

Reg $I. Our Price 88¢ 

sco COLOR (reloads) 


Guaranteed, Tested. 35mm. 20 exp. Metal 
cartridges. ‘Only $1.25 











MINOLTA 120 
F/3.5 coated lens. Compur rapid type 
shutter. | to 1/500 sec. Automatic film 
transport. ae, exposure prevention. 
Finger-tip body release 
Case eS ee ‘just $32.50 
LOWEST PRICES EVER 
TELE. & WIDE ANGLE LENSES 
35MM Cameras: Argus C2, C3, A2, 2. 
Rew. $24 Il, Prefex, Clarus, many others. 
$24.50. Our Price $18.95 (tax incl.) 
REELEX TELEPHOTO LENSES: Ciroflex, 
Argoflex, Kodak Reflex, Uniflex. Reg. 
$34.50. Our Price $28.95 (tax incl.) 
SPECIFY CAMERA & LENS WHEN 
ORDERING 
en * MM FILM, 36 exp., 


LI SWH LNI18UIV9“ONINOOT dOls” 


frame 
nbe ilsion. 3 rolls for 99c 

+ DEVELOPING & PRINTING! Fine 

grain developing, print 3 to 3'/4x4!/2 on 

S.W. glossy pape US FREE roll of 

35mm film any em a Ph 36 exp. 

plete only 





3 Day Service. Request Free Mailing Baas. 





immediate shipment on all items. 


STOP LOOKING... GAIRLENT HAS IT... 


GAIRLEN 


Highest Prices Paid on Trade-ins . . 


SEND FOR OUR MONTHLY BARGAIN BULLETIN, Dept. 52 


. Easy Credit Terms 
On C.O.D. orders 10% deposit. 


“"LISWH INI18IV9S"“ONINOOT dolls *” 


PHOTO SUPPLIERS 


117 WEST 48th ST.,NEW YORK 19 











Save Time— 
Save Money 


Whatever you need in the way of Photo- 
graphic Equipment can be found in this 


month’ 
* CLASSIFIED PAGES 














| 7 * 


|> MARSHALL PHOTOGRAPHERS, Inc., School Div. 





| LEARN PHOTO NEGATIVE ) 
RETOUCHING : 


A complete Home Study Course complete with all 4 
, equipment. Sold on easy payments with a money 
back guarantee. Full price, $21.50. 


4 
For Free Literature write to: 4 
4 


, Dept. P-9 162 N. State St. Chicago |, 111. 
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THE 


RAY SCHOOL 
of Pholography 


All phases of 
Commercial and Portrait. G. |. Approved. 
All equipment furnished. Living accommo- 
dations. Write for Catalog p.9 


116 S. MICHIGAN AVE. CHICAGO 3, ILL. 
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Westlake’// 


LESS THAN WHOLESALE 


CLOSE OUT 
Famous 


UNIVERSAL 


ROAMER 


Folding 
Cameras 


BRAND 
NEW...A 

sensational 
bargain! 


SAVE 


50% 









ROAMER 63 Top-notch precision fea- 
tures, yet simple to operate. f6.3 coated lens, 
1/200 shutter, 2 view finders, 24x31. nega- 
tives, 120 or 620 film. 


Regularly $38.00.........s.06.- $19.00 
ROAMER Il 4.5 coated lens, 1/200 
shutter, 2'44x3'% negatives, 120 

or 620 film. Regularly $48.00....$24.00 
Leather Carrying Case (Reg. $7.75)... .$5.50 
SE Ca candi Gedan vel neebananmees $7.30 











Famous 


UNIFLEX 


The Experts’ Reflex 
at an 
Amateur Price 


Now you can buy this 
popular, dependable 
reflex at a deep-cut 
Westlake price! 


UNIFLEX I Coated 4.5 viewing, £5.6 
taking lens, 1/200 shutter, built-in flash syn- 
chronization. 

Regularly $55.00.......cccces 


UNIFLEX i Coated £3.8 viewing, £4.5 


taking lens, 1/200 shutter, built-in flash syn- 
chronization 


Regularly $75.00.............. $45.00 
Leather Carrying Case (Reg. $9.95)... .$6.75 
PN CN nt Gi vet waGedeat ewes ecuman $7.30 


ORDER BY MAIL TODAY. USE THIS COUPON. 





When you send payment with your order, 
Westlake pays shipping charges. Satisfaction 
guaranteed: return camera within ten days 
and full purchase — will be — 


Selling Agents for Ge Phot 


Westlake CAMERA Gxchange 


2500 W. 7th.St., Los Angeles 5, noe 


WESTLAKE CAMERA EXCHANGE 
2500 West 7th St., Los Angeles 5, Calif. 


Please send me the following cameras 





aes 2 1“ a 
| enclose check y or N 
_Send C.O.D. (Calif. vesitt —_— es tax) 
Name, 
' Arg 
Address th, te on 
City 


igen ey. 
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‘Why Is A 
Camera Club 
(Continued from page 63) 


grams for entertainment will be dis- 
cussed later. And now let us get on to 
the next reason why people join camera 
clubs. 

2. They Want to Show Off Their 

Masterpieces 

When the budding camera enthusiast 
gets his box camera prints from the cor- 
ner drug store, he first looks at them 
himself, then immediately seeks out 
someone to whom he can show them. 
This is a natural (and permanent!) im- 
pulse, and one reason that many ama- 
teurs have joined camera clubs. They 
want to show an appreciative audience 
how good they are, and the wise program 
chairman will gratify that desire at every 
opportunity. Members should be en- 
couraged to bring prints in at every 
meeting for the usual gab-fest that pre- 
cedes or follows the formal program. 

Clubs have tried monthly print com- 
petitions with varying results. In some 
cases this is stimulating and produces a 
great deal of good work. In other cases 
the strain of keeping up with the monthly 
contests is too much for some members, 
and they start missing a month now and 
then, and finally never turn in a print 
except for the big salon of the year. 
Many clubs have therefore found it ex- 
pedient to limit formal print nights to 
one a quarter, in recognition of the fact 
that camera art, like any other art, is 
not mass-produced, and that the best 
work is done deliberately and painstak- 
ingly. 

When a print night is scheduled, there 
should be nothing else on the program. 
This gives ample time for a full discus- 
sion of the prints exhibited, and accom- 
plishes the dual purpose of letting each 
member know how he can improve his 
prints and of giving him the critical dis- 
crimination he needs to appraise his own 
work realistically. And it gives him a 
chance to show off his work! 

The necessity for developing critical 
acumen must not be overlooked, for it 
is an important phase in the. develop- 
ment of the camera artist. Without it, he 
cannot recognize merit, or the lack of it, 
in his own work. Accordingly, to sharpen 
perception, print nights can be conducted 
as follows: Judges who are not members 
of the club are invited to go over the 
prints and, if the club has an award sys- 
tem, choose the winners. Then prints are 
brought up for discussion, and the maker 
is first asked to tell a little about it. Why 
was it taken? What was the maker at- 
tempting to do? Tell a story? Create a 
mood? Precisely how did he use his pho- 
tographic tools? Does he think he suc- 
ceeded in accomplishing his purpose? 
Would he handle the material differently 
if he re-took the picture? With this in- 
formation available, judges and members 
have a sound basis for further discussion. 
They make suggestions as to how the 
print could be improved from the exist- 
ing negative, and other ways in which 
the material could be handled. They often 





get into heated arguments about every- 
thing from art to technique, but the mod- 
erator sees to it that the whole discus- 
sion is kept on a constructive level. As 
soon as someone starts to “tear into” a 
print, he can be brought up short with 
the question: “How would you have done 
it?” This makes the critic think and puts 
him on his mettle. It is all done in 
friendly spirit. The basic idea, kept up- 
permost at all times, is to help each pho- 
tographer to improve his prints, to re- 
member that he is proud of the work he 
is showing off, and to make him feel good 
about his print before suggesting im- 
provements. 

The print nights may be regarded as 
“warm-ups” for the big annual salon. 
Many of the prints exhibited at a print 
night appear later in the salon, made 
over to conform with the recommenda- 
tions given the photographer, and it is 
often amazing how much improvement is 
evident. The annual salon, of course, is a 
public event, and gratifies even more 
completely the photographer’s desire to 
display his masterpieces and be com- 
mended for them. 

When a museum or public library is 
chosen for the exhibition, the successful 
exhibitor feels that he has achieved a 
measure of public recognition, and that 
his membership in the club is worth- 
while. Everything possible should be 
done to encourage this attitude. Dress 
the show up as much as possible, giving 
it “production,” to use the stage term. 
There should be plenty of advance pub- 
licity in the papers and on the radio. 
Arrange the prints effectively. Have at- 
tractive illustrated catalogs which the 
exhibitor can keep, and distribute among 
his friends. 


3. They Want Companionship 

and Inspiration 

All artists are gregarious creatures, it 
seems. Art societies and artists’ colonies 
existed almost from the beginning of art, 
and it is not at all improbable that the 
cave men who chiseled out rude rock 
images of bison compared notes as to the 
best type of stone for chisels. The camera 
club can provide both the companionship 
and the inspiration that the newcomer 
seeks. There are many ways to bring 
this about. The meeting itself, and its 
attendant “bull session” will help, as will 
the field trips and shoots. Social eve- 
nings are important. 

The large club faces the problem of 
getting people acquainted. If, as is often 
the case, the officers cannot recognize all 
the older members, surely a newcomer 
cannot be expected to do so. Accordingly, 
in a club that is constantly adding to its 
membership, name badges are a big help, 
and one idea is to open each meeting 
with a brief introductory period during 
which each member gets up, identifies 
himself, and perhaps is asked to say a 
word or two about what he is doing pho- 
tographically. 

Visitors are always made welcome and 
are introduced, with a brief biography, so 
that the members may come to know 
them. When visitors are made to feel 
that they “belong” right from the start, 
they are quite likely to become members. 
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Refreshments served after the meeting 
provide the members with an opportunity 
to) remain and chat. Some clubs have a 
favorite rendezvous—a soda fountain or 
drvive-in—where the members can con- 
gregate after the meeting. Such gather- 
ings should be encouraged. 

It helps also if members can keep in 
touch with one ancther during the inter- 
vals between meetings. One club has a 
group of members who go out on a shoot 
every Sunday. These are informal affairs 
and not a regular part of the club pro- 
gram, but they do tend to strengthen the 
ties of comradeship that originate in the 
club. 

Major club events should have definite 
social overtones. For example, the open- 
ing of the annual salon can be the basis 
for a dinner-meeting, or for a reception 
to which the public is invited. And the 
annual installation of officers should be 
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Lectures are always most effective if 
they have general appeal. Young O. Kang 
explains the characteristic curve to an 
intent audience of camera club members. 









another social event, perhaps a dinner- 
dance. This is in line with another policy 
(which has done a good deal to remove 
the dullness from many club meetings) 
of keeping business discussions out of the 
program meetings. The board of directors 
and the committees do the work. The 
membership at large enjoys the fruits of 
the work, but is conscious of it only to 
the extent that individual members share 
in the planning and the execution of club 
projects. 

An effort should be made to have every 
member make some definite contribution 
to the club at least once during the year. 
This gives him a sense of belonging—of 
doing his share to make the club a suc- 
cess. However, if a member refuses, or 
is unable to take an active part in club 
work, no pressure should be exerted. If 
the other members are all busy, the idler 
will soon realize that he is missing out 
on a lot of good times because he isn’t 
doing his part. This is increasingly true 
if arrangements are made to combine a 
litte fun with the work parties. The 
social aspects of field trips should not be 
overlooked. Although their fundamental 
purpose is to provide picture-making op- 
portunities, they can be combined with a 
Picnic lunch or an evening campfire at 
September, 1949 



























..f0Ur Senerations 


: of photographers 


the famous Cofield family 
of Georgia and Mississippi 
photographers of the South's leading 
families for over 80 years 





Jobn B. Cofield 


66 
When my son Jack wanted to be the fourth 
generation photographer in our family, 
| decided against the ‘hand-me-down’ 
methods used to teach me and my dad. | 
sent Jack to Progressive School of Photography Grandpa: Jobn I. Cofield 
to learn the newest techniques, get 
a fresh slant on things and 
a background in direct color. | chose 
Progressive because it is a practical, 
professional school, headed by 
Bill Gerdes, former president of the 
PA of A, where sound, saleable 
methods are taught. The background Jack 
acquired in months took me years 

when | trained under dad.”* 











* Dad: Jobn R. Cofield, 


If photography is your choice of a career 
Progressive will save you years readying 
for a professional job. 


“progressive 


School of Photography 
217 Park Street, New Haven 11, Connecticut. 
the school professionals recognize and recommend. 














= —ne Portrait — Commercial — Direct Color 
Son: John R. (Jack) Cofield, Jr. Camera Mechanics and Repair. 
Co-educational — Veteran Approved 

Dormitories for Men — Housing Service for Women Write for Catalogue PT 701. 











COLOR PROCES) 
LABORA nel 


THIS IS YOUR GUARANTEE OF THE BEST 
IN FILM PROCESSING and COLOR PRINTS! 


Frestwood Color Fi nishing Service uch 


830 CAPOUSE AVE., SCRANTON 9Q, PA. 


QUALITY 
OIL PHOTO COLORS! 


Color your own photos 
ROEHRIG TRUE-TONE OIL COLORS 


; 
= 
It is so simple—so thrilling to add life- > 
like realism to that fine collection of » 
black and white prints taken while on e 
your vacation. No artistic skill is re- © 
quired . . . after a few minutes practice © 
you will be surprised with the beautiful 2 
and brilliant color effects you can 
achieve so easily and quickly with e 
genuine ROEHRIG colors. . 
ROEHRIG TRUE-TONE OIL COLORS e 
have been the BIG name in oil photo ® 
colors since 1912 . . . they are based on . 
an unmatched formula which cannot be 
imitated or duplicated. * 
Like magic, the fascinating and inexpen . 
sive hobby of coloring your own photo 
prints will give you countless hours of 
pleasure. No brushes or mixing required ; 
simple, 
included with each set. Have pictures 
plan to color printed on matte or 
semi-matte paper. 
ROEHRIG 
i tule 


easy-to-follow instructions are 


ROEHRIG color 
U ean buy and ure 
container arin 


50: up 


' aggeinadl a 
SETS PRICED $e 
FROM 
Plus teas 


See your dealer . .. If he cannot supply 
you, we will ship direct; include parcel 
post fee with order. Sorry no C.O.D. orders. 


THIS 
COMPLETE 
SET ONLY 


plus postage 


Sorry—No 
c.0.D. 
Orders 


Write for folder "'P'' 


ROEHRIG-BIELENBERG CO. 
39 Henry Street, Brooklyn 2, N. Y. 
W. E. BOOTH CO., LTD., 


12 Mercer St. 480 Lagauchetiere St. W 
Toronto Montreal 
For prices in Canada, see your Canadian Dealer 
Complete easy-to-follow instructions with each set 


ROEHRIG FOR TRUE COLOR... SINCE 1912 


Canadian Agents 





© PROFESSIONAL ° 
PHOTOGRAPHY 


PORTRAIT COMMERCIAL AND 
COLOR COURSES 
AN ABUNDANCE OF PRACTICAL 
ASSIGNMENTS 
EXPERT INSTRUCTION BY PROFES- 
SIONALS 
APPROVED FOR VETERANS 
CO-EDUCATIONAL 
@ WRITE FOR CATALOGUE e 


ROUSHON 
INSTITUTE OF PHOTOGRAPHY 
272-274 Trumbull St. Hartford 3, Conn. 
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which good fellowship is the keynote. 


General Suggestions 


There are a few general observations 
about camera club activities that may 
prove helpful to those who are respon- 
sible for planning. 

1. Be sure that all physical arrange- 
ments for the program are completed be- 
fore the members begin to arrive. If you 
are going to have a slide show, see that 
the projector is hooked up and focused, 
that the screen is in place, and that the 
slides are arranged in proper order be- 
fore the meeting starts. 

2. Don’t repeat. Don’t keep calling on 
the same person for programs. On field 
trips, don’t go over the same ground 
week after week, month after month; 
make each trip a refreshing adventure. 
And in line with recommendation No. 1, 
be sure that the field trip route is ex- 
plored in advance so that members can 
be led to the best picture locations 
promptly. 

3. Don’t apologize. If a program fails 
at the last minute to materialize, don’t be 
caught unprepared. Have another pro- 
gram up your sleeve that can be substi- 
tuted at a moment’s notice. If you have 
announced a program and cannot deliver 
it, simply tell the members what hap- 
pened and go right into the substitute 
program. Careful planning will have 
insured its being as good as the one it re- 
places. 

4. Take an interest in the individual 
members of the club. Officers, and par- 
ticularly the president, should keep in 
touch with club members between meet- 
ings. Visit them in their homes, talk with 
them about their problems, sound them 
out for ideas. Let them feel that you are 
interested in them and their problems, 
that you are working overtime trying to 
make the club worth while for them 

5. When members are ill, see that they 
are visited and that the club provides 
flowers (if treasury funds are sufficient), 
or puts on a slide show for them if they 
are in the hospital. If members leave for 
another community, give them a big 
sendoff, and don’t forget to forward to 
them the pictures made at the leave tak- 
ing. If you can get memibers to include 
their birthdays in the club records, re- 
member them. with a little card. If a 
member misses a meeting, have someone 
on thg.-membership committee call him 
the next day and ask him if he received 
his notice, or why he could not attend. 

6. Keep in step with photographic de- 
velopments. When interesting new pho- 
tographic equipment appears on the mar- 
ket, bring it along to the meeting and let 
the members have a look at it. If there 
is a new process of sufficient importance 
and general interest, arrange for a dem- 
onstration. This will assure the coopera- 
tion of camera store dealers in your com- 
munity and when the time comes to ask 
them for trophies or advertising in the 
club bulletin, they will be receptive. 

7. Cooperate with community organiza- 
tions. This builds good will. Helping the 
Community Chest, Red Cross, and other 
civ. > organizations in their non-profit un- 
dertakings is good public relations. Mem- 


bers can provide illustrations for fund 
campaign window displays. But be care. 
ful never to do anything that will take 
business away from the professional pho- 
tographers. 

8. Don’t take photography too seri- 
ously. This is perhaps an admonition to 
individual photographers, rather than to 
club officers, but clubs can take the joy 
out of photography if they are not care- 
ful by treating it too academically. Re- 
member always that photography is a 
hobby—a source of pleasure to the ama- 
teur. Don’t expect all camera club mem- 
bers to exhibit in salons. Some of them 
are just interested in learning to take 
better pictures for the family album. 

Don’t expect every member to attack 
club chores with the enthusiasm dis- 
played by some of its more zealous lead- 
ers. 

We have by no means covered the en- 
tire field of camera club activity nor dis- 
cussed all of the suggestions that might 
be offered the club that has developed a 
“slow leak.” But if these suggestions do 
help point the way to building a happier, 
more interesting club, they have achieved 
their purpose. 

Good shooting to you all, 
fun along the way.— 


and good 


CAMERA CATCHES THE CULPRIT 


ei a 


Self-portrait of the visitor in action. 


We were having trouble in the dark- 
room with what we suspected was a rat. 
The intruder would come in at night, 
get in the soap dish over the sink, drag 
the soap to the other side of the room, 
and then proceed to chew it. I finally 
decided to see what this intruder was, 
and how big it was. 

I set up a camera near the soap dish, 
and wired it to a switch so placed that 
the least pressure on the soap dish 
would set off the camera. Naturally, I 
used a flash unit for lighting. The next 
morning, after the film was developed, 
I was indeed surprised to see the results. 

Incidentally, the flashbulb must have 
given our hungry visitor quite a fright. 
He hasn’t been back since.—Melvin H. 
Barrett, Honolulu, T. H. 
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(Continued from page 20) 


Clubs. This is the most important race 
each year in the large sailboat class, and, 
our Sailing friends tell us, “Spinnaker 
man? Why, he’s the most important guy 
next to the captain!” 

K * * 


Six double sirloins mean nothing at all 
to BEN Ross and his writer brother, after 
a recent assignment on Frank Palumbo, 
Philadelphia night club owner who is 
noted for his largesse among orphans, cab 
drivers, and ordinary night club patrons. 
Finishing their job with dispatch, the 























Jack Weeks 


A pineapple-and-cottage-cheese salad is 
Dick Haniey's favorite lunch these days, 
following a Holiday assignment on beef. 
Filet mignon for lunch and double sir- 
loins for dinner were Hanley's diet at 
the Saddle and Sirloin Club in Chicago, 
which also presented him with six double 
sirloins by way of souvenir. (We don't 
know whether the picture was taken be- 
fore or after the carnivorous feedings— 
can't tell whether that look is photog- 
| ws squint or meat-eating tenacity.) | 











brothers Ross petumned to _the hotel in 


bellboys staggering under a load of 
“small tokens of appreciation” sent over 
by Palumbo. “Tokens” included two port- 
able television sets, eight pieces of 
matched luggage, four desk lighters and 
two regular lighters, and a couple of sets 
of sterling salt and pepper shakers. On 
the train home, Ross and his brother lost 
count after the fifteenth, “Hey, what quiz 
program you been on?” 

* * * 

Mozart has nothing on Netson Morris. 
A recent squib in Danton Walker’s col- 
umn offered the information that an 8- 
page color layout in Holiday had been 
done by the “23-year-old photographer, | 
Nelson Morris.” A little quick figuring 
shows this ASMP prodigy to have been 
in the magazine business since he was 
eight, with his first story for Life done 
when he was thirteen. Got a great future 
ahead of him, the kid has. 

* * a 

“ENE SMITH’s recent encounter with 
lawless elements left him speechless 
—three hoodlums took after him, and one 
Succeeded in hitting him in the throat. 
When Smith regained his voice after sev- 
eral hours, he was most philosophical 
ab ut his watch, which the thugs had 

“They'd already broken it in the 
fight t, wane said Smith.—_m 
September, 1949 
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® Ret get the finest for less with a purchase of one of these 
world-famous cameras. 

10 day unconditional trial offer. Full value refund or exchange if you 

are not entirely satisfied. 

@ Every camera sent postpaid anywhere in U.S.A. 
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Abe Cohen’s Exchange 
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35MM Kodak, Leica 
se ee etc. 


Miss America 


Send for Free Catalogue, Il!ustrating Miss 
America and Over 400 Other Subjects. 
Available in Both Color Slides and Fine- 
Grain Negatives. 


JAMES J. BRADFORD 
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i @ Fire Grain 20104 
ENLARGED « Beaotifully to 3% x 4s 

















Mail frre films with — fidence or write for ee 
bag and order form. 


and RELOADED 
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WRITE FOR MAILING BAG AND COMPLETE 
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AERO Romive ed in my tins pe WI 
aax200 PAS ted tins _— shippin’ $2. 0 pn 
hermetica semi-ktO™ 7 Ww 
aaun “$2.68 |“ (Ya RCO jomm 
2 R 
1, 2 pACOLO ‘ 
REVERSAL FILM , Smm FIL 
i/_g"% 79 “ roll $9-75 N fob Al; 
FREE: qn 2125 £ee8, poit $9-75 al Order By, Mail 
. OLo n ave! 
ODAC Ss 
Write for our com- aKvERSAL KITS | FRESH Jasrom so runasten a2 {UM 
plete bargain list- odacolenn by 296 amm—25 ft. Double 8 $1.80 
ing of cameras and tachrome, O¢ first ee ee nies ie 
equipment both Diing Ae nalf ¥ one ps 49 24 Pag ae Ay TRE inches 
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* SAN FRANCISCO 5. CALIFORNIA 





We Pay Top Prices for Your Equipment 






Iris Diaphragm Lens Holder 
Built-in adjustable masks 
All-metal Mercury Vapor Lamp 


Distributor for ASCOR SPEEDLIGHTS 
VISIT OUR SHOWROOMS 


AMERICA’S OUTSTANDING 


INSTRUCTION STAFF 
ASSIST YOU... 


Scores of our graduates 
are making good! 


You, too, can profit from 
our thorough, up-to-the- 
minute training program, 


ALL COURSES 
G.1. APPROVED 


P 


A 


SOUTHWEST PHOTO-ARTS 
Z INSTITUTE 


1709 FOREST AVE 





DALLAS 15, TEXAS 















ns 
y B & W FILM PROCESSING—ANY BRAND 
. ft.—60c 


8mm 50 16mm _ 50 ft.—60c; 
Oc. 


16mm 100 ft.— 
———_—_— 

8 & W FILM DUPLICATING 
Smm 6c per 16mm ft 
16mm 4c per 16mm ft 


O MOVIE FILMS, INC. 
Brooklyn 9, N. Y. 


\ ARC 

\ CE 8616 Fourth Ave., 
VQ 
RELY ON SALTZMAN 


for Lighting & Enlarging Equipment 


16mm to 
16mm to 








ALBAS 








Each year more Professional Photographers buy more Saltzman Equipment 


ENLARGERS 


Rigid Cast Iron Base 
Easy “up and down" motion 
Adjustable Legs 


Convenient handwheel for 
accurate lens setting 


Protractor to record tilt of lens 


MODEL 30 W 
For negatives up to 
and including 5”x7”. 
Other models avail- 

able. 
* 


Orders from Indi- 
vidual Photographers 
Now Being Filled 
Send for 
Catalog A 


* 
48 Pages Chock Full 


of Professional Pho- 
tographic Equipment 





480 Lexington Ave. « New York 17, N. Y. 

















COLOR MOVIES FOR THE BEGINNER by 
Harris B. Tuttle, FRPS, APSA. Published by 
Ziff-Davis Publishing Company, 185 N. Wa. 
bash, Chicago. Paper bound, 5x63, profusely 
illustrated, 144 pages, $1. 

Here’s the revised edition of a book 
written for the amateur photographer 
who wants the satisfaction and thrill of 
working intelligently with motion pic- 
tures in color. It has been brought up-to- 
date technically and is designed to 
guide both the beginning movie maker 
and also the cine enthusiast who is turn- 
ing to color film from black-and-white. 
Author Tuttle writes with high authority, 
since he has been active in the photo- 
graphic industry for many years and has 
devoted much of his time to the amateur 
as a lecturer and writer of popular ar- 
ticles on photography. 


ADVANCED FLASH PHOTOGRAPHY by Rus 
Arnold, APSA. Published by Ziff-Davis Pub- 
lishing Company, 185 N. Wabash, Chicago. 
Paper bound, 5x634, profusely illustrated, 128 
pages, $l. 

Authoritative and up-to-the-minute in- 
formation on the technique and equip- 
ment used in flash work, together with a 
thorough explanation of the principles of 
the flashbulb, the electronic flashtube, 
and the various methods of synchroniza- 
tion are offered photographers of all de- 
grees of experience in this book. It gives 
tips on exposure, outdoor flash, flash 
with color, and the use of extensions and 
multiple flash. The author, one of the 
leading experts on the theory and prac- 
tice of flash photography, also tells you 
exactly how to make good pictures of 
children and pets by using flash. 


PHOTOGRAPHY IN ENGINEERING by C. H. 


S. Tupholme. Published by Chemical Publish- 
ing Company, Inc., Brooklyn, N. Y. Cloth 
bound, 5!/2x8!/2, profusely illustrated, 276 
pages, $6.50. 


This book brings together the many 
applications of photography in engineer- 
ing and allied industries. It contains 
chapters on the photography of drawings 
and documents, photography in_ the 
laboratory, high-speed photography, 
radiography, X-ray and electron diffrac- 
tion and microradiography, processing 
and storing X-ray material, infra-red 
photography, and instructional motion 
pictures. 


SHOOTING THE NEWS by John J. Floherty. 
Published by J. B. Lippincott Co., Philadelphia. 
Cloth bound, 5!/2x8!/2, illustrated, 150 pages, 
$2.50. 

In this excitingly written book the au- 
thor tells of the high adventure involved 
in news photography. He includes many 
suggestions to amateur cameramen whose 
timely shots of news events or human in- 
terest subjects may have a ready sale to 
newspapers, news agencies, and maga- 
zines. Valuable hints on timing, editing, 
and processing of news and newsreel 
photography also are found here. 


Popular PHOTOGRAPHY 
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PALESTINE by Daniel Brick and Anna Riwkin- 
Brick. Published by The World Publishing Com- 
pany, New York and Cleveland. Paper bound, 
8'/oxl1, profusely illustrated, 130 pages, $3.50. 

The first 33 pages of this volume are 
devoted to text material written by 
Daniel Brick. He also wrote the cap- 
tions for his wife’s fine photographs 
which make up the remainder of the 
book. Anna Riwkin-Brick’s camera work 
in Palestine should be of particular in- 
terest to photographers since she is 
Sweden’s only woman photographic re- 
porter of international standing. 


BROMOIL AND TRANSFER (formally issued 
in this country for the first time as of June 15, 
1949) by Chris J. Symes, FRPS, as revised by 
G. E. Whalley, ARPS. Published by Fountain 
Press, London, and Transatlantic Arts, Inc., 
New York City. Cloth bound, 5x7!/2, illus- 
trated, 60 pages, $1.80. 

This is a revised and enlarged edition 
of Chris J. Symes book “Perfection in 
the Pigment Processes.” It should prove 
an excellent guide to anyone who tries 
working in bromoil. G. E. Whalley’s re- 
visions are mostly concerned with modi- 
fications which are necessary when using 
some of the bromide and chlorobromide 
papers not specially intended for bromoil. 
The seven chapters which make up this 
volume deal with negatives and prints, 


tanning, inking, faults and remedies, 
bromoil, transfers, and the oil-pigment 
processes. 


THE RECORDING AND REPRODUCTION 
OF SOUND by Oliver Read, Editor of Radio 
& Television News. Published by the Howard 





Si 


1900 Monterey Avenue Ludlow 3-7160 





terling-Howard NEWS LETTER: 


New York 57. New York 


W. Sams & Co., Inc., 955 North Rural Street, 
Indianapolis 1, Ind. Cloth bound, 6x9, pro- 
fusely illustrated, 364 pages, $5. 

This book describes in detail, all pres- 
ently known methods for the recording 
and reproduction of sound, including full 
data on several methods covering both 
optical and magnetic sound for amateur 
and professional movies. Magnetic sound 
for motion pictures is rapidly coming to 
the front as the most practical means for 
the synchronizing of sound with film. 
This method is particularly adapted to 
home movies or synchronized slide pro- 
jection. Multi-track systems permit stere- 
ophonic recording-reproduction. The book 
covers many reproducing systems, in- 
cluding amplifiers, baffles, use of the mi- 
crophone, etc. The complete history and 
the development of sound is included for 
the student and audio enthusiast. This 
volume will be of special interest to ama- 
teur movie makers who desire to know 
the working principles of sound record- 
ing and various methods by which they 
can apply them to incorporate sound with 
their films. 


MINIATURE PHOTOGRAPHY AFTER DARK 
(formally issued in this country for the first 
time as of June 15, 1949) by Minicam (Henry 
G. Russell, ARPS). Published by Fountain 
Press, London, and Transatlantic Arts, Inc., 
New York City. Cloth bound 5x7!/, illus- 
trated, 128 pages, $3.25. 

The author has written this book for 
the amateur who has tried but somehow 
has not acquired the knack of taking pic- 
tures by artificial light. The illustrations 


lucidly show the many photographic pos- 
sibilities of photography after dark. This 
book also tells you how to make many of 
the accessories which will help you 
achieve success in this particular field. 


THE HISTORY OF PHOTOGRAPHY FROM 
1839 TO THE PRESENT DAY by Beaumont 
Newhall. Published by The Museum of Mod- 
ern Art, New York. Cloth bound, 7!/2x10'/,, 
profusely illustrated, 256 pages, $5. 

The growth of the camera’s contribu- 
tion to the visual arts is the subject of 
this book. It is a history of a complex 
and subtle medium as well as of those 
who see and are not content to use the 
camera as a mere tool. More than 160 
reproductions were used by the author 
to discuss photography’s growth and how 
the technique and artistry of this medium 
of communication have evolved against 
the background of social and economic 
forces. 


“STROBE"—THE LIVELY LIGHT by Howard 
Luray. Published by Camera Craft Publishing 
Company, 95 Minna Street, San Francisco. 
Cloth bound, 6x9!/4, profusely illustrated, 128 
pages, $4. 

Here’s a thoroughly practical book on 
how to use electronic flash equipment. 
All possible applications of ultra-speed 
lighting both for black-and-white and 
color is covered in specific fashion. De- 
scribed in detail are the best techniques 
for exposure and development of such 
ultra-speed shots. Also fully treated are 
synchronization, triggering methods, 
maintenance, and the disadvantages of 
electronic flash. 
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Kine Exakta owners now join the 
throng of satisfied Leica, Contax and 
16mm movie users who acclaim this as 
one of the finest color-corrected, 
sharp-cutting telephotos ever offered, 
regardless of price! Distinctive styl- 
ing, smooth focusing action, light- 
weight construction, super-hard lens- 
coating are products of the war-born 
techniques that make U. S. optical 
products tops! Use this 105mm f/4.5 
Britar for “long shots""—sports, action, 
nature study, portraiture. 10-day trial 
—your satisfaction guaranteed! 

For Kine Exakta, focuses to 6’, 

postpaid ? ' $69.50 
For |6mm ‘'C" mount, focuses 

to 6', postpaid $69.50 
Range finder coupled for 

Leica, focuses to 6', postpaid $89.50 
Range finder coupled for Con- 

tax, focuses to 3', postpaid $ | 09.50 
Optical view finder, 

postpaid $8.50 


Liberal trade-ins; same price, cash or credit. 


dend for FREE NEWS LETTER 


September, 1949 
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Very latest, improved model of this 
famous precision camera! Compare 
with those selling for twice our low 
price, in the same quality class, and 
you'll see why it is the sensation of 
the market! Features include: 20 
speeds from 12 to 1/1000 second, 
internal flash, interchangeable bayonet 
lens mount, plano-convex condenser- 
type ground-glass — brilliant to the 
very edges, automatic operation with 
lever wind, etc. Only Sterling-Howard 
imported Kine-Exaktas carry our full 
year's service guaranty, registered with 
serial number at time of sale! 


oo. — Exakta Model II with genuine 
5 Carl Zeiss ‘'T'' coated 
lens, brand new, postpaid $ l 49.50 
Tan leather ever-ready case, 
postpaid $7.50 


Liberal trade-ins; same price, cash or credit. 





















































This King "Sol" Electronic Flash unit 
is no "midget", but a full-size power- 
packed outfit, with the punch of a 
Press 40 bulb! Stop action at 1/10,000 
second, shoot flash on everything, in- 
doors and outside, for less than a 
penny a shot! This same unit sold 
originally for $250.00. Now, by spe- 
cial arrangement while a limited stock 
is available you can save fully 60%. 
Use strobe-flash technique for better 
pictures. Fully guaranteed for a year. 
Specify if for sync shutter or solenoid 
(give make and model). 


Complete King ‘'Sol"’ Electronic flash Unit, 
including: 3 cell storage battery, charger, 
power pack, electronic flash lamp, lamp- 
holder and reflector, power 

$99.50 


lead, sync lead, only 
(FOB—N.Y., Ship. wt. 25 Ibs.) 


Liberal trade-ins; same price, cash or credit. 


photo-shop by mail — the sensible way ! 


Sterling-froward rs 


ew York 57 New York 
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PASSO 


DASSONVI 


Charcoal Black 


(6 Surfaces) 
A medium fast bromide paper. 


Provides strong blacks and pure 
whites. 


Charcoal Ember 


(5 Surfaces) 
A warm-toned chliorobromide. 
Possesses wide latitude in ex- 
posure and development. 


Get special assortment 
package at your dealer or 
submit order to Dassonville 
Co., Ltd., advising name of 
dealer. Shipments postpaid. 


25 sheets 5” x 7”—$1.00 


25 sheets 8” x 10”-——$2.00 








CO. 


JASSOMVILLE tr 


LTD. 


NEWTON, N. 


POPULARLY PRICED 
$14.95 to $152.50 


AT YOUR DEALER OR 


WRITE FOR LITERATURE a en 


301 Lafayette St 
New York, N. Y. 

















20 Exciting Years 
With a Miniature 
(Continued from page 48) 


moves the synchronizing gear from his 
Model G. Leica and bangs away at 1/1000 
second, the fastest shutter speed pro- 
vided. He avoids top shutter speeds 
though when he suspects that the result 
will be “frozen” in a state of suspended 
animation. He believes that slight blurr- 
ing of action subjects is more natural and 
more believable. 

Haas’ work through the years reflects 
the technological progress that has been 
made in miniature camera films and fine- 
grain processing techniques. For many 
years he used du Pont Superior pan- 
chromatic film, rated among the fastest 
emulsions of its era (24 Weston). Shortly 
after Eastman’s “X” series of 35-mm still- 


photography films appeared, Haas 
changed over. Today, Kodak Super-XX 
is his choice for all indoor shooting; 


Plus-X for flash work and the general 
run of outdoor subjects, and Panatomic-X 
for summer work. He refuses to con- 
cern himself with the problems of fine- 
grain processing. In the early 1930’s he 
helped set up Weiman & Lester Photo- 
services, and ever since then, Henry Wei- 
man has had the privilege of worrying 
about processing and printing all the 
photographs shot by Haas and his as- 
sociates at European. It’s many years 
now since editors examining Haas’ offer- 
ings have asked about the cameras he 
uses or commented about definition or 
granularity. There just isn’t enough dif- 
ference between Haas’ present output 
and prints made from twin-lens reflex 
(214x214 inches) and larger negatives to 
make the question pertinent. 

Though Haas acquired his first Leica 
partially on the basis of whim, his de- 
cision to stick to the Leica line through 


Celebrities often are targets of Haas’ 
of a formal group, including the Duke 



















the years was based entirely upon prac- 
tical considerations. Through long years 
of practice and trial-and-error experi- 
ence, he had learned to use the camera 
of his choice effectively, and the picture 
he made with it earned him a handsom« 
income. There was no sensible reasor 
for him to switch over to another brand 
of camera nor to explore cameras of 
larger format as so many of the othe: 
professionals were doing shortly befor 
the outbreak of World War I. 

His wife, Sally Pepper, a well-known 
photographer and picture editor in her 
own right, keeps several twin-lens reflex 
outfits around the house, but Haas’ de- 
votion to 35-mm has been so complete 
that he has never so much as made a 
single exposure with his wife’s equip- 
ment. 

The Leica line is noted for its infinite 
variety of accessory equipment. Haas 
approached this phase of 35-mm photog- 
raphy conservatively. Supplementary 
lenses turned out to be his greatest ex- 
travagance—and flash equipment, his big- 
gest headache. His first Leica came 
with a 50-mm, f/3.5 Elmar lens. He sup- 
plemented this in 1935 with the first of 
his 35-mm wide-angle Elmars (also f/3.5) 
and, soon afterward, with a 50-mm, f/2 
Summar. Later, a 28-mm “extreme wide- 
angle” Hektor lens with an f/6.3 aper- 
ture and a 135-mm “long focus” Hektor 
with an f/4.5 aperture were added. Two 
35-mm wide-angle Elmars and an f/2 
Summar are the current bellwethers of 
the Haas lens collection. The 28-mm 
Hektor enabled him to make one of his 
famous exhibition prints, a silhouette pro- 
file of Max Schmeling standing at the 
“rail” of the Hindenburg as the dirigible 
moved above the streets of Philadelphia. 
The 135-mm Hektor has found increasing 
use in his coverage of tennis action from 
the stands at Forest Hills, New York. 
Haas has also used the long-focus lens 





lenses. Here he captures an informal shot 
and Duchess of Windsor, at the Waldorf. 
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cover traffic accidents and a 5th Ave- 
ie bus fire from his office window six 
ors above the street level. But any 
ne he has a chance to get close to his 
bjects with a wide-angle lens, he al- 
ys prefers to do so. 

Like so many other owners of early 
‘al-plane shutter cameras lacking in- 
rnal_ synchronization, Haas’ biggest 
adache was rigging up his Leicas for 
1ash. Year after year until the late 1930's, 
: tried every synchronizer that appeared 
on the market—without much success. 
An Abbey Autoset synchronizer which 
acquired in 1939 and which he still 
uses was most satisfactory of all. 

A typical photographic work week for 
Haas includes a fairly diverse assortment 
of material. The subjects usually are ap- 
proached from the feature angle that ap- 
peals to editors of reviews, magazines, and 
Sunday newspaper supplements rather 


the ho 


me ee et Oe a 
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Youngsters spill off their sled while 
coasting downhill in New York's Central 
Park—and Haas' Leica catches the action. 


than the spot news angle. One week this 

ist spring brought him to the United 
Nations meeting at Lake Success, to the 
much-picketed Cultural and Scientific 
Congress in New York, to the Western 
Germany Industrial Fair at the New York 
Museum of Science and Industry and to 
the quarters of the French statesman, 
Paul Reynaud. These comprehensive as- 
signments were supplemented by on-the- 
spot coverage of several street accidents 
and several other newsworthy events 
within walking distance of his office. 
The assignments Haas selects and prefers 
to do are admittedly the forté of the 
35-mm camera, but he doesn’t turn his 

ick on any subject matter just because 
a larger camera might do a better or 
easier job of it. A typical portfolio of 
European material offered to editors here 
and overseas includes crowd shots and 
‘scenes” in addition to close-ups of sports 
action and character studies, candid or 
otherwise. 

Haas is justifiably famous as a tennis 
expert. He played the game very well 
for many years and he knows personally 
practically all of the players who rate in 
amateur and professional circles. The Eu- 
ropean Picture Service file of tennis sub- 
jects is one of the most complete in the 
V rid. 

As a result of his location across the 
Street from the Empire State Building, 
Haas also has acquired a reputation for 
September, 1949 
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USED 35mm CAMERAS 
Excellent Condition 
15-Day Trial Basis 

Guaranteed 

Markfinder 


Argus 21. 





with Carrying case.... 49.50 
Argus C2 Cpld R.F. w/ 

‘a eee at 29.50 
Argus (¢ Cpld R.F. w/, 

{3.5 lens, Flash Gun.. 44.50 
ban I Cpld R.F. w/ 

f3 ..Z. Tessar le ns. 97.50 
Doilina il Cpld R.F.L w. 

f2.9 Radionar, Cp 

area 59.50 
Leica Model A. w/ f3.5 

aS eee 49.50 
Perfex 55 Cpld R.F. w/ 

{3.5 Wollensak lens.. 44.50 
Retina f3.5 

coated Cp. 

ne 54.50 
teyna w/ f3.5 Berthiot 

lens. BRAND NE W. 27.50 
Robot I w f2.8 .Z 

hg eer 79.50 
Robot I w 3.5 C.&. 

Tessar lens . ; 69.50 
Robot IT (1 auftwaffe) Ww 

f2 C.Z. Biotar lens... 59.50 
Robot II (Luftwaffe) w/ 

f3.8 Tele Xenar lens. 59.50 
Watson w/ f2.9 Cassar 

lens in Compur...... 39.50 


REFLEX CAMERAS 
Excellent Condition 


Argoflex on w/ f4.5 
ctd lens. « $ 57.50 
Argoflex Mode 1. E w/ £4.5 
EE eee 42.00 
2144x3% Graflex. Ser B 
R.B. 5” ctd f4.5 Ektar 
FPA - 97.50 
3%x4\% Super D ar af- 
ex, 152mm f4.5 td 
Ektar, FPA . 149.50 
4x5 Supe D Graflex, 
190mm 5.6 one. 
FPA .. cswecce (ape 
$x5 Auto. “Graflex w/ 6 
” 74.5 K.A., FPA 69.50 
Pe Gri flex Ser D R.B 
w/ 18em f4.5 Tessar 
ls. eee 149.50 
Korelle Reflex IIL w/ 
f2.8 C.Z. Tessar lens. {89.50 
Zeiss Mirroflex 9x1l2cm 
Ww l5em f4.5 Tessar 
with internal synchro- 
nization EET 89.50 
Zeiss Mirrofle x 9x12cm 
w/ 18cm f4.5 Ernotar. 59.50 


ROLL FILM CAMERAS 
Excellent Condition 

“olding 120 size 

} nl . 









Special for Newspapers 
and Professionals 


BIG BERTHA CAMERAS 
EXCELLENT CONDITION 


ee en ce 
Leiss Tessar lens 
Reg. $1000 . -$695. oo 


with 28" f5 Cc arl 
Zeiss Triplet lens 
Reg. $1350 .... 
Both Cameras are 
back, 5x7 Auto Graflex’s, 
Each camera complete 
cut film magazines. 


975.00 


revolving 










with 


| oo 






GOLD XX AND S-35- 





LAST pap peel SPECIALS 
Latest oda Roltetfex Cam- 


era w/ {3.5 coated 
. $186. a 
Model Rolleicord IT 
by £3.5 Reta lens.$129. 95 
Used Excellent Condition, 











SOUND PROJEC TOR, NATCO, 
LATEST LITEWEIGHT ... 
Reg. $298.00 
SALE SPEC IAL . .$178.00 

Kodak Duo 620 w/ f4.5 

DE 50ceeee65e<ceweee 37.50 

Kodak Vigilant 620 w/ 

f4.5 Ctd, Flash Koda- 
MOUC wccccccecsees 42.50 

Kodak 616 size with f6.3 

PU ssencsedumesawee 24.50 

a 616 size with f4.5 

a. Soe 49.50 


Kodak Monitor 620 w/ 


f4.5 K.A, Spec., Su- 
RE IE 54.50 
Kodak Medalist II 620 
w/ f3.5 Ctd, Flash 
Supermatic .......... 189.50 
Monte Carlo 120 with 
Ge Se S6Kasseuene 47.00 
Velgnieee Bessa 66 
w/ f3.5 lens, Compur. 39.50 
ba vig ghtiande r Bessa 120 
f4.5 Voigtar, Com- 
ome SETS OPT x 34.50 
Zeca Bettax 120 w/ f4.5 
Radionar, Compur ... 32.50 
Zeiss Super Ikonta B. 
120 w/ f3.5 Tessar lens 149.50 


PRESS CAMERAS 
Excellent Condition 
2144x3% FR Reporter w/ 
4” f4.5 Rapax, Kalart 
R.F., Flash Gun 


97.50 
244x3% Speed Graphic 
w/ 4” f4.5 K.A. in 
ND airs oeoiern kee ice 74.50 
2%x3% Watson Press 
w/ 4” f4.5 lens, Kal- 
art R.F., Flash Gun 89.50 
2%4x3% Busch Pressman 
w/ f6.3 lens, Kalart, 
3 eee . 109.50 
2%x3% Speed Gri iphie 
w f4.5 Ctd Ektar, 
Super, Kalart R.F 144.50 
344x4% Ann. Graphic 
w 6” f4.5 Tessar, 
Kalart R.F. 189.50 
3%4x4% Ann. Grap hic w/ 
etd f4.5 Optar, Kalart 
RF ---. 169.50 
4x Ann. ’ Graphic w/ 
5%” 4.5 Ilex, Meyer 
ee 
4x5 Ann. Graphic w/ 5” 
f4.7 Ektar, Hugo Mey- 
er RF. .. 189.50 
4x5 Ann Graphic w/ 
135mm _ f4.5 Tessar, 
UNS De snccascce 197.50 


Summer Sale on 

USED ENLARGERS 

Excellent Condition 
Omega Model A 35mm 

SOON kis awdanex S 









59.50 


—— Model B 21%4x2% 


w/ condensers. 64.50 
Onesie Model D IT 4x5 
w/ condensers .. 119.50 
Cipeo 35mm Fixed Focus 
w/ lens enlargers to 
31gx5 size ...... avy 9.95 
De Jur Versatile Model 
II, condensers, f4.5 
eS eee 74.50 
Kodak Precision Model 
A 24x34, condensers 69.50 
Leitz Focomat 35mm 
Auto Focus, condensers 69.00 
Solar Auto Focus 24x 
3%4, condensers, f4.5 
FEMS ccccccccccccccce 94.50 


MOVIE SPECIALS—USED 
Excellent Condition 


8MM CAMERAS 
Sell & Howell Sportster 


fs it fe ae 69.50 
sell & Howell Com an- 

ion w/ f3.5 lens.... 62.50 
Solex L. 8 w/ f2.8 Yvar 

I 65 ind de etenw taal a 69.50 
3olex H 8 w/ Frame 

Counter w/ f1.5 Kino 

PIE Ksecsnsicaaeas 244.50 
Cine Kodak Model 60 

wy $4.0. MB. .0464- x 64.50 
Cinemast “4 E 8/ with 

f3.5 ler 0 40.00:0002° 29.50 
Keystone "Model B 8 

with f3.5 lens........ 27.50 
Revere Model 99 Turret 

with f3.5 lens.. 64.50 
Revere Magazine Tur ret 

w/ f1.9 lens, 119” f3 

‘Velephoto jens, and 

7mm W.A, lens. 205.00 


16MM CAMERAS 
Cine Kodak Model M w/ 


3.5 lens -§ 29.50 
( ine Kodak “Mode 1 E Ww 

a fee 129.50 
Cine Kodak Mag azine w/ 

iS 2 ae eens 109.50 
Keystone Model A 3 w 

Cee GE: kvee-ceicac * 34.50 
tevere Magazine w/ f2.5 

ctd Wollensak lens... 104.50 
Victur Model 4 Turret 

w/ f1.9 Berthiot Lens. {39.50 


8MM PROJECTORS 
Sell & Howell Filmo 122 


w/ 500 watt bulb $ 74.50 
De Jur 750 watt w/ f1.6 

“ho Rebearvaaieioaleiie Baader 104.50 
Keystone Model A 8 w/ 

750 watt bulb........ 69.50 
Keystone Model R 8 w 

500 watt bulb........ 55.00 
Revere Model 85 500 

watt bulb ......... 84.50 
Universal PC 500 with 

500 watt bulb....... ° 42.50 


16MM PROJECTORS 


Ampro Precision, 750 


WE I camacadiws -$ 74, 
Ampro Model A, 750 need 
ree 84.50 


Ampro KD with 750 watt 
DUID .cccccccccccccee 


UNITED 


CAMERA EXCHANGE 


83 CHAMBERS ST., NEW YORK 7, N.Y. 





LIGHT 





less. 


GOLD-XX—-UNEQUALLED FOR STROBO—DAY- 
MAZDA—VERY FINE GRAIN. 
**$-35’’—Especially for 35mm film. Practically Grain- 
Makes tremendous enlargements possible. 
SPEED—Increase Manufacturers’ Rated Film Speeds 10 Times 
in Daylight and 5 Times in Photoflood. 
1600, Plenach at 500, etc. 
QUALITY—FINE GRAIN—SHARP OUTLINE—SHADOW AND 
HIGHLIGHT DETAIL—LONG LIFE. 

ECONOMY—VON-L develops more than 7,500 square inches of 


film per gallon without replenisher. 








Use Super-XX at 


Keeps INDEFINITELY. 


VON-L DEVELOPERS—THE WORLD'S FINEST 


Free literature. 


Ask your dealer or order direct. 


MON-BLANC ‘CHEMICAL CO. Fort Wayne 3, Ind. or Spearman, Texas 
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BARGAINS 


PERFEX SPECIAL 
**302,°° cpld. r.-f., 12 
Schneider Xenon, Comp.- 
Rap. 1 to 1/500th sec. 
$75.00 
89.50 





Same, coated. 
With £3.5 K 
DAK EKTAR, 
Comp.-Rap. 
Same, coated. 
Latest Model (not to be 
selling at 





KINE-EXAKTA Il, 


New 
confused with discontinued model I 


same list prices) 

With £3.5 T-coated C.Z. Tessar.....$149.50 
With £2.8 T-coated C.Z. Tessar. 189.50 
With f2 T-coated C.Z. Biotar 249.50 
With f2 T-coated Schneider Xenon. 185.00 


We are exclusive Exakta Factory 
year Written Guarantee, 
port certificate furnished 

FREE Leather Eveready 
the above. 

AUTO ROLLEIFLEX tf, New Latest Model, 
{3.5 factory T-coated Xenar lens, 
coated mirror, built-in Rolleikin knobs, 
bayonet mount, in feet, ete., ~ 
and double lens-cap, list $261.50 

with T-coated Zeiss Tessar 

and case, list $307.50 249.50 

Rolleiflex Factory agents. 
(Not to be confused with discontinued model I 
selling at same list price.) 

ROLLEICORD Ila, {3.5 coated Zeiss, 
Comp.-Rap., latest, double- bayonet 


agents. 1 
registration card, im- 


Case with any of 


ith case 


$225.00 


Same 


We are exclusive 


mount, etc., case, list $167 $137.50 
PRAKTIFLEX U1, {2.9 Victar, case 59.50 
PRAKTIFLEX 111, New Latest Model, £3.5 

Zeiss Tessar, case ‘ 75.00 
RICA-FLEX, twin-lens focusing reflex, 

2144x2144, 13.5, 1/25th to 1/100th sec. 29.85 
SOLIDA, 21/4x2)/4 roll-film, f4.5, 1 to 

1/150 sec. plus D. A 28.95 
| VESTA *“‘MINI-MINIATURE,”’ [4.5, E.R. | 
case, Reg. $9.95 $5.75 
RICHARD-VERASCOPE STEREO 35mm, 

epld. r.-f., £3.5 coated lenses, E.R. 

case . ‘ . . $350.00 
DUCA, Smallest full-frame 35mm camera, 

rapid-sequence winder, etc. 9.95 

Case, $2.50; Film, 75c; Color film 1.75 


Special Film & Film Accessories 


Robot Cartridges (for Model II or 
Luftwaffe) take-up or supply, each 
(specify type) $ 4.95 

| Agfa-Karat Cartridges (Duca or Karats) -60 
| Loaded with Kodak Plus X 75 
Agfa Isopan, 99c; Ansco color.... 1.75 

Minox Film .99 

Roll-Film Adapter 120 for 6x9 cameras 7.50 
for 9x12 7.75 
for 21/44x31/ graphic-type spring- 

back press cameras 13.75 
for 24/4x3'%% or 3144x414 Graflexes 10.75 
for 4x5 Graflexes 13.98 

Film-Pack Adapter for 6x9 cameras 5.25 
for 9x12 5.75 

Ansco Ultra-Speed 35mm 100’ (Gov't 
Surplus) .99 
(6 for $5.75); E.K. Plus-X 400’ 3.75 








GEO. LEVINE’S SONS 


44 BROMFIELD STREET 
BOSTON 8, MASS. HA. 6-6267 









Re et ually 


DEVELOPING Of All Types Of Film 


For You Who Want The Finest 


SALON Here is quick, quality service 

a $ 15 for the photo fan who isn't 

36 QUALITY satisfied with ordinary photo 
7a oe) finishing. A trial 


ENLARGEMENTS rantes 






our money back guarantee — 
' 


will convince you 
120 rolis—12 exp., each 414, $1.15 Reprints, 7¢ each 
116, 120,127, 16 exp., each 3'/,24!/,, $1.25 Reprints, 7¢ each 
Any & exp. roll, each 3'/424'/,, BSc Reprints, 7c each 
35mm, 36 exp., each 3'/424'/,, $1.75 20 exp., $1.25 


(Guaranteed reloads, 36 exp.—60c; 20 exp.—45Sc) 


All above on single-weight glossy paper 
Write today tor FREE Mailing Bag, sample and complete Price List 
including Deluxe Dowdle-Weight Matt printing and 40 other services. 


NATIONAL PHOTO LABS 
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his suicide photographs. Unless he is out 
on assignment, Haas usually can get down 
to the scene of the “accident” before the 
newspaper picture desks know that any- 
thing has happened. It wasn’t always this 
way. When the Empire State Building 
lured its first “dry diver” to self-destruc- 
tion, Haas just didn’t have the “stomach” 
to focus his camera on the broken body 
and he sent his associate, Bob Rogers, 
down to take care of the coverage. The 
suicide business has slowed down to al- 
most nothing since the management of 
the Empire State Building built a guard 
rail around the 86th floor observation 
platform last year. Haas missed one of 
the most dramatic shots of his career 
recently when a lovelorn young lady took 
the 86-floor plunge and landed on the 
roof of a parked automobile. His Leica 
had just come back from repair and had 
no film in it. No other photographers 





Crowds cheer General Eisenhower on his 
return from Europe. Haas often turns his 
Leica on subjects like this and competes 
well with pictures from larger cameras. 


had as yet shown up. Haas rushed into 
the Empire State Camera Exchange in 
the lobby of the building, loaded a fresh 
film cartridge into his camera and dashed 
back to the scene ready to get his picture. 
But the body had been removed. The 
excursion was not a total loss, because 
the New York Star bought a picture of 
the smashed automobile which Haas had 
exposed in disgust as a record of his 
“near-miss.” 

Haas does not shoot color today, al- 
though he points with justifiable pride 
to the fact that he sold the very first di- 
rect color photography used in the maga- 
zine field, in the late 1930’s. Like so 
many other photographers and agents, 
Haas has found editors very cool to 
35-mm color transparencies. Reproduc- 
tion on the printed page seems to be a 
lot less difficult with larger print and 
transparency sizes. This is about the 
only concession that Haas has been 
obliged to make to his 35-mm equipment. 
It’s an ironic concession at that, for it 
wasn’t too long ago that manufacturers 
of 35-mm cameras were offering their 
product as “a second camera—for color” 
leaving “miniature” black-and-white pho- 
tography to twin-lens reflex camera 
workers, in an air of almost hopeless 
resignation.— 


Movie Teaches 
ABC’s of Filmin 














Comparison of right and wrong tech- 
nique has impact, impresses the amateur. 


HUMOROUS treatment is the vein 

used in the 8 and 16-mm movie, 
“Your Camera and How to Use It.” The 
sometimes-boring how-to-do-it style is 
supplanted by the zany antics of actors 
William and Fran Erwin, and impresses 
upon the novice the things “not to do.” 
Paul Burnford, author of “Filming for 
Amateurs,” directed the film, and Bert 
Lawrence did the screen story. 

The one-reeler illustrates in a very 
pleasing manner the necessity of correct 
focusing of the lens, the correct aperture 
for exposures, and the importance of 
framing and composing scenes. 

The antics of the Erwins forcefully put 
across the correct procedures of tripod 
use, and panning. The whole story re- 
volves around the importance of reading, 
and re-reading, the instruction booklet 
supplied by the camera manufacturer. 

Comparisons of frames in focus and out 
of focus, frames correctly exposed and in- 
correctly exposed, along with the correct- 





Zany antics of Fran and William Erwin 
show the "what not to do’ when filming. 


ly and incorrectly framed scenes or se- 
quences, and smooth and inadequate pan- 
ning, pinpoint the instructions. 
Running time of the 16-mm 400-foot reel 
is approximately 12 minutes. The produc- 
ers, Hollywood 35 mm Film Co., 1626 No. 
Wilcox Ave., Hollywood 28, Cal., make 
the film available in both 8- and 16-mm 
sizes. Prices are: 16-mm Kodachrome, 
sound, $90; 16-mm__ black-and-white, 
sound, $45; 16-mm_ black-and-white, si- 
lent, $30; 8-mm black-and-white, $10.—# 
Popular PHOTOGRAPHY 
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Ward Pease— 


Size of the Print 


Continued from page 28) 


ind 16x20 print in exhibit work, many 
ictures have appeared in which the face 
vas presented at greater than life size. 
This was a natural result of the indis- 
riminate enlargement of any and all 
subjects to the limit that the shows would 
take. Such prints showed a degree of 
coarseness which was out of keeping 
with the character of the subject mat- 
ter. What it amounted to was that by 
photography we were presented with an 
opportunity to examine the human coun- 
tenance at a range far closer than ordi- 
nary politeness would permit in real life. 
This, coupled with the type of fine defini- 
tion favored in today’s photography, 
tended to reveal things in the way of 
coarse pores, wrinkles and incipient stub- 
ble that added no glamour to the subject. 
The fact remains that the greater part 
of the prints hung in salons today are of 
the 14x17 or 16x20 size. This is not be- 
cause all of the prints are submitted in 
those larger sizes, but because the 
photographers who make the best prints 
from the exhibition standpoint recognize 
the value of the larger prints and make 
them that way. Many smaller prints 
are submitted to the shows, mostly by 
beginners, and in fairness to them, the 
prints usually are sorted according to 
size by the salon committee and shown 
separately. The smaller prints are seen 
first so that the makers of these smaller 
prints will not have to compete with the 
judges’ memories of larger prints seen 
previously. Recently some remarkably 
fine prints by the better workers have 
been showing up among these smaller 
prints. Most of those that I recall were 
of the simpler type that show up better 
in the smaller sizes. I also wonder if a 
few of them got there because their 
makers thought that they would stand 
out more in the lesser competition of the 
smaller prints submitted by beginners to 
salons, thereby standing a better chance 
of acceptance. 
There is a great deal of flexibility in 
this matter of print size. With most 
prints, conditions other than the nature 
of the subject matter presented should 
govern the size to which the enlargement 
should be made. Usually a good print is 
good at any size; also if it is really good, 
the larger the better within the reason- 
ible limits for exhibition either on the 
walls of a salon or your own home. On 
he other hand, a bad print is not im- 
roved by enlargement. If it really 
‘tinks, the larger print can be smelled 
it a greater distance. Occasionally, the 
1ature of the subject presented does 
lave an influence in that simple subjects 
ippear to call for a more intimate treat- 
1ent in a small print; and _ larger, 
rander conceptions show off better in a 
irger print. This discussion can serve 
nly as a suggestion to watch the size 
f your prints in relation to the reaction 
yu get from them. Sometimes a good 
mall print is much better than a poor 
irge one from the same negative.— 
eptember, 1949 
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Te Elgeet 13mm f:1.5 gives 


clearer, sharper WIDE 
ANGLE 16mm movie 
shots—even in dim light! 


$88.95 


(tax included) 

























@ 7-element lens gives micro- 
scopic definition 


@ Covers 4X field of standard 1” 
lens 


@ All elements coated 


@ Filter retaining ring for Series 
VI filter 


@ Depth of focus scale 

@ Click stops on diaphragm 

@ Front and rear lens caps 

@ For color and black-and-white 


@ Models to fit all 16 mm movie 
cameras including Kodak 








J 
B 


7 DAYS oo TRIAL! 
Easy to Copy or Enlarg Complete r 


struction with & without TLEX LENS. 
ALSO CONTACT PRINTERS. 
WRITE FOR FREE FOLDER ‘‘P’’ TO 


B. PHOTO CO. 





Et OPTICAL COMPANY, INC. 

67 ATLANTIC AVE. @ ROCHESTER, N. Y. 
qeef Precéston Optical Products 
Where Luatlity ts Son forte . . ELGEET LEADS 





SAVE = TO_S0% 
MODEL ‘‘D’’ $13.95 + Tax—a $22 Value 
MODEL ‘‘A’’ $22.00 + Tax—a $39 Value 


use No extra attachments. ane all negatives 
from 16 MM up to 31%” to 41%”. Sturdy Con- 


J. 
41-09 19th Ave., Long Island City 5S. N. 











No lens like this has ever been made before! 
Elgeet’s new 13mm f:1.5 Wide Angle Lens for 16mm 
movie cameras has the shortest focal length of any 
wide angle lens—nearly three times the speed of 
any other American-made lens. It covers four times 
the area of a standard 1” lens... lets you take 
group pictures at close-up range ... room scenes 
without panning the camera. Even in poorly- 
lighted interiors, its ultra-fast speed gets the picture 
... gives you clearer, sharper wide angle shots than 
ever before possible! 












































































































































Ask your photo dealer to show you this ee 
superb new lens, and other popular-priced Exposure GUIDES 
Elgeet accessory lenses that will help you ° 
get the most out of your movies. — 

Send for free “Meter and Exposure Mowie- Making 
Guide”... a folder that will help you get : 
better movies. Ekjeet 

QUALITY LENSES 


































































PHOTO PAPERS 
—— — scarcer! Slightly outdated but like new be- 

‘of tropical overseas packing. Money-back guarantee! 
rs ca : K. Aero enlarging S. W. semi-gloss Contrast 1 roll, 1.25 


eady to 

































. 714" x 7" Aero Cont. S. W. Contrast 4 Only (4 gr. to box) .1 gr 
M. / AQUA Sl | 8” x 10” Azo Cont. S. W. White Glossy, Contrast F5 1 gr 
70 | e S 11” x 14” E. K. Kodalith, extra light enlarging, smooth lustre, good 





NIAGAR 


SCENIC WONDER OF 
THE Wi WORLD 10 v 10 views 


all different. $1 prepaid. 


SLIDE SUPPLY C0)., Box 1031 





35mm 





a by millions. 2x2 


of others sent with order. 


DAY Contrast 3 roll, 1.75 

9%" x 200’ E. K. Aero enlarging S. W. semi-gloss Contrast 1 & 4 roll, 1.95 

Contrast 2 &3 roll, 2.50 

v. 93%” x 200’ Velour Black enlarging semi-matte, Contrast 1 roll, 2.58 
72” x74" Azo Cont. D. W. White Lustre Contrast E1-2-3-4(2 gr 

ese to pkg.) lg. 1.58 

10” x 10” Chioride Cont. S. W. semi-matte, Contrast 3 ler. 2.25 

20” x 24” Chioride Cont. S. W. semi-matte, Contrast 3 VY er we 3 

















for paper negs. (2 gross to box) 1 gr 


Gm 4 errr ry OUT SPECIAL 


4x5 E. K. Aero Cont. S. W. Contrast 1 & 2. 10 gr. $3.00 


F. O. B. Culver City, Calif. Send check, money order 
or cash. 25% deposit required on C. O. D. orders. 


AIRBORNE SALES CO., INC. cutver erry cru 
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full color. Catalog 

























Canton, Ohio 











© 
CONTINUED FROM 
PAGE 45 


Formal gown created by the author and his wife from remnants of taffeta held in 


place with pins and clips. Draping procedure employed is shown in pictures, right. 


be more difficult to work with because 
she is accustomed to posing for illustra- 
tors who work quickly and efficiently. 
Summing up, you will probably do bet- 
ter with an amateur model recruited 
from the ranks of your personal friends. 
Most of your shooting will be done on 
“give-aways —prints that you will prob- 
ably give to your model in exchange for 
her time. If you do plan to submit any 
of the model’s shots for publication or 
exhibit, it is wise to secure a release. To 
make it legally binding a minimum fee 
of one dollar should be paid. Sample 
release forms can be found in any 
photographic handbook or in back issues 
of PopULAR PHOTOGRAPHY magazine. 
There are a few more ideas for items 
that you can use in your draping project. 
Remnants and odd pieces of material will 
lend themselves best to uses as shawls, 
stoles, panels, skirts, sashes, and cum- 
merbunds. But there is an even more 
vast storehouse of potential drapery ma- 
terials in household items such as table- 
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cloths, bedspreads, shower curtains, dra- 
peries, scarves, towels, and the like. A 
petticoat or halfslip with a wide lace hem 
can be turned into an unusual drop- 
shoulder blouse by putting it on the 
model with the lace at top and running 
an elastic cord around the shoulders. 

Even paper is not beyond the realm of 
practicability. Wide belts can be simu- 
lated from heavy wrapping paper, and 
cocktail-size paper doilies make an ex- 
cellent imitation lace when pinned in 
close order to a neckline. Crepe paper 
can be used for pleated ruffs on neck- 
lines or draped around a waist and hip 
and belted for a unique peplum. 

If you live in a city large enough to 
boast a display material supply house 
you will find a still greater stock of 
costume elements. Standard items in- 
clude metallic and napped fabrics, per- 
forated materials, simulated leathers and 
woods, and cloth materials of 
unnumbered textures. 

Draping, or as I prefer to term it— 


almost 





Model is shown rough sketch of planned 
shot as basic drape of gold taffeta is 
pinned in place by stylist Helen Kohl. 





Second drape of Kelly green taffeta is 
next placed over model's shoulders while 
Bob Kohl checks lights from camera angle. 


Band of material provides belt that will 
secure wide shoulder drape and accent 
slim waist. New background is introduced. 


Hair-do is arranged as model gets final 
word on pose. With beads added and the 
lights checked, the final shot is made. 


Popular PHOTOGRAPHY 
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stume improvisation, can be a source 


PHOTOGRAPHY 


wner., 


untold pleasure to you in rivaling the 
scts of the professional advertising 
ytographers. You'll find draping a wel- 
ne relief from the “take-’em-as-they- 
ne” routine as you can personalize 
ir portraits and get an unlimited 
iety of effects by suiting costumes to 
» moods and tastes of your camera sub- 
ts. 


While experimenting with the three 


ces of polka-dotted cotton used for the 


stumes shown on page 44, it occurred 


me that the setup would make a fine 
or picture. The transparency from 
1ich this month’s cover illustration is 
rroduced was the result. 

[The shot was made with a 5x7 Grover 


niversal View camera with an 84-inch 


RN 









This month's cover illustration is one 
of the photographs the author made while 
experimenting with improvised costumes. 


erz Dagor lens. Four No. 4 Photofloods 
re used to illuminate the background, 


hile a 2,000-watt 3200 K spotlight was 


ployed as the main light. Two 500- 


att 3200 K floodlamps were used as fill- 


The exposure, on Kodachrome Pro- 


‘ssional Type B film, was 1/5 second at 


3. A sidelight on the picture which 
ikes it especially interesting to me is 

fact that the wood porch shade 
inst which Mitzi Proulx is leaning is 

first photo prop I bought when I 
rted shooting pictures semi-profession- 
‘in the living room back in 1942.—f» 


CINE FILM FOUND—IS IT YOURS? 


The holder of two 400-foot reels of 16- 


Kodachrome, which evidently were 
st during World War II, is seeking their 
One of the reels, titled “Kelly 
rade” on the can, shows a parade and 
» presentation of a medal by an officer 
a lady wearing a blue suit. The other 
‘| is mostly scenery in a mountainous 
sion near “Big Bear” or “Bear Lake.” 
sign on a building reads “Bear Valley 
‘reantile Co.” It also contains boating 
nes. The owner can get in touch with 

holder of the film by contacting Ted 
Galvin, 1355 East 115 Street, Cleveland 
Jhio. As Galvin says “This film must 
quite precious to someone.”—pe 


September, 1949 











Fascinating hobby 
learned at home by average man or woman 
who is artistically inclined. 
time. 
colors. 
FREE BOOKLET tells how to get started doing this 


EASY TO 
LEARN 


1315 S. Michigan Ave. Dept. 2266, Chicago 5, I. 





FREE 


A $6.00 package of Finest Lens Tissue 7¥2x!l, 
500 sheets, with each purchase of $12.50 
at these... 


WORLD'S LOWEST PRICES 


Purchased from Air Force vaults refrigerated at 48°. Vee 


Slightly outdated. All guaranteed. 


Reg. Your 
16MM FILM Guaranteed Price Price 
16mm x50’ Super X in mag. W/ Proc.$ 4.70 $ 2.25 
16mm x 100’ Eastman Pan. 3.87 1.19 
16mm x 100’ Eastman Kodachrome A 9.89 7.50 
16mm x 400’ Eastman Kodachrome A 39.78 22.95 
ROLL FILM Guaranteed 
35 pmm Supreme Notch. & Mark. 2712’ $ 2.48 § .59 
12 Fast Pan reloads, doz, rolls. . 4.56 .98 
1 20 Super XX F/Mtrd.cameras pr. doz. 5.16 1.69 
CUT FILM Guaranteed 
8 x 10 Kodagraph Process, 24 shts..$ 7.68 $ 3.60 
8 x 10 Ansco Direct Copy, 12 shts 3.84 1.80 
11x14 Eastman Panatomic X, 12 shts. 8.56 2.20 
11x14 Eastman Super XX, 12 shts. 8.56 2.20 
Eastman Color Film, SP. 40 W/Chem., Filters, Etc. 
54” x 20° complete kit...... --$.56.00 $5.95 
7” = 5’ complete kit <a as Coated 335.00 19.95 
9.2” complete kit 295.00 14.95 





16MM Motion Picture Equipment 


Reg Your 
Price Price 
16mm Gun Camera, less lens... $285.00 $14.95 
16mm Gun Caniera W/1 3%” 3.5 












in Camera Conv. Com np. 425.00 x 
, Real Elk W, /Str ap, new 14.25 7.95 
100° Reels, 3 fo ee ezece 42 19 
x 400’ Reel and can 50 .65 
Stein man devel, set 16mm/35mmx 
ERE RETR ners 98.50 47.50 
B & H Filmotion Editor, _comple te 157.00 79.50 
Empty 16mm magazines ........ 1 . 


PAPER 


Purchased from Air Force vaults refrigerated at 48°. 


Slightly outdated. All guaranteed. 


Reg. Your 

CONTACT Price Price 
17, x 234 Convira Glossy S.W. 500 

shts ° . ‘ . $ 2.20 $ .70 

2 X 712 Azo-F Glossy S.W., 144 

shts 5.30 85 
Tle x Tle Azo-E D.W. 144 shts : 6.45 1.10 
8 x 102 S.M. L.W 144 shts 6.75 .75 
20 x 24 S.M.. L.W. 144 shts...... 21.10 3.25 
ENLARGING 
314 x 412 Brovira Glossy S.W. 500 

SS ee eee $ 5.65 $ 2.25 
20 x 600’ S.M. L.W 5.80 9g 





Reg Your 
NEW EQUIPMENT Price Price 
Saltzman No, 500-MBT Tripod Dolly jee 22 34.50 
Graphic Focusing Back pring 8.95 4.95 
Tabletop Darkro« om, 24x30x36...... 38.50 9.95 
Strobe Light sovesedtO.00 69.50 
Camel’s hi: a bru sh 1 . 65 .39 
3l4 x 414 EK neg. pre servers. (1000) 2.50 -98 
Lektra timer, Mod 15 .2 to 60 sec 32.00 16.50 
Pako Econ. Glossy Dryer, recond,. -485.00 275.00 
Finex Developing Kits............ 2.75 1.25 








I WANTA GIVE 
IT AWAY ---BUT 
MRS. COOGAN 
WON'T LET ME-, 
\. SHE'S NUTS! 































NEWS CHIEF FLASH GUN 


Nationally advertised at $27.50 and now of- 
fered exclusively by the bright (777?) Mr. 
Coogan at this unheard of $8. 95 
OEGOR 6 sce cai wees Se 0s wale een 


LOOK AT THESE FEATURES 


—Circuit breaker prevents misfire 
—Built-in focusing spot ; 
—Dual plug for al! standard extension 
—Automatic bulb ejector 

—Adjustable reflector for all bulbs 
—Mounts in standard tripod socket 
—Can be used with synchro-shutter, 


Tar $8.95 


solenoid, or 


YES, THAT’S RIGHT! 
ONLY. 


All supplies guaranteed. We reserve the right to limit quantities. California purchasers please include 22% 
sales tax. All quotations f.o.b. Mail Orders filled immediately upon receipt. Cashier's Check or M.O. with order. 
Please include 25% deposit with C.O.D. orders. Minimum purchase $5.00. DO NOT SEND POSTAGE. Pay 


Postman. Address orders to Department “I” 


THE 
“A GORDON 


ENTERPRISE ” 





AMFILE ALBUMS 


Double padded, dura- 
ble binding. Maroon, 
black, blue or green. 
Mounts covered with 
gleaming acetate. No. 
C810AB is 8 x 10% 
size, $6.25. See at 
stores or write for 
catalog. 

Amberg File 


Mee DURALLATHER 


& Index 
i. 





Co., Kankakee, 












and vocation 


Work ful! or spare 
Modern method brings out natural, life-like 
Many have earned while learning. 


delightful home work for photog - 
raphers, stores, individuals, and 
friends. Send today for your 
copy. No obligation. 

NATIONAL PHOTO COLORING SCHOOL 


3729 NO. CAHUENGA BLVD 
NORTH HOLLYWOOD 
CALIFORNIA 


CABLE ADDRESS 


co. 


DENT 




































LIKE 
NEW NEW 
SUPER “D” 3144x4% GRAFLEX, 
6” f4.5 Ektar Ctd, Auto-Diaph 
Be ares $189.00 $139.00 
SUPER “pr. 4x5 G R. AFL EX, 
f5.6 Ektar Ctd. Auto- Stack. 
op A Sa. ere eats 199.00 149.00 
CROWN GRAPHIC 4x5 f4.7 Ctd 
RE SEs. ta wawacdue¥haeanes 209.00 150.00 
SEGRE OS QBOTOs.6 osi0cc cease 203.00 145.00 
PACEMAKER SPEED GRAPHIC, 
ees | Re 3 aera 249.00 182.00 
eT ee eS 241.00 178.00 











WE LIKE TO TRADE! 
Let us know what you have... What you want... 
and how much you wish to pay. 

LET’S MAKE A DEAL! 


1295 AVE. OF THE AMERICAS - 
tt Rockefeller Ceuter 


NEW YORK CKTY 











GA-F 
< / 
“ 


AIDS FOR THE TOP-NOTCH FAN 
AT BETTER STORES EVERYWHERE 


“DE LUXE” NEGATIVE FILES—NO. 450 


For 4” x 5” Negatives or 

Prints. Complete with 

500 Glassine Envelopes: Lj 
printed for ex 

posure records 

“Slip” Cover. 

$10.00. Nine 


other sizes 
priced from 


$2.70. 


“MASTER” 
< SLIDE FILES 


Dust-proof construction. 
Accommodates 650 Ready- 
Mounts or 250 mounted 
slides. Movable Subject 





Tabs and Index included. 
Priced from $4.45. 





FILM 

CHESTS = 
Rich, Walnut Finished 
Wood construction for 
fine appearance and 
protection of films 
from heat. Felted compartments eliminate noise 
In 8 and 16 mm sizes; priced from $4.25. 


LANTERN SLIDE 
< FILES 


Index makes finding 
the right slides easy, 
quick — angle groove 
construction permits 
view of slide without 
removal. Three 
sizes; priced from 


$5.00 


=? 
‘A 





Write for free Catalog and Filing Handbook #104 


The NEGA-FILE Company, Easton, Pa. 
















Your camera future's in my hand 
If you would make a trade that's grand, 
My crystal ball shows many a deal 
That to a trader will appeal. 

So write today to Swami Bass 


This thing is much too good to pass 


| get it at PRAGANS 


The Amazing New 


POLAROID 





Guaranteed 
for Life 


$89.75 


up to 1 year to pay 


§Q00 
DOWN 


Here’s your chance to own the new Polaroid 
Land Camera that makes finished pictures in 


one minute! No dark room, 
Just snap a picture and while you advance 
film for next shot—Presto it’s finished! Now 
PRAGAN makes it possible for you to own 
this miracle camera for only $9 down, bal- 
ance up to a year plus small carrying charge. 
Take advantage of this easy payment plan 
SPECIAL: Flash gun regularly $7.95 if pur- 


chased with Polaroid $5.98 


ere er err 
Roll of 8 exposure film $1.75° 


ACCESSORIES 
G E Polaroid Meter ;. 
Carrying Case for Camera. 
Carrying Case for Meter 


no developing 








$15.75 
. 14.95 
1.50 











Ask for our FREE new 44-page color catalog 





PRAGAN CAMERA STORE fee. yoru 30N.Y 
GET BRILLIANT ove-rrawsrer COLOR PRINTS 


From your film with 


NEW ATKINSON PROCESS 


Any size transparency ...any make film 
EXPERT ROLL AND CUT 
SHEET PROCESSING FOR 
EKTACHROME AND ANSCO COLOR FILM 
Professional Quality ¢ Personal 
Service © Reasonable Prices 
Write for FREE bulletin and price list TODAY! 











: MAIL FILM TO: 
OM 
LABORATORY 











DEPT. D, HOLLYWOOD 46, CALIF. 


President 
Lualty sun 19/0 


Cumers Co. 


179 W. MADISON ST. 


| 
nf | 


7273 SANTA MONICA BLVD., 
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Moon 
Over Palomar 
(Continued from page 73) 


possible illustration of which I was capa- 
ble. My feeling was composed of many 
impressions. They included, first, a reac- 
tion to the tremendous bulk of the dome; 
second, the size and intricacy of the en- 
closed machinery; third, the cold pre- 
cision of the interior; and lastly, an 
indefinite feeling that the observatory, 
large as it is, forges but a small link to 
the heavenly bodies which envelop it. 
These impressions may sound simple, but 
it took long hours and days of concen- 
tration to arrive at them. 

The picture suddenly became complete 
in my mind, although it had been some 
time since my last visit. A rough pencil 
sketch was made. Analysis of the sketch 
showed that it satisfied the above re- 
quirements to a good degree. Editorial 
approval was immediate, but some time 
elapsed before the project was completed. 
While the sketch was surprisingly similar 
to the final picture in outline and mood, 
the mechanics of executing the shot took 
me into a new and unexplored field. 

My first move was to spend an entire 
day—from before sunrise to long after 
dark—on Palomar Mountain, gathering 
impressions of the observatory and look- 
ing at it through my camera. Various 
positions and lenses of various focal 
lengths were experimented with. I par- 
ticularly wanted to know the relative size 
of the dome and the moon. I was aware 
that the actual relation between the two 
would not give me what I sought. The 
moon, when near the horizon, appears 
much larger than it is. In any ordinary 
night landscape its brilliance seems to 
enhance this effect. The question was— 
what combination of cameras and lenses 
would give me a visually acceptable but 
not necessarily scientifically accurate 
picture with a double exposure? From 
my chosen point of view the observatory 
looked right with a 54-inch lens on the 
4x5 groundglass. Using the front element 
of an old Sears & Roebuck lens with a 30- 
inch focal length, the moon seemed about 
right. Satisfied, I returned home, with- 
out making a single exposure, as my only 
object had been to look. 

Since my sketch called for snow it was 
necessary to wait about a month before 
making the desired exposures. During 
this time I was busy reading and experi- 
menting in odd moments. The plan was 
simple. First find a film and filter com- 
bination that would give a moonlight 
effect in daylight. Then make an expo- 
sure of the dome at a time when the sun 
was in the approximate position that I 
planned to place the moon, but just out- 
side the picture. Secondly, double ex- 
pose a full moon in the correct position. 
_ My references soon revealed that tung- 
sten-type color film used in daylight 
would give a result resembling moon- 
light. Using a local scene that somewhat 
resembled the subject with regard to 
shrubbery, sky expanse, distant build- 
ings, etc., I made about 30 exposures over 
a period of several weeks, trying various 
makes of film, filter combinations, and 
Popular PHOTOGRAPHY 
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exposure times. I found that Type B 
Ektachrome used with a Pola Screen 
plus a Harrison Cl filter gave me the 
required result. The angle of the sun 
was not the best for the Pola Screen, but 
it helped darken the sky. 

The next problem was the moon, and 
about 35 exposures were made on color 
film. This concluded my testing. Shortly 
after the first good snowfall on Palomar 
my assistant and I made the trip up the 
mountain. The observatory officials were 
very cooperative in moving the dome so 
that the slot appeared in the correct posi- 
tion. The camera was set up at the spot 
determined on the previous trip and, 
since we had carefully timed the project, 
the sun was just out of the picture to the 
right. Three exposures were made im- 
mediately. A grease-pencil outline of the 
dome was traced on the groundglass, and 
we were finished with the principal ex- 
posure. We used a 4x5 Brand camera 
and Bausch & Lomb Tessar 51-inch lens, 
coated, in an Ilex shutter. The exposures 
were 1/50 second at f/8, f/11, and f/16 
on Ektachrome Type B with a Harrison 
Cl filter plus a Kodak Pola Screen. 

The grease-pencil sketch was _ trans- 
ferred to the groundglass of a second 
camera and the films remained unde- 
veloped for 3 weeks while waiting a full 
moon. My “moon camera” was a rather 
ludicrous affair due to the long focus 
lens. An Eastman 5x7 view camera with 
a Packard shutter was used with a 4x5 
reducing back. A cardboard mailing tube 
was fastened to the front to increase 
the extension, and the 30-inch ele- 
ment was taped to the front of the tube. 
At the first opportunity I made the moon 
shots on the previously exposed but un- 
developed Ektachromes, using the grease 
pencil sketch on the groundglass as a 
guide for position. 

The previous sky exposure seemed to 
make no difference; the final result was 
satisfactory but heavy, yet the transpar- 
ency looked very good over an intense 
viewing light. An 8x10 copy was then 
made using a 500-watt 3200 K in place 
of the 60-watt lamp in the viewer. This 
gave the necessary brilliance and color 
temperature to the new color transpar- 
ency. The copy was also on Type B 
Ektachrome and given an exposure to 
correct for the heavy original. 

After processing, the 8x10 copy was 
carefully retouched with Webster dyes. 
The color was applied with a small brush 
and cotton on the back of the film ac- 
cording to directions. After purchasing 
a set of dyes for the job I worked several 
days on an extra copy for practice. It 
is easy to overdo the dyes and I soon 
found that the chief difficulty was in 
knowing when to stop. After a period of 
time my eye compensated for unnatural 
coloring and all sense of color judgment 
was lost. Thus I found that it was best 
to work about one-half hour and leave it 
for a day. The previous days work was 
always too bright and slightly off: color. 
Toning down the color next day was 
easy, and the final dye work on the 
transparency was scarcely detectable. 

Dyeing concluded the project, and the 
finished transparency came close to ful- 
filling my original idea. 

September, 1949 











514875 


including excise tax 





anti-reflection hard coating 


in full-color photography. 


See it at your dealer’s, or write: 


CIRO CAMERAS, INC. 


425 South Sandusky ¢ Delaware, Ohio 
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Bigged! Buy/ 


IN THE CAMERA FIELD 
THE NEW CIRO-FLEX MODEL F 


With Wollensak Raptar Taking Lens 
Fully Synchronized at all Speeds 








Designed for those who appreciate the finest, the Ciro- 
flex Model F gives you full synchronization at all speeds 
for clearer, sharper pictures. 


The fine-coated 83 mm. f3.2 Wollensak viewing lens 
and the 83mm. f3.2 Wollensak Raptar taking lens are 
perfect twins, perfectly synchronized. The Wollensak 
Full Synchromatic Rapax Shutter works with all types 
of flash bulbs (M-F-X). For Class M (20 m.s) Lamps; 
for Class X (electronic flash); for Class F (5 m.s) 
Lamps. There are nine speeds, from 1 to 1/400 of a 
second, plus T. and B. exposures. Stops are from f3.2 


Built-in synchronizer delay mechanism simplifies 
flash picture taking. All you do is set indicator lever to 
proper dial marking, then snap. 


The WOLLENSAK RAPTAR 4-ELEMENT TAKING LENS, with 
which your Ciro-flex Model F is equipped, is precisely 
corrected to eliminate aberration, coma, distortion and 
astigmatism. Its greater resolving power gives you finer 
definition—so important when your negatives are to be 
enlarged. This lens is treated with Wocote—Wollensak 
—which reduces internal reflections and flare, increases 
image contrast and brilliance, sharpens detail, and produces purer, richer colors 








Study with professionals in California 





One of the photo groups 


at work on a shooting stage. 


Recognized specialists teach in workshop 
classes — Modern designers and artists show 
you how to create telling and selling photo- 
graphs* — Shooting trips to Hollywood loca- 
tions— Completely equipped shooting stages 
and laboratories with individual darkrooms. 
Daily person-to-person guidance based on 
expert analysis and demonstrations leads to 
rapid advancement. The tempo is swift 
requirements and standards high. Enroll- 
ment limited to selected, qualified students. 
Approved for veterans. 

*#In Popular Photography’s recent contest, Art Center 


students won 37 awards approximately double the 
number of winners trained in any other school! 


THE ART CENTER SCHOOL cx. roans, oizecror 


A NON-PROFIT INSTITUTION, NOW IN ITS NINETEENTH YEAR e Write for Catalog P, 


5353 West Third Street, Los Angeles 5, California * Next Term September 19, 1949 
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perfect 
exposure! 
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FOTOSONIC OFFERS $8 
ALLOWANCE ON 

ANY USED EXPOSURE METER, 

CAMERA, TRIPOD OR LENS! 


Take your choice of the 3 latest BRAND 









NEW exposure meters (Not Expophot). 
Mail your old meter to us. State which 
meter you desire. You pay 


postman. 


WESTON MASTER Il 
With Eveready leather 














































LESS $8 for old equipment 






















“The Veter With 
Vemor 


With Eveready 

















“LESS $8 
for your old equipment 
NORWOOD DIRECTOR 
With Eveready leathei 


























LESS $8 for old equipment 







































The amazing little eatinc- 
tron-type eter 
You operate t like any 
expensive neter.”’ 
$1 95 










if payment accompanies order, we ship prepaid! 


Write for allowance on exposure meters not 
listed and for higher allowances given toward the 
purchase of standard still and movie cameras. 















132 West 43rd St., New York 18, N. Y. 


"Times Square's Camera Store"’ 





Get profe mal, sharp, clear pictures 

" vie ” till camera, 
Beautiful, pree »n-built IDEAL Range 
jer work ume " $15 Model 


Ve easy to use, guarantee perfect 






At your dealer, 
or send $3 (postpaid) to 


FEDERAL INSTRUMENT CORP, 
Dept. P-9, 14-02 Broadway 
Long Island City 6, New York 

















serv une ia ‘ 
ro ; 
‘Eowanos ‘FINE GRAIN LABORATORY, INC 
\ 0. Box XX, Chicago 90, III. 












Shooting 





Into the Light 


(Continued from page 70) 


the setting for one or more figures ap- 
propriate to the surroundings. Many 
public buildings and homes have gates 
made of ornamental ironwork. These 
gates produce interesting shadows when 
lighted from behind, and portions of both 
the gate and the shadow often create an 


interesting pictorial pattern shot. With 
one of the gates half open the diagonal 
composition formed leads the viewer’s 


eye into the picture, and so increases the 
feeling of depth. And again, a figure 
easily could be added to a pattern pic- 
ture to give it more interest. Try a shot 
like this and include a little lad swing- 
ing or climbing on the gate. Actually, 
the subjects for this type of photography 
in the city are endless; they vary from 
the newsboy selling papers to the pyra- 
mids of fruit and vegetables neatly ar- 
ranged on outdoor stands. 

And in the country—well, everyone 
knows how lovely most outdoor scenes 
appear when lighted from behind. Flow- 
ers and leaves take on a fairy-like dainti- 
ness and added brilliance when enhanced 
by translucent light. Here is subject 
matter that will thrill the color photog- 
rapher, especially in the fall when trees 
display their autumn hues. There are 
also countless other rural subjects—pas- 
toral scenes with live stock, the farmer 
and his team ploughing the land, weary 
hikers plodding up a dusty lane—that 
take on added interest when backlight- 
ing provides the sparkle that gives pic- 
tures impact. 

No matter where you live, in the city, 
or in the country, you'll find that with 
a little practice you can train your eye 





San Francisco's water- 


Embarcadero, 
front, looks like this at three o'clock in the 


morning. This partially-backlighted shot 
was given a six second exposure at f/3.5. 


to pick out plenty of picture possibilities 
for this photographic treatment. 

Sure, pictorial material is abundant by 
the sea. But many beach and water 
scenes are particularly appealing when 
photographed against the light. You 
probably have seen studies of boats and 
harbors that owed their striking beauty 
to the fact that the cameramen chose 
backlighting to get greater contrast and 
emphasis in their pictures. Sails take on 


a new look with the sun behind the 
white, billowing canvas, and spraying 
water from the bow is converted into 


plumes of exquisite beauty. Here's one 
thing you can count on; when shooting 
into the light, you have a sure-fire meth- 
od of capturing the interesting textures 
of surf and sand. 

But don’t be led to believe that back- 
lighted pictures can be made only in 
daylight, and only with the sun as the 


Something different in the way of scenics has been attained by the author who used a 
bridge's truss to shield the sun from his lens when taking this photograph of California's 


Pinoche Valley. 



















Backlighting has given this picture a feeling of great depth and distance. 
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source of light. Night photography is K 
extremely interesting, and it often can : 

be more so if backlighting is employed. 

You can find many outdoor night scenes 
that lend themselves to this type of ? Y 7 A RS’ 
photography just as I have. San Fran- = 

cisco’s waterfront has been the subject 

for many night shots in which I em- 

ployed the into-the-light technique for ef- G Uj A rk A y T E EF 
fect, atmosphere, and depth. Take your 

camera into the park some night and lo- 


: * 
cate a scene lighted by a nearby street CAMERAS 

. 20 s 
lamp. Place your camera in the shadow of ihagee 120 Folding, ¥ 24.5, Getttimer 


ities 








Agfa Standard, 24x34, F:4.5 Folding. 
- . > ; Retinette, 35mm, F 6.3. "Case 
a tree to shade the yer cakes = direct Rodenstock 120 Folding, F:4.5, Selftimer. 
; 7 w j ti Balda, 'o-120, F:4.5, Compur Shutter. 
rays (just as you ould in the daytime) ar en gh ly year a See. 
and shoot toward the light. Chances are Baldina 35mm, F:2.9, Compur Rapid 
P ° . ° Argoflex E, Coated F:4.5 a 
you will end up with an attractive pic- Pertex 44, F:2.8, Cpld. R-F. Case 
. . . ‘= Retina I, C hrome, 35mm, Fis. 5, Compur.. 
© Now YOU can get complete ture, and something different for your Prominent, F:4.5, Cpld. R-F., Case 
training in film making —at the collection. This system can be used for Argus 3, Ctd. F3 5, Cpld. Lad Case, Gun 
i ‘y < ry Bessa, 24x34, Skopar F:3.5, Comp. eon 
only fully equipped sound and many night shots; you can try the same | @ Clarus M35, Ctd. F:2.8, Cpld. R-F 
shooting stage in the country! idea when your own street is covered Exacta “B’ Exactar F:3. ia: ase 
. . : ‘annon, 35mm, F:3.5 p -F 
Learn FILM and TV sound produc- with snow or is wet after a rain. Kodax Reflex, Coated F: 
. ° ° cas * ’ . . Nicca, 35 Ctd. F 5, C . = 
light ge mee, mga = Day or night, you'll like the variety E xacta B. Cta. Tessar F: ) — 1 
i i techniques, writing. ° : : 5 wee aS Contax I, Ctd. Tessar F:2.8,C ‘pid R-F., Case 
lig — qi ” 8 offered by backlighting, and most im Minox, F:3 5, Speeds up to 1/1000 = 12 
—- 7 my oe — portant, you'll become more aware of ace oY eee 5 Oona. Bee “Cas 
oh onege y, ( 2. . se 
'= oaee SSP eee ning picture possibilities. Ask yourself when Tenax II; Tessar F:2.8, Cpld. R-F. jase. 
dy booklet. Day & Eve “1 . ie. Be Super Ikonta “A-Special"’, Tessar i: 
ater Classes © Coe selecting a photographic setup, “would Leica 11, Chrome, Elmar F:3.5, 
employ- . —s 9” Leica 11, Chrome, Hektor F:2.5, Case 
reine oF Ren srvice- this look better backlighted? And Leica 111, Summar F:2, Case.” 
You ee . chances are that many times your an- | ff peice HY. Chrome Himar 13. 
7} Shy —— Super Ikonta B, Cc td. Tessar 2.8, S.W 
and ed by State swer will be, yes. ad Speed-Graphic. 4x3 4: F:3.7, € rare outht 
rica irome, Summar , Case 
uty . .- = s a Contax I, Zeiss Sonnar F: 1.5 
nose Leica 11, Chrome, Summitar F:: 
ween: Leica ILIC, Latest, Elmar F:: 
and PHOTO STUDENTS’ SALON Leica I11C, Latest, Hektor F 
o Super Ikonta BX, Tessar F: 
> on : : Leica I1IC, Latest, toad La F: 
th ‘ : Praktiflex, 35mm, Ctd. Biotar Fa 
1e \ 
| LENSES 
ying uP 
: = Zeiss Proxars 28.5 or 37mm 
into ‘ Wollensak 13mm, F:2.5 for 8mm Movie 
Wirgin Telor, Coated, for 8mm Movie 
one 5 B & L Animar 12.7mm, F:2.8 for 8mm... 
ting 29 Flatbush Ave.—ST 3-9444 q Xenar 5em, F:3.5, Compur Shutter ; 
5 Morton Primar, Ctd. 2.5 W.A. for 8 mm_. 
Brooklyn 17, N. Y. 
eth- ee ; i Leitz Elmar 50mm, F:3.5 for Leica... 
: Leitz Elmar 35mm, F:3.5 W.A. for Leica. . 
ures : | aS Triotar 85mm, F:4 Tele for Kine Exacta 
: } Hektor 135mm, F:4.5 Telephoto for Leica 
Leitz Summitar 50mm, F:2 for Leica 
: *k ie ' Orig. Zeiss Sonnar 50mm, F:1.5 for Contax 
ACK m Leitz Hektor 28mm, F:6.3 W.A. for Leica 
in - Zeiss Triotar 85mm, F:4 Tele for Contax 
‘ , Zeiss Orthometar 35mm, F:4.5 W.A. Contax 125. 700 
the 3 Zeiss Biogon 35mm F: 2 3.8 W. A. Contax. 
Leitz Vidom Finder for. Leica, Chrome. . 
. , j Focusing Reflex Finder for Leica 
i , eee ee \ Leitz Imarect Finder for Leica, Latest. 
— i | SPECIALS 
P: , TTT) rea ' Projecto Case for Kodaslide I, NEW. 
For the top unting 4 Metal Tripod, 7 sections, Chrome, NEW 


js Kodameter for Retina Model IITA 
now-how on light- pse John Cine Focus for Bolex Switar F:1.4 


e f h h tion = View-Master PROJECTOR 

in : 8mm Universal PC500 Projector, 500 W. 

& wed 4 otograp y + 16mm, Siemens Megemne. F:2.8, Cas 

' l6mm Kodascope 16-10, F: § = : 

16mm Kodascope 16-20, r 4 F 6. 5 ’ 195. 00 


4 . 16mm Bolex Turret, Ctd. Switar F:1.4 355.00 
* : All Items- Listed Above Are Used, 
with ; But In PERFECT CONDITION. 
Complete Stock of NEW Equipment. 
by JOHN ALTON 


Charles Johansen's prizewinning print. Mail Orders Filled — F. O. B. New York 
One of Hollywood's ace How to get the SORRY, NO C.O.D.’S 


i y best pict f . . . : 
ee Pod pen ge ili cae nncilag Pupils had their day in the First Inter- 


‘some of the most exciting — national Students Photographic Art —CAMERAS WANTED— 


photography in cinema an- _ people Salon, conducted recently by novices at —HIGH CASH PRICES PAID— 
er’ 2 = pee ——— the Brooks Institute of Photography. The | Hich All Rtient 
equipment he uses. You will meow ll show contained 125 selected prints. g OWGENCSS ON TFaGe-INns. 
learn, for the first time, how street scenes Santa Barbara (Calif.) Museum of Art 


py a gets a ante and many more was the scene of the unique exhibition. 
night ’ : : : : 
on olay se taioe: ae . Only students attending photographic 
tetiors, and hundreds of 295 illus. & schools were eligible to enter prints, and 
special effects.” diagrams more than 300 photographers took part. 
The salon, first of its kind ever con- 
SEE IT ON APPROVAL ducted, was held to enable participants 
The Macmillan Co., 60 Fifth Ave., New York }1 to Rave their eae’ payee “y mara 
tent persons in the art and _ photo- 

Please send me a copy of ‘'P. hL wee ‘ ‘ ‘ 
@ $6. oe. . will ehdee remit pip = ogee eB graphic fields. The entries were judged on 
book in . the basis of the selling qualities of the 
photographs and the ideas behind them. 2130 Broadway, New York 23, N. Y. 
Art editors, advertising art directors, and at 75th Street Dept. P9 


; ¢ . ae . Authorized Dealers for All 
magazine and newspaper picture editors Leading Manufacturers from Coast to Coast 
served as judges.—j™ 


. ° am } Quick-Set Jr. Tripod compl. with Head.. 
 eetenor “ge \V ith Light , } . Speed-O-Copy for Leica, Complete 
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Always ready for instant 
with its quick, critical 
automatic transpo 
its convenient controls. 
tures always sharp 
world-famous Schneider Xenar 
(Also available with Zeiss 
See Rolleiflex and Rolleicord 
write for literature. 


BURLEIGH BROOKS CO. 


action 


focusing ... its 


len 


dealers Ol 


1230 So. Grand Ave., 
Los Angeles 15, Cal. 


3808 Eastern Ave. Baltimore 24, 


All prices are exclusive of shipping 
10% deposit on C.0.D. shipments. 


ZIP!—FLASH! 
It’s Fast—lIt’s Accurate 


“GAM-O-FLASH" 
We've got you a 5695 


BUY that’s “ve to 
be lieve ONL 

le ati known 
1 jutfonary dest ives 


a irate ynehr izati to 
1 ‘ c for all between lens s 
re A ket Spiral microgroo 


Tessar. 
at your 


the original twin-lens reflex 


ground-glass 


rt 


And pic 


due to its 


S. 


) 


10 West 46th Street, New York 19, N. Y. 


Western States—PONDER & BEST, INC 


> AMERMAN’ 5 


-FOR CAMERAMEN 





Md. 


charges. 
All equip- 
ment sold with ten-day money-back guarantee. 












SAVE CASH ON OUR “'SPECIALS" 


SEND FOR BARGAIN CATALOG TODAY 































Genuine Cowhide Cases 
Ideal for cameras, gadgets, etc. 
~ = 8” x 3” 


Large outside pock- $13.75 
et. No imitation 

here. Real Leather VALUE 
gives smart looks, 
strength, long $795 
wear. 


Genuine Cowhide for 4x5 Speed 
Graphic, 1342"x9"x 5”. low, tow price $17.95. 


WHILE 
THEY 
LAST! 


prints) 
FLEXIBLE 





: WONT Meta a 
eT aa 





S10 UNBREAKABLE RUBBER HYPO TRAY 


$095 


f.o.b. 


Balto. 


ACID RESISTANT 
LARGE CAPACITY 


(Handles tf x 14 


New, war rplus 























Calendar of 
PHOTOGRAPHIC 


EXHIBITIONS 





*Conducted according to the recommended prac- 
tices of Photographic Society of America. 


M.P.S. 2nd International Salon of Photog- 
raphy*, Mysore Photographic Society, Banga- 
lore, India. 


On exhibition in 
18; in Mysore 


Bangalore, Sept. 3 to 
during October. 


Tenth Annual North American International 
Salon of Photography*, California State Agri- 
cultural Society and Sierra Camera Club of 
Sacramento, Sacramento, California. 


On exhibition at California State 
Grounds, Sacramento, Calif., 
to 11. 


Fair 
Sept. 1 


1949 Swedish Master Competition, Swedish 
Master Competition, Stockholm, Sweden. 
On exhibition at Stockholm, Aug. 15. 
Ist Asheville International Salon of Photog- 
raphy*, Asheville Photographic Society, Ashe- 
ville, North Carolina. 
On Exhibition —_ 3 2... 
at the Battery rk 
rm. C 


through Aug. 28 
Hotel, Asheville, 
10th Annual Vancouver International Salon of 
Pictorial Photography*, Pacific National Exhibi- 
tion and Vancouver Photography Society, Van- 


couver, B. C., Canada. 
On exhibition Aug. 24 to Sept. 5 at Ex- 
hibition Park, Vancouver, B. C. 
lowa State Fair Photographic Salon*, lowa 
State Fair, Des Moines, lowa. 
On exhibition Aug. 24 through Sept. 2 
at lowa State Fair, Des Moines, lowa. 
9th FOCUS International Photo Salon, Focus 


Internation Fotosalon, Amsterdam, Holland. 

Closes Aug. 21. 

Intry fee $1 

Four prints or six color slides allowed. 

On exhibition Sept. 17 to Oct. 2 at Arti 
et Amicitiae Art Gallery, Amsterdam 

For information and entry blanks write 
Focus Internation F otosi tlon, Secre- 
tary, Zuider Stationsweg 33, Bloemen- 


daal, Holland. 


13th Milwaukee International Salon*, Photo 
Pictorialists of Milwaukee, Wisconsin. 


Closes Sept. 7 


entry fee $1 for 4 prints or slides. 

On exhibit at Milwaukee Art Institute 
Sept. 17 to Oct. 3. 

For information and entry blank write 
John A. Griesemer, 3817 N. Bartlett 
Ave., Milwaukee 11, Wis 


Northwest International Salon of Photography*, 
Western Washington Fair Association and 
Washington Council of Camera Clubs, Au- 
burn, Washington. 


Closes Sept. 7. 

sana fee $1. 

EF * prints allowed 

On ¢ "xhibi tion Sept. 17 to 25 at Western 
Washington Fair, Puyallup, Wash 

For information and entry form write 
Western Washington Fair Assn., 


Puyallup, Wash 


First Annual Bucks County Salon of Photogra- 
phy, Bucks County Information Council, New 
Hope, ee 


Closes Sept 7 

entry lee $1. 

our prints allowed 

For infor: vant on and entry blanks write 
Pat Ht New Hope, Penna. 


Fourth Columbus Exhibition of 


International 


Photography*, Columbus International Exhibi- 
tion, Columbus, Ohio. 
Closes Sept. 12. 
Entry fee $1. 
Four prints allowed. 
On exhibition Oct. 2 through 15 at 108 
North Front Street, Columbus, Ohio 
For information and entry blank write 
Fred H. Braunlin, Gen. Chrmn., 45¢ 
Elsmere St., Columbus 6, Ohio. 


Ist International Salon of Photography, Jonko- 
pings Fotoklubb, Jonkoping, Sweden. 
Closes Sept. 15. 
Entry fee $1. 
Four prints allowed. 
On exhibit at Old Town 
ping, Sweden, Oct. 22-30. 
For information and entry blank writ: 
Knut H. Stigell, Merkuriusvagen 43 
Jonkoping, Sweden. 


Hall, Jonko- 


XXV International Salon of Photography, Socie- 
dad Fotografica de Zaragoza, Zaragoza, Spain. 
Closes Sept. 15. 
Entry fee $1. 
Four prints allowed 
On exhibit at Zaragoza, 
to 25 
For information and entry blank write 
The Secretary of the Sociedad Fotog 
rafica de Zaragoza, Plaza de Sas, 7, 
Zaragoga, Spain. 


Spain, Oct. 5 


Ninth Annual Victoria International Salon of 
Photography*, Victoria Camera Club, Victoria, 
British Columbia, Canada. 
Closes Sept. 17. 
Entry fee $1 
color slides 
On exhibit at Empress Hotel, 
B.c., Canada, Oct. 9 to 16. 
For information and entry blanks write 
Peter Forrest, 909 Government St., 
Victoria, B.C., Canada. 


for four prints and/or 


Victoria 


Third Pasadena International Salon of Photog- 
raphy*, Foothill Camera Club, Pasadena, Cali- 
fornia. 
Closes Sept. 17. 
Entry fee: $1 
slides. 
On exhibit in Pasadena, Calif., 
to Oct. 15. 
For information 
T. I. Sande, 
5, Calif. 


for four prints or color 


Sept. 26 


and entry blank write 
P.O. Box 69, Pasadena 


24th Annual Salon of Photography*, Museum 
of Fine Arts of Houston, Houston, Texas. 


Closes Sept. 19. 

Entry fee $1. 

Four prints allowed 

On exhibit at Museum of Fine Arts 
Houston, Tex Oct. 16 through 30 


blanks write 
Houston 5, 


and entry 
Fine Arts, 


For information 
Muse um of 
Tex 


Ill Cuban International Salon of Photography*, 
Club Fotografico de Cuba, Havana, Cuba. 


Closes Sept 30. 

Entry fee $1. 

Four prints allowed 

On exhibit at the gallery of Club Foto- 
grafico de Cuba, Nov. 15 to Dec. 10 

For information and entry blanks write 
Club Fotog Cuba, O'Reills 


rrafico de 
No. 366, altos, La Habana, Cuba. 


The Western Salon of Photography, 1949, 
Western Counties Photographic Federation, 
Bath, England. 


Closes Oct. 3. 
Ientry fee $1 (5/-). 
Six prints or 12 
On exhibit at Victoria Art 
Bath, England, Oct. 13 through 2! 
For information and entry blank writ 
P. B. Lauder, lla Entry Rise, Combe 
Down, Bath, England. 


allowed 


slides 


Gallery 


1949 Chicago International Salon of Photog 
raphy*, Chicago Area Camera Clubs Asso 
ciation and Chicago Camera Club, Chicago 
Illinois. 

Closes Oct. 8 

Entry fee $1. 

Four prints allowed. 

On exhibit at Museum of 

Industry, Jackson Park, 


Science at 
Chicago, O 


29 through Nov. 27. 

For information and entry blank wr 
Mrs. Loren M. Root, Room 2320, 
So. LaSalle St., Chicago 3, II. 


Popular PHOTOGRAPHY 
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GIVE YOUR 


odak Retina 


THE BEST! 

































Mendelsohn Custom-Built 


SPEEDOMMS 


Reg. U.S. Pot Of 


for KODAK RETINAS and 
other body release cameras. 


For further details, write Dept. G-9 


MENDELSOHN SPEEDGUN CO., INC. 


34x44 ENLARGEMENTS 
FROM YOUR_Ber 





35um FILMS 





NO EXTRA CHARGE FOR 
DEVELOPING YOUR FILM 


Ten years in serving thousands of satis- 
fied 35mm camera owners assure you 
careful, scientific processing for your 
pictures .. . Your order is rushed on its 
way back to you the NEXT DAY. 


Films expertly developed, each picture enlarged. 
36 exposure roll $1.25 20 exposure roll $.75 
GUARANTEED RELOADS FOR YOUR CAMERA 
Fresh, Fine Grain Plus X Panchromatic Film 
36 exposure reloads. .45c 20 exposure reloads. .30c 
Satisfied customers are our best advertising. Our cus- 
tomers like our prompt attention to their orders and the 
top quality of Rochester Laboratory service. Unsolicited 
letters received every day, tell us so. Here ore a few 

lines from some of these letters: 
. | have found your work excellent, as well as 
prompt and courteous. E. Perl, Stanford, Cal. 
. the most excellent work | have ever seen | am 
indeed most pleased. A.H. Van Siclen, Flushing, L.1. 
. . . | was gratified to see the fine quality of your 
work. W. Baumgardt, Jersey City, N. J. 
NEW DESCRIPTIVE FOLDER NOW READY. 
WRITE FOR YOUR FREE COPY NOW. 


SEND THIS COUPON TODAY 
i 


ROCHESTER LABORATORY, INC. Dep't 999 






j Box 199, Rochester 1, N. Y. 

]. Please send FREE mailing container and information. 
| Nome ......A2 

| FOIINODE: ciscenscccsscechiepeeeel Fh lRiiisicaciicsncnteangninuiinindniiniiinns 


é P , 
NI cece eee ~ Stote 6. 26 Bipy....- 
0 anna SS RNY 
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England, write Mr. Cecil J. Blay, 76 
Culver Lane, Reading, England. 


45th International Exhibition, The 1949 Not- 
tingham Salon, Nottingham and Notts. Pho- 
tographic Society, Nottingham, England. 
Closes Oct. 12. 
Entry fee $1. 
Four prints or six monochrome 
slides allowed. 
On exhibit at Nottingham Castle 
Art Gallery, Nov. 5 to Dec. 3. 
For information and entry blanks write 
J. B. Saunders and A, J. M. Smith, 
Nottingham, 


or color 


City 


43, Devonshire Road, 


England. 


Fourth Hong Kong International Salon of Pic- 
torial Photography, Photographic Society of 
Hong Kong, Hong Kong, China. 


Closes Oct. 15. 
Entry fee $1. 
Four prints allowed. 

On exhibition in the City of Victoria, 
Hong Kong, Nov. 14 through 19. 
For information and entry blank write 
Hon. Salon Secretary, ©“. Waterworks 
Office, St. George’s Bldg., Hong Kong, 

China. 


First International Pictorial Photographic Ex- 
hibition, Niharika, the Club of Gujarat Pic- 
torialists, Ahmedabad, India. 
Closes Oct. 15. 
Entry fee five shillings or $1. 
Four prints allowed. 
On exhibition in Ahmedabad, 
January, 1950. 
For information and entry form write 
D. C. Engineer, Niharika, Club of 
Gujarat Pictorialists, Kochrab, Ellis 
Bridge, Ahmedabad 7, India. 


India, in 


18th Minneapolis International Salon of Pho- 
tography and 2nd Color Slide Exhibition*, Min- 
neapolis Council of Camera Clubs, Minneap- 
olis, Minnesota. 
Pictorial closes Nov. 1. Color closes Oct. 
°4 


Entry fee $1 for each division 

Four prints or four slides allowed. 

Prints on exhibition at Minneapolis In- 
stitute of Arts Dec. 3 to 31. Color 
slides exhibited at Minneapolis YWCA 
Nov. 15, 16, and 17. 

For information and entry blanks write 
Warren Anderson, 113 S. Sixth St., 
Minneapolis, Minn. 


2nd Annual Magic Empire Color Exhibit*, 
Tulsa Camera Club, Tulsa, Oklahoma. 


Closes Oct. 29. 

Entry fee $1 for four 2x2 color slides. 

On exhibit at Tulsa Camera Club, Nov. 
11 to 15. 

For information and entry blanks write 
Joe E. Kennedy, Exhibit Chairman, 
1029 Kennedy Bldg., Tulsa 3, Okla. 


5th Salt Lake Color Slide Exhibition*, Salt Lake 
Photo-Chrome Club, Salt Lake City, Utah. 
Closes Nov. 26. 
Entry fee $1 
Four color slides, 2x2 to 3'%x4%. 
On exhibit in Salt Lake City Provo, 
Ogden, and Logan, Utah, Dec. 7 to 
14. 
For information and entry 
S. Wayne Smith, M.D., 
Chairman, 1086 E. 21 
Lake City 6, Utah. 


blanks write 
Exhibition 
South, Salt 


3\st Los Angeles International Salon of Pho- 
tography, Camera Pictorialists of Los Angeles, 
Los Angeles, California. 
Closes Dee. 1. 
Entry fee $1 for four prints, color slides 
or color transparencies. 
On exhibit in the gallery of the Art 
Center School, Los Angeles, in Jan., 
1950. 
For information and entry 
Herman V. Wall, 672 S 
Park Place, Los Angeles 5, 


blanks write 
Lafayette 
Calif. 


Mississippi Valley International Salon of Pho- 
tography*, St. Louis Camera Club, St. Louis, 
Missouri. 
Closes Dec. 7. 
Entry fee $1. 
Four prints or transparencies allowed 
On exhibit at auditorium of Stix, Baer 
and Fuller, St. Louis, Jan. 9 to 22, 
1950 
For information and entry blanks write 
Noel F. Delporte, Gen. Salon Chair- 
man, 586 Stratford, St. Louis 5, Mo. 

















LIFE MAGAZINE 
THOUGHT 
MYCRO CAMERAS 
TERRIFIC!* 







Mycro ‘‘Myracle Il’’ is so 
simple to operate even your 
youngsters can use it! 


Only 2 the size of a pack of cigarettes. 
You can drop Mycro “Myracle Il" in 
pocket and purse, ready for instant use! 
Modelled after “Wartime Espionage” 
camera, it gives you secret snapshots 
without people knowing! 


@ “Hope” anastigmat f/4.5 lens on 
chrome mount. 

@ Rim-set compur-type 
1/25th to 1/100th! 

@ Positive safety lock! 


shutter, 8B, 


@ Improved winding mechanism! 


@ 10 exp. roll film—unlimited quanti- 
ties available. 30c a roll. 


@ Tripod, sun shade, filters to match. 


ONLY “1 22° 


TAX 
INC. 





Film, 30c a roll—available everywhere 
in U.S.! “MYRACLE II" takes 10, 2 ¥x2 2 
pictures, fine grain, that can be enlarged 
to double size with no loss of clarity! 
Our photo-finishing service is EXCLU- 
SIVE! $1.00 per roll. A_ thrilling gift! 
Ideal for Birthdays, Anniversaries, Christ- 
mas! Give one NOW—and get one for 
yourself too! 


*1'% June 2°th issue 
Please send check or money erder. 
10 day MONEY BACK GUARANTEE! 


Write For Free Booklet 


MYCRO CAMERA CO. INC. 


527 FIFTH AVENUE, NEW YORK CITY 


page article, 
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so easy to damage 








photographic equipment 








but $1000 worth of insu rance pro- 
tection costs less than 5¢ a day! 

And Hartford’s Camera Floater 
Policy insures against theft, fire, 
hurricane, accidental loss or damage, 
many other hazards. 



























































See your Hartford 
agent or insurance bro- 
ker for full details or 
mail coupon today. 














HARTFORD am 
FIRE INSURANCE COMPANY 


HARTFORD 15, CONNECTICUT 
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New Low Pasa 
CH (NACOLOR 


FINISHED LIKE FINE PORCELAIN 
white Borders 


PRINTS 


ist ‘prints 


Minimum 


Order $1.00 






































































Deluxe Mountings 


Ist Oup. 
Size Print Prints 


3x4 70c_____ 65« 
3/4x4"/2 80c_____ 75« 
4x5 nose BOE 
Su? ........9eee... 
8x10_____ $3.25 







































U. 


Ist Print pupticate Print 









ANSCO COLOR 
FILM Developed 
120-620 (35MM 


mounted)..$1.00 we pay Ist Class Return Postage 
fela-(aa) 




























On All Unmounted 


Normal 3 day service @ Please send your 


payment with order @ We pay return postage 


CFINACOLOR * 
NATIONAL CAPITAL PROCESSING LABORATORIES 
Box A-4203 - 301 CEDAR ST.N.W., WASINGTON 12, D.C. 


Trade Mark 






Photo Wigwag 


(Continued from page 50) 


on the shooting set, feeling that the hot | 


lights were sufficiently unnerving in them- 





selves without introducing a hubbub to | 


upset the model and workers. It isn’t the 
signals themselves he considers so novel 


as the importance of the chief photog- | 


rapher remaining in the “dark” behind 
the camera while observing the effects of 
various lights on the set and the prin- 
cipal subject. O’Reilly says that as soon 
as the photographer steps out into the 
set he gets “light happy” and loses his 
ability to judge light values and con- 


trasts, which is a delicate skill in itself. 
The lighting of a set is an important 

part of good photography and one at 

which Jack O’Reilly is particularly adept. 





It's all over, signals O'Reilly after 
he's made shot and is through with set. 


He attributes much of his success to 
training which he received in art school 
where he learned to perceive and evalu- 
ate lighting effects. Because of the sig- 
nal system he devised many years ago 
and with which all of his assistants are 
familiar, every O'Reilly shooting session 
is typified by cool, calm, quiet efficiency 
that is reflected in the fine quality of 
his work.— 























KNOW ANY 
GIRL WHO’S 
GETTING 

MARRIED... 


who’s puzzling her 
pretty head about: 


e Sex preparation and problems 

e A groom’s duties and privileges 

e What everyone shall wear 

e Plans for the reception 

e Where to go on the honeymoon 

e Maintaining interest afterward 

e Planning the new home 

« A hundred and one other things 

FOR ALL THE ANSWERS TELL 
HER ABOUT...BETTER STILL 

PRESENT HER WITH NEW 
EXCITING 


Modern Bride 


A Complete Guide 
for the Bride-to-Be 
AT NEWSSTANDS EVERYWHERE 
OR BY SUBSCRIPTION AT $2.00 
PER YEAR OF FOUR ISSUES 


Modern Bride 


185 N. Wabash Ave. Chicago 1, Ill 








GERMAIN 
SCHOOL OF PHOTOGRAPHY 


PORTRAIT - COMMERCIAL 
AIR BRUSH - RETOUCHING 
CAMERA REPAIR 
COLOR (Carbro & Dye Transfer) 





FREE PLACEMENT SERVICE 
Write or call for Bulletin PP 


225 BROADWAY, N. Y. C. 
WOrth 4-4550 











the only... 


DAYLITE DEEP TANK 


Perfect for color and black/white. Multiple 
holders for roll film, cut film and film 
packs. All sizes! At your dealer—or order 


direct from 


WOLFF MFG. co., Dept. P-{ 














4025 Easton Ave. St. Louis 13, Mo. 
CAMERA 


GSAP owners 


Now you can have a turret 
for your GSAP Camera 
only $22.50 
Write for Information 


COLONY CITY MFG. CO. 
Box 209 Fitzgerald, Ga. 





Colony City 











RELOAD ALL 35 MM CARTRIDGES 
Save 50% 


W. W. BOES CO. 
HULMAN BLDG. 120 W. SECOND ST 
DAYTON-2-OHIO 


WRITE 
FOR 
CIRCULAR 


Popular PHOTOGRAPHY 
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Press 
Continued from page 16) 


icture by a photographer on newspapers 
f under 50,000 circulation. Winn seems 
o be making it an annual affair; he won 
he same awards last year with a picture 


of a Catholic nun on ice skates. The best 


icture submitted by a photographer in 
he over-50,000 class was “Astronomer,” 
he work of Duff Johnston, Minneapolis 
ribune photographer. Judges for the 
ontest were Arpan; Rus Arnold, Chicago 
ree lance photographer; and Charles 
Nichols, chief of the Chicago bureau of 
International News Photos. 
* * * 

HAT happens when a_ veteran 

“cheese-cake” photographer tries 
his hand at designing bathing suits? 
Acme photographer Mike Ackerman pro- 


. ?, 
Aye “ 


rae A 


* 
ae 


— i pene 
Dottie Sykes shows how easily the "Sun 
Worshiper" suit, designed by Photog- 
rapher Mike Ackerman, can be donned. 


vided the answer to that question when, 
after years of shooting shapely mermaids 
in beach creations, he persuaded manu- 
facturer Mel Warshaw of Miami to make 
the “Sun Worshipper,” a bathing suit de- 
igned by Mike, himself. The result, as 
ou might expect, was brief and colorful. 
A pretty girl with pleasing curves, Mike 
contends, is nine-tenths of the suit. 
Fashioned of rayon faille, in a multicolor 
print inspired by costumes of the Sem- 
nole Indians on Mike’s Miami “beat,” the 
/hotographer’s creation is a two-piece af- 
fair, held by strategically-placed strings. 
* of + 


HOTOGRAPHIC restrictions in coun- 

tries behind the Iron Curtain are just 
is severe as ever. Even government of- 
ficials from countries outside the curtain 
ire not exempt. Martin Bowe, an Ameri- 
an consul in Prague, Czechoslovakia, 
who heads the Prague office which grants 
permits for travel in the American-British- 
French zones of Germany, and his wife 
were arrested recently for photographing 
1 parade in Prague. Police released them 
ifter an hour. Their film was confiscated. 
Police said it would be returned if it 
September, 1949 








Color Film Users: 


How to shoot “landlubbers 
in color, at sunset... 


or INDOORS! 


Do What Press Photogs do... 
save 8¢ per blue bulb! 


Are you taking color pictures in sunlight and not pick- 
ing up the color of the eyes? With Jen-Dipped BLUE 
flash bulbs you'll achieve professional pictures which 
will eliminate the shadows and give you softer line-and- 
contour. This permanent “‘liquid magic’ coats ANY size 
flash bulb BLUE with just one dip! 

Remember, with Jen-Dipped bulbs you can take 
INDOOR pictures using the same outdoor film that’s 
been in your camera all day! No need re-loading dif- 
ferent films or flash bulbs. So, for perfect color balance 


“One Dip—and It's Blue!”’ 

e NON-INFLAMMABLE! 

e No Rinse—No Wipe 

e Simple, easy to use 

e For use with any daylight 
color film 


INDOORS or OUTDOORS, start using Jen-Dip ‘’Bive 
Label” today. Takes only 5 seconds to dip... dries 
almost instantly! 


Coats 400 bulbs $] sO with Beaker 


Write for FREE pocket-size 
“‘Syncro-Sun Lite’’ Flash Guide! 
~* 


we 


/ At Camera Stores Everywhere, or Write Directly 
Jen Products Sates Co. 


419 W. 42nd St., wr 18, N. Y. 


Conway Camera Co.'s 


SWAP-N-SAVE 


DEPARTMENT 
WILL ACCEPT YOUR 


Used Equipment 
In Grade! 


1 
VACATION SPECIAL: 


Leica G 


35mm Summ Tr 


Black 


Monthly Pay- 
ments. 


BIG 3rd EDITION 


SWAP-N-SAVE BOOK 


Now OFF THE PRESS. WRITE IN FOR 


Your FREE COPY! 
CONWAY CAMERA CO. 


34 N. Clark St., Chicago 2, Ill. 
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§.V.E. Slide Binders 


Now... 
better 
than ever! 


They’re here ...the improved S.V.E. slide 
binders of pre-war quality. Finer materials 


|—finer construction— better protection for 


your color shots! Easy to use . . . simple one- 
piece construction of binder and glasses. 
In 1 doz. packages and bulk packs of 100, 
Double-frame and Bantam sizes. 


See Your Dealer Today! 
SOCIETY FOR VISUAL EDUCATION, INC. 


A Business Corporation 


100 East Ohio Street * Chicago 11, Illinois 











CAREER UNLIMITED! 
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for GoldE Manumatic 


d s, tor 300 2x 2 glass ites or 
Joo" tesdymounts, also fit BAJA Slide $43 
Files. Screen in lid. Projector not included 






















ALL PRINTS 
RETURNED AIR MAIL 
Service, Quality and Prices you've 
waited for! Color prints made from 
any size transparency. Minimum Or- 


der ONLY $1.50. No C.O.D.'s. 


Size 3'4x4',. .$0.50 
Size 4x5...... 15 30:. 
Size 5x7...... 1.00 


Size 8xi0..... 2.00 size 21/4x31/4 
COLOR FILM PROCESSING 


Ansco & Ektachrome Roll Film 120-620, $1 
roll. 35MM 20 .exp.) $1 roll "$450 


a t Gov- 
d Fre sh $450 
Roll 
ORIGINAL TRANSPARENCIES AND 
PRINTS RETURNED VIA AIR MAIL 
Within Limits of Continental U.S. and Its 
Territories 


ANSCO coLoRr agp ner 
ernmer s. Guarar 
35mm—20 caomare. 







° COLE ‘BRANCH 
e LOS ANGELES 46 


Kodak PHOTOGRAPHIC PAPER 


TONE and SPEED COMPARES WITH AZO 











10x10" Chloride Cont. L.W. 
Light weight, flexible— 





Semi-Matte, Contr. 3-4. 
Folds without cracking. Best for 
greeting cards or mailing. Outdated but still good be- 


cause of Tropical Overseas Packing. CASH, CHECK or 
MONEY ORDER—NO C.0.D 


M. SABEL and SONS 















































144 10x10” 
SHEETS 


MONTGOMERY, ALABAMA 








showed nothing the police thought “in- 
criminating.” The Bowes lac <ed the per- 
mits which police issue to fo.eign jour- 
nalists to make photographs. 

x * * 


HE Civil Aeronautics Board an- 
nounced recently that fears concern- 
ing explosion of photographic flashbulbs 
carried in aircraft were groundless. Tests 
by the board’s investigation bureau 
proved it was impossible to fire a flash- 
bulb by radar under flight conditions in 
all-metal aircraft. No fire resulted even 
when defective flashbulbs were exploded 
in an atmosphere of gasoline vapor. 
* * * 
INDA DARNELL, movie actress, can 
chalk up one more admirer to her 
long list of fans. When Marvin Bloom, 
Miami Herald staffer, was assigned to 
snap Miss Darnell when she arrived for 
the filming of “Slattery’s Hurricane,” he 
found her in a dimly lighted cocktail 
lounge. As Bloom was getting set, she 
saw that he was having trouble focusing. 
Our heroine asked no questions but just 
lighted a match and sweetly asked, “Will 
this help?” 
~ ~ * 
HE Miami photographers are run- 
ning into difficulties in their picture- 
snapping: A Miami police sergeant tried 
to knock Bob Glander’s (Miami News) 
camera from his hands while Bob was 
taking a shot of a police prowl car that 
had rammed another car on Biscayne 
Boulevard. Bill Stapleton’s (Miami Her- 
ald) camera was smashed while taking 
pictures of a building reported to be a 
terminal for bookie wire service. His as- 
sailant had a slightly swollen jaw to 
prove it, and Bill received a check for 
damages. 
> * * 
HREE New York photographers were 
among the Headliner Medal winners 
for journalistic achievement in newspa- 
pers, radio and photography during 1948 
and were presented awards at the Na- 
tional Headliners Club annual meeting 
held in Atlantic City, N. J. They were 
Charles Hoff, New York News staffer, for 
the best sports action picture; Frank Jur- 
koski, International News Photos, for the 
best spot news picture, and Tom Watson, 
the New York News, for the best human 
interest picture. 
* * a 
WO HUNDRED news photographs 
A pon entered in the fifth annual ex- 
hibit of the Press Photographers Associa- 
tion of Philadelphia and Camden, N. J., 
at the Pen and Pencil Club in Philadel- 
phia. William Coward and Dominic Pas- 
querella, of the Philadelphia Bulletin, 
won first prizes in the features and sports 
sections respectively. Charles James, 
Philadelphia Inquirer, won first prize in 
the news division. 
*x oe * 
OB WALLACE, feature photographer 
of the Los Angeles Mirror, received 
a package a while back from Zaragosa, 
Spain. Upon opening it, he found four of 
his prints, all in good condition, bearing 
the salon stickers of Zaragosa. The last 
time Wallace had seen these prints was 
when he sent them off to Zaragosa’s show 
slated for and postmarked—1939.—t™ 
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PHOTO 
BULBS. 





DO ROS Se 


sO me 


WHAT I LIKE IS, 
YOU GET SO MUCH 
FOR SO LITTLE! 





with \\ \ | //HY 
SYUPERHASH. 


Ast a> > 
fa ECONOMICAL 


Lo WAY TO 
mj BETTER PICTURES! 


Wabash Corporation, 500 Fifth Ave., N. Y. 18, N. ¥ 








Formerly WABASH 


PHOTOLAMPS; FLUORESCENT LAMPS, FIXTURES, WIRING DEVICES; LIGHT | 
BULBS; RADIO TUBES; CATHODE RAY TUBES, ELECTRONIC DEVICES 


FRAY-O-FLASH 


NEW TRIPLE 
DELUXE | 











COMPLETE WITH 
3 LIGHT 
STANDS 


5185" 


incl. Fed. tax 


Comes with 2 Deluxe 14” 
round reflectors and 1 
back light reflector with 
adjustable wings. Built in 
modeling light in each 
reflector. 


One Flash Every 8 Seconds 


mmediate action. Completely safe for oper- 
itor. Photograph your subject under the cool, 
oft, speed light. Compare price and perform- 
ance with any other 3-light unit. Save by 
rdering direct from manufacturer. 





Write today for more information 





MERICAN CINEFOTO CORP. 





4560 BWAY, N.Y.19,N.Y. - 
September, 1949 


Dept. 


That Extra 
Something 


(Continued from page 59) 


mountain scenics where something is 
needed to give perspective. The person 
should be looking into the scene, how- 
ever, not at the camera and should be 
far enough away from the camera so as 
not to be the center of interest. 

The purpose for which such a picture 
is made should be kept in mind, how- 
ever, because many calendar and book 
companies will not buy scenics with peo- 
ple in them. Clothing “dates” a picture, 
especially women’s apparel and hair 
styles. On the other hand, magazines 
like National Geographic seldom look at 
a picture without people in it. If your 
scene is to have a person in it, keep the 
figure out of the center of the picture. 
Pose the model at the lower right or left. 

The “extra something” you add to your 
picture may be the use of a different kind 
of film to give a special effect. One good 


By including subjects in this shot of 
a picturesque waterfall, the lensman 
has displaced the lonely atmosphere by 
injecting human interest into the scene. 


trick is to use infrared film for scenics 
instead of ordinary black-and-white. For 
instance, the well-known Japanese cherry 
blossoms in Washington, D. C., would 
take on added appeal on infrared. The 
infrared would give the blossoms infi- 
nitely more sparkle against the dark sky 
—much more than a black-and-white ef- 
fort. Infrared is generally more effective 
for western mountain vistas with their 
coniferous trees than with leafy pastorals 
in the east, but it can give you a different 
picture. Because of its slow speed it re- 
quires lengthy time exposures if small 
stops are used, and precludes any shots 
on windy days if there are branches 
nearby or if people or cars are passing. 
Posing a girl against the sky is a com- 
mon method used by 


photographers to | 





It-in Photo-Electric Exposure = 
Meter, only in... 


posure under any light condi- 
tion. Regularly priced at $200 > 
Yours for only. .. .$139. 50__ 


Order today or write for 
handsomely illustrated folder 


MIKRON ¢ power 
PRISM BINOCULARS 
yrxl-V0/1 
Meas eight 6 o7s. 
s 10 lenses and 
to any 


x4 “e 
Contain 
4 prisms Equal 
$1 50 glass 
Now only $3 


2.50 with pouch and neck cord 


The Amazing New 


POLOROID Land CAMERA 


Gives you big 34 "x4 %" 
permanent prints of pro- 
fessional quality in 60 sec- 
onds. SNAP IT, then SEE IT, 
one minute later! Lifetime 
Guarantee $89.75 
Film (8 pictures) * 
per roll L ee 4 


"88 eees an a? 


FODECO ELECTRIC SLIDE 
VIEWER, Reg. $9.85, 
SID KLEIN’S PRICE $4.49 
Metal file. Magnifies color slides to 
brilhant 3-dimensional effect. Holds 
56 slides. Complete with bulb 

cord, and built-in switc 





TREMENDOUS SAVINGS ON FILM! 


teed Fresh, Clean 35 mm Bulk Film 
nomen Weer X, Panatomic-K, Dupont No. 2 
frame Numbered $3.73 
27'/, t.—$1.25 50 fr.—$1.99 100 ft.— 





PRICES Cur! 


BRAND NEW, LATEST MODEL 


AUTOMATIC ROLLEIFLEX 


With “T' Coated £3.5 ZEISS 
TESSAR LENS and Everready Case 


List Price 304.00 ; $25900 


a A TERRIFIC BUY! “21... 
ae 





BRAND NEW 


Model II KINE EXAKTA 
wih F3'5 coated Zens Tosor tons SW4Q5O. Case 7.50 


A BIG LITTLE BUY! 
BOLSEY 35mm CAMERA Model B-2 


Bolsey 35mm rangefinder camera with coupled 

rangefinder and built-in synchronizer $66.90 
Flash attachment 8.95 
leother ER cose ssones 7.25 


$83.10 
Buy All 3 for $74.50 


ORDER TODAY WHILE STOCKS ARE COMPLETE 
Prices F.0.B. Los Angeles 
25% Deposit on C.O.Ds. 


Bargain Bulletin 
just off the press 
pocked with 


real photo buys special 
offers 


4 a Kicin 


INCORPORATED 
7916 BEVERLY BOULEVARD 
LOS ANGELES 36, CALIF. 








HOW WOULD YOU 
like a secure future with the Federal, 
State or Municipal government as an 
INVESTIGATOR? 


IN A FEW short months you can have 
a thorough knowledge of how to take 
evidence pictures, and prepare them 


for court. 
} IN A FEW short months you can be 
bon equipped to enter a highly respected 
j and well paid position 


BROOKS, ofter years of preparation 
is ready to accept you for the course 
in legal or investigative photography, 
to prepare you for a most interesting 





career 
' LEARN under instructors with years § 
of photographic and identification a 
i bureau experience. 
b 


LEARN Fingerprint, Ballistic and 
Microscopic Photography; Laboratory 
Techniques and Police Procedure 


for Booklet Cl-2 


| Ee 


INSTITUTE OF 


PHOTOGRAPHY 


SANTA BARBARA, 
CALIFORNIA 


nr 
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2%4x3% COLOR PRINTS ET} 5x7 COLOR PRINTS HEE 
3% x3% COLOR PRINTS 8x10 COLOR PRINTS 


2%x3% FROM COLOR I6MM MOVIE FILM... 


e LIBERTY ¢ post orrice sox 18 


p\ PHOTO TY SERVICE / @i UCL Ease 
REE CATALOc 
Largest Assortment 
PHOTO FRAMES-MOUNTS 
* ALBUMS and MAILERS 
EZSRaD Fastest Service! Lowest Prices! 
INTERNATIONAL SALES CO. pert. H 
414 E. Baltimore St. © Baltimore 2, Maryland 
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Attractive camera angles play a part in 
creating appealing pictures. The author 
advises amateurs to study their subjects 
from all angles to get the needed punch. 


achieve a plain background. By placing 
her near a low-hanging sun, a pleasant 
silhouette effect can be captured. A vari- 
ation of this idea, taking it out of the 
ordinary class, was secured more or less 
by accident one time while on a picture- 
taking expedition to Mt. Rainier. The 
subject was placed atop a snowbank and 
the cameraman maneuvered around try- 
ing to get a good angle. He accidentally 
got the sun directly behind her head. 
Recognizing what he saw in the finder as 
“something extra,” he shot the intriguing 
setup. The halo effect was novel. 

Lighted buildings at night make good 
pictures for the more ambitious photog- 
rapher. He can ‘add a little something to 
them by waiting till a rainy night, then 
shooting his picture so that reflections in 
the puddles of the street mirror the 
building. 

There is a picturesque dam and water- 
fall located at Rock Creek park in Wash- 
ington, D. C., at Pierce’s old flour mill. 
A picture of the falls always intrigues 
the photographer, but by placing a figure 
on the rocky wall of the dam and moving 
in close, he gives it an added touch of 
human interest that removes the empti- 
ness. Even a dog standing on the banks, 
looking into the water as though search- 
ing for fish, could add interest. 

One of the most common tricks used 
by more experienced darkroom workers 
is to print clouds in plain, monotonous 


| skies to improve an otherwise good pic- 


ture. This is especially easy to do in 
pictures with people who are silhouetted 
against white skies, like the bicyclists on 
the banks of the Potomac. Some suit- 
able, back-lighted clouds were picked 


| from the negative file and double printed 


| of the dark sky area. 


| 


with the cyclist negative to give a much 
more interesting picture. Trying to print 
clouds on a silhouette like the girl with 
the sun halo would be difficult because 
So stick to those 
negatives having white or light-gray 
skies; it’s easier. 

Most photographers, sometime or other 
in their careers, are asked to take a pic- 





ture of a friend’s house. Usually when 
taking the shots there are not the kind 
of clouds one would desire. Doubl- 
printing comes in handy as a device io 
improve this type of picture, and usually 
isn’t hard to do because most houses 
have dark roofs. 

Everyone takes pictures of animal pe’s 
during his photographic career. A pic- 
ture of the house cat can be attractive 
but try posing him looking out from un- 
der an opened umbrella or an easy chair 
or even peeking from under some appro- 
priate object. The picture would then 
tell a story instead of being a plain po: 
trait of a feline. Ideas to take baby pic- 
tures out of the commonplace class are 
legion. Have the child doing something 
instead of looking at the camera—playing 
with his dad’s pipe or hat, licking an ice 
cream cone. Take his picture in his pa- 
jamas at bedtime, and include an inter- 
esting toy to help the picture. 

If it is the girl friend you are picturing 
and you are shooting her on a sun- 
flooded hilltop against the sky, give it a 
little extra help by employing attractive 
camera angles. Make it a habit to study 
subjects from various viewpoints. Many 
times the choice of a high or low angle 
can put that something extra into com- 
monplace scenes and subjects. Few sa- 
lon shots result from pictures the pho- 
tographer secured merely by opening his 
camera front and clicking the shutter. 

Any photographer is willing to do a 
certain amount of work to get his pic- 
tures. All it may take to lift that picture 
out of the ordinary class is one of the 
ideas mentioned in this article. Keep 
these simple tricks in mind and try one 
next time you load your camera and 
your shutter finger gets to itching —P 


FILMS AID TRAINING 





Increased efficiency in all phases of din- 
ing-car routine is being effected through 
the use of sound films by the Illinois Cen- 


tral System. Waiters, cooks, stewards, 
and other dining service personnel peri- 
odizally are brought into the permanent 
commissary school at Chicago, where a 
simulated dining car and Filmosound- 
equipped auditorium facilities afford ideal 
surroundings for comprehensive training. 
Supplementing this headquarters pro- 
ject, a regulation dining car is fitted out 
with projector and screen and routed to 
key cities on the line for use as a portable 
schoolroom. By means of this up-to-date 
audio-visual education program, the ra!'- 
road feels, a majority of commissary e?- 
ployees receives effective training —® 
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’ Chromat-0- Scope 


Recaptures for you, with 
beautiful three-dimensional 
effect, the depth and color 
that first made you click the 
shutter on your prized color 
lides. See for yourself. See 
America’s Original Pocket 
Viewer at leading photo 
graphic stores everywhere 





IMPERIAL 
in finest 
IMPERIAL mahogany plastic 
DELUXE .50 


in polished 
hardwood cabinet 
4.00 





ULTRA-VUE 
in finest walnut-erain plastic, 1.95 
For 35MM, 16MM, 8 MM slides and strip film. 
Oversize optically ground lens. Send for free color folder. 


REX is back! 


$6.95. 





214x214 viewer. In hardwood cab- 
In mahogany plastic, $4.95. 


MANUFACTURED BY 


Chiemii OScope 


426 SO. SPRING ST. e LOS ANGELES 13, CALIF. 











COLOR PRINTS| 


Supreme Quality—New Reduced Prices 












3144” mounted ..$0.30 2%”x3%” un- 
114”50e: mounted .60 mounted in lots 
2 aA . A ‘ n or more 

’ $1.50; mounted. 1.75 ‘ i ‘ 


” $2.00; mounted 2.50 
ANSCO COLOR FILM 


sorted.’ 
EACH 


25: 
. $1.00 
. 25 EA. 
Please enclose 


remittance 
with order. 





PROCESSED (35mm MOUNTED) 
COLOR SLIDES DUPLICATED (35mm) 


PHO 





LAB, inc. 


325 Georgia Ave. N.W., Suite 199, Washington 11, D.C, 


THEO, /y TANKS 


that develop 
“The Professional Way” | 


UNIPLEX adjustable 35mm to 
116 film. INOPLEX for 
35mm film. 
Each $4.25, plus 40c tax 
Check These Features: 
@ Rotating and Vertical movement of reel 
during agitation—the basis of good results. 
@ Smooth, easy loading. Film cannot back 
out during agitation. 
@ A funnel as separate part included. 
@ Strong bakelite construction; attractive 
finish. 
See Your Dealer or Write to 


FREDERICK D. FISHER 


Mfr. of Tanks since 1933 


207 E. 84th St., New York 28, N. Y. 


LOWER PRICES & SAME 
HIGH QUALITY, FASTER 


FROM THE FIRST AND FINEST ANSCO-COLOR 
LABORATORY FOR PROCESSING AND PRINTING 


c 


SEND A POSTAL NOW FOR FREE 
AND COMPLETE INFORMATION 
PINTS 45¢ and up—Thank You. | 
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is a new wetting agent. 
opers, it improves the 
emulsions. The price for 
concentrate solution is 


Added to devel- 
penetration into 
standard size of 
95 cents. 











STUDIO-TYPE TRIPODS made 
wood reinforced with metal are 
the market by Burke & 


of hard- 
placed on 
James, Inc., 321 S. 


Wabash Ave., Chicago 4, III. The new 
B&J Studio Stand has a tripod-type base, 


Tripod has lock-clamp on sliding column. 


3-inch tubular steel central column, and a 
lock-clamp on the sliding column which, 
when lifted, allows the photographer to 
raise or lower the column to the desired 
height Equipped with a large tilt-top head, 
the stand costs $33.90. 


SUB-MINIATURE 
ered the new 


‘AMERA 
R aimee camera 


fans are of- 
announced by 


The Mycro Camera Co., 527 5th Ave., New 
Tork if, N. Zz. The Rubina uses 16-mm 
film which is available in 20-exposure color 
rolls and 30-exposure black-and-white rolls 


The camera is equipped with a coated f/3.5 





Camera uses 20 and 30-exposure !6-mm film. 


anastigmat lens with aperture openings 
down to f 16, and has shutter speeds from 
1/25 to 1/100 second and Bulb. The cam- 


era has an accessory shoe and automatic 


frame counter. The price, including a 
leather carrying case, is $29.50 including 
tax. 


A DARKROOM GADGET to hold aoe 
and rags in the lab is introduced by the A. J. 
a Co., 112 N. a St., = cle 

‘al. with its ne Fing- -O-Tip Holder 
sone features jean live-rubber grippers. 
These grippers anchor towels firmly in place. 
The unit is available with a _ suction-cup 
holder to fasten to smooth surfaces for 25 
cents, or can be bought with the unit set in 
a metal base to fasten with screws for $1. 


FOR QUICK CHANGES from tripod to 
hand-held shots, the Snap-Lok photo ac- 
cessory is introduced by the A. & L. Mfg. 
Co., 1569 S. Crescent Heights Blvd., Los 
Angeles 35, Cal Standard camera screw 
threads are used so that the unit can be a 


















NEVER BEFORE and sonmeite never again will jo 
fine lenses be offered at these prices. Only through 
our purchases of distress merchandise and WAR 
SURPLUS are we able to hand these savings down 
to you. Many of these lenses are brand new and 
others are only slightly used. They are sold to you 
with our unconditional MONEY BACK GUARANTEE 
and on a 15 DAY TRIAL BASIS. 

. 1. ROSS HI-SPEED XPRES. 125mm 
F 4. In barrel, with iris, wide angle, 
Convertible to 250mm. Original 
Govt. cost $135.00. 

Limited Quantity.......... $29.50 





2. KODAK ANASTIGMAT. 161mm 
F 4.5. In barrel, with iris. Covers 4x5. 
Reg. $55.00. Now......... $34.50 
3. ILEX SEMINAT. 150mm F 3.5. In barrel with iris, 
Covers 4x5. Reg. $85.00. Now.......+-.05> $45.00 
4. WOLL. ENLG. VELOSTIG. 162mm F 4.5. In barrel 
with iris. Covers 4x5. Reg. $79.50. Now....$55.00 


5. GOERZ DAGOR BERLIN. | 25mm F 6.8 wide angle. 
In barrel, with iris. Covers 5x7. Reg. $89.00. 

$49.00 
6. SCHNIEDER KRUEZNACH. 105mm F4.5.In focusing 
barrel. Covers 2 4x3 %. Reg. $75.00. Now.. $37.50 
7. GOERZ GOTAR. 250mm F 8. In barrel, with iris. 
Covers 8x10. Reg. $168.00. Now......... $125.00 
8. ILEX PARAGON. 165mm F 4.5 in Sedeomal shutter 
with Iris. Covers 4x5. Reg. $85.00. Now $49.50 
9. TURNER REICH TRIPLE CONVERTIBLE. F 7 12’- 
19”-25" in Acme or Betax shutter. Covers 8x10. Reg. 
GARG. oe iva ceabidwnsedeeen $119.50 
10. BAUSCH & LOMB TESSAR. 215mm F6.3 in 
compound shutter. Covers 4x8. Reg. $158.00. 


ip TE ee ee oe $75.50 
11. PROJ. ANASTIGMAT. F 1.9 
91.44mm. Covers 2 %x2%. Color 


corrected. Tessar type formula. Ideal 
for 35mm projectors, enlargers or 
cameras. Barrel mount without iris. 
U. S. Govt. Cost $40.00. 

Special.. . $2.95 
tz. LEITZ LEICA XENON. Stun F 
1.5 Leica foc. mnt. Reg. $265.00. 
IS ais og: aR s-orae wae $150.00 
13. LEITZ LEICA THAMBAR TELEPHOTO. 90mm F 2.2 
Leica foc. mnt. Reg. $218.00. Now......0e. $65.00 
14. LEITZ LEICA SUMMAR. 50mm fF 2 Leica foc. 
Ne. TO. St es PU isnccees, vs0ceveece $65.00 
15. BELL & HOWELL EYMAX. 25mm F 4.5 in borrel 
mount for Eymo. With iris. Covers 35mm. Reg. $51.00. 
Now $24.50 
16. BELL & HOWELL EYMAX. 50mm F 4.5. In barrel 
mount for Eymo. With iris. Covers 35mm. Reg. $51.00. 
Now $24.50 
17. CINOR. 12.5mm F 1.9 for 8mm Camera in focusing 
mount. Rep. $75.00. Mow... .ccvccocesecs $39.50 
18. CINOR. 25mm F 1.9 for!6émm Camera in focusing 
at. See, Sr oe COs ooo cic.cvccaences $39.50 
19. EASTMAN TELEPHOTO. 75mm F 4.5 for 16mm 
Camera in focus. C mnt. Reg. $75.00. Now.. $39.50 
20. EASTMAN TELEPHOTO. 75mm F 4.5 for 16mm 
Gun Camera. Reg. $49.50. Now. .......05. $29.50 


50% OFF 
BELL & HOWELL 
Objective finders for 16 & 35mm 


CINE cameras. Available for 15mm, 
21mm, 1", 2", 3", 4", 6" lenses. 


GUARANTEED- POSTAGE PREPAID 
USE COUPON TODAY 


| SEMLER’S ASSOCIATED SURPLUS Co. ’ 
5720 WILSHIRE BLVD., Los Angeles 36, Cal. 

Please send as checked the following immediately: | 

t N | 








| ens Item ) Indicate No, as shown 
above 
}B & H Objective Finder or oseece 
| Indicate focal length of your lens and if 16 or | 
| ay mp plete list of S irplus Lens Bargains | 
Your ‘De st List of surplus paper and film,gpe- 
| cials ck for $...... enclosed, Wns | 
C.0O.D ® 
| 2 OO. sf Required on quer | 
fs 
. 


Name ... In 


Address ... 


City oN be Zone 








5720 Wilshire Bivd. Los Angeles 36, Calif. 








ADJUSTABLE DAYLIGHT 
CUT FILM TANK 


12 cut film or film pack exposures from 
2%” x 3%” to 4” x 5” can be developed in 
the new YANKEE tank with only one dark 
room loading operation that’s fool proof. You 
load each groove in the adjustable rack through 


a loading bar that slides along to each new | 


posiaon with positive accuracy. 


When inserted, each film is held under spe- 
cial tension that prevents sagging or contact 


with other films. 

Only 4 parts—tank, cover, rack and bar. 
Tank is agitated merely by gentle rocking. 
Cover has extra large inlet and corner outlet 
for rapid filling and emptying plus engraved 
solution capacity chart. Made of strong, acid- 
resistant Bakelite. 

* Tax included. 
Available at your photographic dealer now. 


WINDMAN BROTHERS 


Los Angeles 23 © Calif. U. S$. A 


&v°s -BE£FP &£aene2s 


FOTOFOLIO 


WITH TRANSPARENT 
POCKETS 


Permanently preserve treasured 
snapshots the modern way. No 
pasting or glueing necessary. 
Merely insert prints in the transparent 
pockets which will NOT discolor. (Poc- 
ket sizes 3°4x4'4 or 34x54) Library 
size for bookshelf or end table. Black or 
brown imitation leather padded covers. 
With pockets for 96 pictures. /.7\t $5.00 


Package of 12 extra pockets, //\t $.85 


*T. M. Res SEE YOUR DEALER 


4916 SHAW, ST. LOUIS 10, MO. 
235 MEYRAN, PITTSBURGH 13, PA, 


4116 SO. LAMAR, DALLAS 15, TEX. 
225 FIFTH AVE, NEW YORK, WN. Y. 





Unit permits rapid changes from tripod to hand. 


permanent installation on the tripod, 
the button-type release makes possible 
changes from the set 
free-hand position 
tion, write the 


and 
rapid 
tripod position to the 
For complete informa- 
manufacturer. 

TWO DEVELOPING TANKS are 
duced by Frederick D. Fisher, 207 E. 
St., New York 28, N. Y. The 
is adjustable for standard 
cluding 35-mm, and the 


intro- 
S4th 
Uniplex Tank 
roll films in- 
Kinoplex is for 


Bakelite tanks come complete with funnels. 


35-mm only. Both tanks permit the film 
to be developed with a rotating and vertical 
movement Made of Bakelite, and complete 
with a separate funnel, each tank sells for 
$4.25 plus tax. 


PLASTIC FLASH SHIELDS for all 
flashgun reflectors are 
by Glo-Brite Products, In 6415 N. Cali- 
fornia Ave Chicago, Il The new model 
shield comes complete with plastic trans- 
parent inserts; a blue filter shield for use 


size 
being manufactured 


Shields are interchangeable in snap-on frame. 


color 


with 
tor 


film; a clear 
safety only; and a 
sufety and diffusion. 
terchangeable in the 
The price complete 


transparent shield 
diff shield for 
These inserts are in- 
steel snap-on frame. 
is $2.25 


ised 


A NEGATIVE 
tograph, that 


IDENTIFIER 
prints key 


( alle a 
numbers on 


Iden- 
each 











25MM im Devel} 
36 Enlargements 


20 exp. 75c 
16 exp. split 60c* 12 exp. split 45c 
36 exp. refill 60c 





REDUCED 
PRICES ON 
OVERSIZE 


Popular size rolls 
finished in our new 
unsurpassed over- 
size style at same 
price as contact. 
All orders finished 
oversize unless 
otherwise speci- 
fied. You will be 
delighted with 
the exceptionally 
fine quality of our 
new oversize date- 


Don’t take a chance! 
Thirty years of depend- 
able, painstaking service, 
and the millions of fine 
prints we have produced 
for camera fans, have 
caused thousands to 
place complete confi- 
dence in our ability to 
produce the kind of pic- 
tures they want. Have 
the assurance of pride 
and satisfaction with embossed prints. 
your pictures—send roll Price per 8 exp. roll 
and money to us or write e 

for FREE mailers, sam- 

ples and complete Price 


List. 


Reprints, 4c ea. 











MAIL-BAG FILM SERVICE 
Dept.28 -« Box 5440A e Chicago 80, Ill, 





SAFER ... LONGER LASTING! 
NALCO Dark Room Lamps 


Non-white filament glow 
gives 
nation, 
fogzging 
life 1000 hours of 
mal burning. Colors: 
Amber, Frosted Amber, 
Ruby, Frosted Ruby and 
Dark Green. 


illumi- 
danger of 
Rated average 


maximum 


less 


nor- 





Write for information and prices. 
NORTH poomy 


| 1060 Tyler St. St. Louis 6, Mo. 


25° 
Eo ot pri 


from 


Ansco Color — Kodachrome — Ektachrome 
PRINTS: 








: nts 


Prompt Service 
Quality Work 


0 2.00 
MINIMUM ORDER $1.00 
PROCESSING 

Ansco Color Film—120, 620, 35MM 


COLORFAX LABS. 


P. O. Box 3521 Georgetown Station 
Washington 7, D. C. 











TEACHERS LECTURERS 
DEMONSTRATORS 


No more wooden stick poir 
Projects bright arrowhead 
anywhere in room! Send che 
money order today 
PENBERTHY 
INSTRUMENT CO. 
Dept. 19 
Spokane 12, Wash. 
Pat. Applied for 


39mm craw DEVELOPED & ENLARGED 
$50 


Oc. 2 exp. 45c. 
FREE Mailing Bag, complete 20 exp. ro!! 
Price list and sample print. Rapid serv- $1.00 
ice. Money back guarantee! 
New Hyde 


STANDARD cats SERVICES FR@ine 


Popular PHOTOGRAPHY 





PROJECTS BRIGHT 


ARROWHEAD 


POSTAGE 
PREPAID 


Salon Quality work. 
necluding Mercury 


guaranteed, numbered 











\\ | 


yice 
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.gative automatically during exposure is 
nnounced by Champion Photo Supply Co., 
17 Main St., Orange 1, N. J. The unit is 
rnished as a complete new camera back to 
any 8x10 or 5x7 studio or view camera, 
nd is equipped with either three or four 
ils which can be set to any desired num- 
- up to 9999. Special models have addi- 
ynal letters or symbols. Write the manu- 
turer for complete information. 
EWS NOTES: The American Printing & 
velope Co., 130 W. 17th St., New York 
N. Y. announce a reduction in the price 
its negative preservers, photo-mailers, 
d other photo products. A copy of the 
w price list of Apec products can be ob- 
ined by writing to them. 
Frederick D. Fisher, 207 E. 84th St., New 
rk 28, N. Y., announces its new circular 
ntaining “Hints on How To Make Folded 
eeting Cards” and “How To Get Your 
vn Name and Address Imprinted on 
rds” is available on request from dealers 
by writing to Fisher. This firm also an- 
unees that its Greetex Masks will be 
ailable in foreign languages. 
Photographers interested in 
tures are offered a free 16-page booklet 
“How To Take Bird Pictures With Still 
Movie Cameras.” This booklet is avail- 
le free on request to Eastman Kod: ik Co. 
*? s Service Div., Rochester 4, N. 
Paillard Ltd. of Switzerland announce its 
tablishment of an integral branch opera- 
nin the United States handling the Bolex 
i Paillard lines. The company, Paillard 
rducts, Ine., is located at 265 Madison 
New York 16, N. Y. 
‘oto-Sig, hand contact printer made by 
Be ¥ Parker Co., 510 W. 6th St., Los An- 
es ‘al. now comes complete with a 
eple 48 made specially to order with each 
r chi ise. The manufacturer also announces 
t there is now no excise tax on the unit. 
The Elgeet Optical Co., 65 Atlantic Ave., 
hester, N. Y. announce a reduction in 
price of its telephoto lenses. Write to 
seet for the new price list, or see your 
iler 
\ embers of The Photographers Associa- 
n of New England are advised to make 
‘rvations now for their coming 48th An- 
il Convention by writing to Room Res- 
ition Chairman, P. A. of N. E. Conven- 
n, Hotel Commander, Cambridge, Mass. 
nvention dates are September 11, 12, and 
} 


taking bird 


ERSONALS: EUGENE E. BURKS, treas- 
r of Victor Animatograph Corp. has been 
med acting general manager of that firm 

ROBERT C. BERNER has been ap- 
nted general sales manager of the Key- 
ne Mfg. Co. of Boston JAMES FOR- 
STAL has been elected vice-president of 

ral Aniline & Film Corp., in charge of 

the Ansco and Ozalid Divisions. . 

Society of Photographic Engineers an- 
neces the installation of its new president, 

WARD K. KAPRELIAN. 


STUDIO SHOWMANSHIP 


These white cameras were made especially 
for Yousuf Karsh of Canada, famous photog- 
aher of celebrities who has made the glori- 
d view camera a sort of trade-mark. Allan 
lliford, left, general manager of Ansco, the 
nufacturer, is shown inspecting them with 
seph Beck, head of the professional camera 


. 
f 
V 


partment of the Binghamton, New York, firm. 


‘ptember, 1949 
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Latest Shipment ! 
BRAND NEW 35mm 


KINE EXAKTA 
REFLEX CAMERA 


A fine precision-built camera 
for the serious photographer. 


MODEL II £3.5 136% 


C. Z. TESSAR ‘T’ COATED $149.50 
MODEL li—#2.8 CARL ZEISS TESSAR ° 
Llens.... $227.45 e 
MODEL i—2 CARL ZEISS Biotar Ctd. 
Lens .281.95 ° 
MAIL ORDERS PROMPTLY FILLED ° 


SHIPPED F. O. B. OUR STORE e 


Clear magnified image on ground glass. 

Focal plane shutter with 20 speeds from 1/1000 to 12 
seconds. 

Automatic film wind-up and counter. 

Built-in synchronization. 

Self-portrait mechanism. 

Interchangeable lens mounting. 

Deluxe Eveready case $7.55 additional. 


ACCESSORIES FOR KINE EXAKTA 


Extension Tube Adapter to permit usage and other adaptations per pair 
Extension Tubes for close-up work, 15mm, $2.50, 30mm, $3.50, 50mm 
Telephoto Lenses—7”" Aero-Ektar £2.5 coated in focusing mount, brand new 
Flash Gun—Flashing Units complete with 5” Aplanatic Reflector adapter 


Buy with Confidence! 


HABER< FINK. 


12 WARREN ST. e 
One of America's Great Camera Stores 


DEVELOPED, VAPORATED 
AND ENLARGED 


30 MM FILM cin 
$ 


MINILABS 
STULL FIRST IN 35 MM FINE 
GRAIN FILMA PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- 
cessed & enlarged to 3x4 inches 


+13 
8 exp rolls ged to ap- 


proximately twice — size 
for only . . °  35¢ 





Ask for Free Booklet ieee “Pictures.” 


MINILABS = 


ENGLEWOOD, NEW JERSEY 


EMBOSSING 


Dress up your favorite pic- 
tures with a smart embossed 
border made by the Embossa 
which is a precision tool, Use 
the Embossa also on your 
greeting cards to give them 
that professional look 
Complete = a dl tools . . 
for 6x6 3 7 

ductory aa 


COLOR FRAMING 


Add vividness and beauty to your favorite 
picture or greeting card with Color Framing, 
a simple process that requires no skill, ruler 
or brush. 

Complete Framo Color Outfit (5 
red, green, blue, silver & gold, 5 
tors, instructions 


colors— 
applica- 


.$1.95 


PERSONAL GREETING CARDS 


Turn that favorite photograph 
into a greeting card with the 
“GREETEX MASKS.” = Avail- 
able for year Coun use, for 
contact printing or enlarging 
Ask for the GREETEX FOLDER. It con- 
tains prices, picture samples and instruc- 
tions on “How to make FOLDED GREET- 
ING CARDS and how to get your own name 
and address on cards.’’ NEW: Greetex Masks 
in many foreign languages now available. 


Order from Your Dealer or Direct 


FREDERICK D. FISHER 


207 E. 84th St. New York 28, N. Y. 


NEW YORK 7, N. Y. 
BArclay 7-1230 


Opportunities are 

greater than ever before in the 

) field of professional photography 

| More and more, the well trained 

| photographer is in demand. For 

| your opportunities and training, 
write to BROOKS 


PROFESSIONAL 


/ course of 24 months, prepares you 
’ for an interesting career 


taking, developing and printing 
is included in BROOKS’ profes- 
sional course 


WRITE FOR 


Booklet B-3 


BROOKS 


INSTITUTE OF 


PHOTOGRAPHY 


SANTA BARBARA, 
CALIFORNIA 
| 
Coeducational - Appapved for Veterans 





boy 

















TART 


With your 





“KNOW what you're after, BEFORE you even 
load up with film!” In his startlingly forthright 
approach to photography, Ansel Adams now 
SHOWS YOU HOW to think backwards — 
FROM the print. In place of heartbreaking hit- 
or-miss, ‘“‘trial and error’ methods, each step 
falls into logical order. With utter clarity, 
Adams makes it easy for you to ““PRE-Select” 
each detailed step in the creation of great pic- 
tures, in the new 


MORGAN & LESTER 
Basic Photo Series 


Book 1: CAMERA & LENS (published) 
Book 2: THE NEGATIVE (just out) 
Book 3: THE PRINT 


(coming Sept.) 





Examine these lavishly  illus- 

trated manuals at your photo 
Camera & Lens \ dealers. Or, write for folder. By 
- mail, $3.00 a book, postpaid. 


MORGAN & LESTER 
101 PARK AVENUE 
NEW YORK 17, N.Y. 


YOU can make 
SNAPSHOTS from 
your MOVIE FILMS 


LZZZZZ7F ENLARGING CAMERAS 


® for 8mm or 16mm movie film 


Exclusive SELECT-A-FRAME eliminates guess- 
work! Built-in illumination for rapid exposure! 
No darkroom needed! No splicing or cutting! 


It’s as easy as taking a snapshot to capture 
the big moments of your favorite reels. In- & 
sert movie film—Select bese frame—Push | 
button! That’s all you do to get clear, wallet- § 
size pictures. Album memories! Keepsakes 

for your friends! 


Kodacolor). Your photo-finisher will devel- 
op and print eight full-size pictures 
(154¢”x2'2"), jumbo prints (234”x4”), or | 
greater enlargements can be made! 


Model 8A for 8mm or $19.95 


Model 16A for 16mm 
COMPLETE INCL. FED. EXCISE TAX 


FEDERAL MANUFACTURING & ENGINEERING CORP. 
205 Steuben Street Brooklyn 5, N.Y. 


Write for 
literature 


Use #127 roll film (black-and-white or | 


County Fair 
(Continued from page 39) 


for the strong contrasts I got in the pic- 
ture shown. The bright white cap over- 
shadowed the face so much that the face 
had to be held back during enlargement 
in order to get some detail in it. But 
thanks to the reflected light, bounced 
from the shirt and the sheep, a fine skin 
texture was preserved. The dark mass 
of the tree is a good background for the 
sheep, which thus stand out more clearly. 
The blades of the scissors are in motion, 
but that is not disturbing. In fact, is is 
desirable in that it suggests action. 
Normally it is a good idea to avoid 
outdoor shooting when the sun is direct- 
ly overhead—because the lighting is ex- 
tremely contrasty, because some wanted 
shadows which add contour and depth 
will be non-existent, and because pic- 
tures which show persons will portray 
them with deeply shadowed eye-sockets 
that resemble pools of India ink, and the 
shadows under their noses may extend 
to their midriffs. But, since we don’t 


want to waste these midday hours, w 
should put our time to good use by tak 
ing pictures in the shaded areas of tl 
grounds, and by finding good picture sul 
jects inside the tents, stables, and exhil 
tion halls. 

There are many attractive features in 
these places. The activities inside th 
stables are particularly interesting. Cows 
and oxen are being cleaned and brushe 
to a high sheen for the afternoon com- 
petition. The farmers and their helpers 
are busy carrying pails of water, brushe 
bundles of hay, or putting ribbons aroun 
the heads and tails of the cattle. Or the 
farm boys are sitting around eating thei: 
sandwiches. They love to explain thé 
various pieces of farm equipment, the 
photogenic milking machines with thei: 
shiny aluminum bodies and many rub- 
ber tubes—and the boys love to have 
their pictures taken. They will willingly 
sit on a haystack with most natural boy- 
ish grace—which often makes an attrac- 
tive picture. 

And there at the county fair is a good 
chance to pick out one of the all-Ameri- 


A low camera angle accentuates the height of these thirsty elephants being watered. 










































Popular PHOTOGRAPHY 

















A PROFESSIONAL SCHOOL | 


| sible magazine cover picture. 

| the boy on a haystack or a fence, let him 

| hold a pitchfork or his tattered straw hat. 

| Use the sky as a background, or frame 
him in the stable door—and you may be 

| able to sell the shot to a farm magazine 

| or other publication. 
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ESTABLISHED IN 1938 


BASIC * PORTRAIT 
COMMERCIAL * COLOR 
CAMERA REPAIR 


e 
APPROVED FOR VETERANS’ TRAINING 
SEND FOR CATALOG 


429 WALNUT STREET 
PHILADELPHIA 6, PA. 


ANNEX AT TEN SIXTEEN - EIGHTEEN 
CHESTNUT STREET, PHILADELPHIA 








ALL YOUR 


[Ylotogapohie NEEDS 


FROM A FLASH BULB TO A 
ONE-SHOT COLOR CAMERA 


BUYS THAT CAN’T BE BEAT 


KINE EXACTA Il with £/3.5 T coated Tessar with 
Mia cctcnetihsorseeneseeudwone only $157.00 
PRAKTIFLEX £/2.9 complete with case 

Special 76.50 


ADOX (8—2 “4x3 % or 16—1 YVex2 “% pictures) £/4.5 
chneider lens, built in synch. self-timer. Regularly 


OE eer resrererry es Special New 39.50 


IDEAL RANGE FINDERS graduated from 2% feet 
infinity. Regularly $5.95 Special 2.95 


BOLSEY MODEL B camera f/3.2 coated lens with 
ou pled range finder like New 42.50 


KEYSTONE K-160 PROJECTOR l6mm_ cordomatic 
ord, 750 watt lamp. Blower cooled. Regularly $120.00 
ike New 94.50 


Hepecat Gale on Roll Film 


#127 #120 *616 *116 *620 
10 rolls for $900 
Limited Quantity 





Guaranteed 


We pay highest prices for used cameras. Send 
your camera to us for free estimate. 


Please include postage with your order. Orders received 
without postage will be shipped Railway Express Collect. 


Write for your free copy of “THE BELLOWS” 


(sg 


(amena. @ 


DENIHAN STORES, INC. 














\ 150 East 34th St., N. Y. 16, N. Y.) 
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can boys, with or without freckles, and to 
try some vertical compositions for a pos- 
Just put 


Another subject, equally salable, is a 


| good composition of farm products. At 


every county fair there is an exhibition 
hall with fruits and vegetables, giant 
pumpkins, grapes and apples, all nicely 
arranged on a big table—just the picture 
that many a newspaper might be in- 
terested in running in connection with a 
Thanksgiving article. A little girl hold- 
ing an ear of corn or eating an apple adds 


Two youngsters, a taffy apple, and the 
exciting sights and sounds of circus or 
fair—what more can a photographer ask! 


a touch of human interest which makes 
the picture even more salable. Farm 
people, like other courteous folks, often 
will go far out of their way to help you 
make your picture—even to the extent 
of sacrificing an apple from one of their 
displays . . . and it behooves us as pho- 
tographers to return their courtesy by 
jotting down their names and addresses 
and sending them a print of the picture 
they have helped to make. 

A county fair is not just a dull com- 
mercial enterprise where people do busi- 
ness. It is much more a family affair 
with lots of fun and relaxation, a place 
where the holiday spirit prevails. And to 
catch this spirit was the task I gave my- 
self on my visits to the fair. The holiday 
mood is reflected in the people watching 
the thousand things in the exhibition 
halls, on the midway, and around the cir- 
cus. It was more important to me to 
catch the “good times” that people have 


than to show in detail and close-up the | 


bags of fertilizer, new kinds of building 
materials, or pails of weatherproof paint. 
But, if you are interested in making a 


| bit of extra money with your camera, 
| you might try going to the fair on open- 


ing day. Arm yourself with a few 
samples of the type of photographs you 








MONEY 
SAVING 
SPECIAL 


16mm x 400’ can and reel me 
mi with every order of 4 
magazines —whi le the y last 


G TYPE — 50 FEET 


Manufactured to 
rigid Navy specifications 


Price including processing $939 


Expert processing by 
Hollywood Technicians 
"A few pennies more 
for dollars more in 
quality."’ 


4 Magazines 


for $9.00 ~ =" 


35 mm Daylight 
20 Exposure 938/ 
The buy for you< ‘ 
5 cartridges 


Cartridges 
(Reloads) 


BARGAINS 
IN SURPLUS 


FULLY 
GUARANTEED 


DELIVERY : 
ASSURED 


16 MM B & W FILM 


16 mm x 100 ft. roll E. K. Super XX, $1.50 


Each 


on core. Develop to reversal or negative. 4 rolls 
Prdcessing not included $5.00 
Camera spools for this film, each 29 


16 mm x 200 ft. E. K. Super X on ak 
camera spool. Single perf. makes sound $4.5 

or silent pictures. Eastman processing _ 5 a 
included $20.00 


35 MM x 100’ BULK FILM 
Each 
E. K. Panatomic X or Ansco Supreme $1.25 
3 for $3.00 
We also have 200’-400’-1000’ lengths. Per ft. 1¢ 


16 MM MAGAZINES & FILM 


Each 
Empty 16 mm Magazine, New Condition. 75 
For Kodak, Bell & Howell, GSAP and 12 for 
similar cameras $8.5 


Film for these magazines on cores ready 

to load. 16 mm x 50 ft. E. K. Super X, 

process to reversal or negative 

Original Eastman Packed Can of 30 rolls $10.00 


AERIAL FILM 


51/2"x26' Super XX 

5%."x56° Tri X 

§."x26' Infra Red 

5%4"x20° Super XX 

7"x15° Super XX 
All our aerial film is packed in key sealed 
vacuum cons and is guaranteed perfect. 


Export inquiries ir j ( 
ACCOMPANIED BY 20% De 

With rsh Je be yre to 1 

postage ANY OVER RPAYM ENT w 


FREESTYLE SALES CO. Dept. G 


1431 N. Western Ave., Hollywood 27, Calif. 











ALL PRINTS CROPPED 
AND COLOR 
CORRECTED TO YOUR 
SPECIFICATIONS— 
NO EXTRA CHARGE. 
ALL WORK 
GUARANTEED. 


SPECIAL 


As a special introductory offer we will make 
one 5x7 Color Print from any transparency 
you select for only 79c if accompanied by our 
regular minimum order of $1.00 or more. 
Minimum remittance to take advantage of this 
offer $1.79. Offer will expire Sept. 1, 1949. 


24 


HOUR 


24 


HOUR 


Ansco 


ULLAL hhh hhh bbb bbb 


SERVICE SERVICE 


Color Finisher 


ALL ORDERS RETURNED FIRST CLASS MAIL 
POSTPAID. PLEASE ENCLOSE YOUR CHECK, 
MONEY ORDER, ETC. WITH ORDER. 
MINIMUM ORDER $1.00. 








> ws 
COLOR 
PRINT 


79¢ 


COLOR FILM 
PROCESSING 
120-620 


in Transfolio 
35mm 20 ex 
in 2x2 Mounts 
SHEET FILM 
WRITE FOR PRICE LIST 


ANSCO 
COLOR 
OR 
EKTACHROME 


COLOR UNLIMITED 


ee ee ee Oe 2 


PITTSBURGH 6, PENNA. 








ADJUSTABLE 


CUT FILM 











— | 
and PACKS 





24" x 34" to 4” x 


Instantly adjustable 


packs, standard or off standard sizes. 


up to 12 
4"x5". 
quickly and 
scratching. 
tion remains bright 
chip or break, won't 
chemicals. 


$16.50. 


easily 


No. 2, for 214"x 31 
No. 33 


At all dealers, or write for literature. 


BURLEIGH BROOKS CO. 


10 West 46th Street, 


STAINLESS STEEL 
DEVELOPING TANK 


negatives from 2!/4"x3'\/44" to 
Film inserted in complete darkness 


Nikor stainless steel construc- 


Complete, 
Also a complete line of roll film 
tanks, including the following popular sizes: 
4” Roll Film 

. for two 35 mm. 40-exp. rolls 


No. 35, for one 35 mm. 40-exp. 
Multiple Developing Tank, 


5” Purchased from U. S. Gov’ 
@ Eastman 
@ Super XX 


@ Plus X @ Supre 


film was stored to preserve 


@ Panatomic X 
@ Ansco 


GUARANTEED. 
35MM BULK FILM 
FRAME NUMBERED 


t refrigerated vaults, where 
its freshness 

@ infra Red 

@ Ultra Speed 
me @ Superior Type 
it or U1 


50 ft. $1.00—100 ft. $1.85 








RELOADED CARTRIDGES FRAME NUMBERED 
(Metal or Plastic) 


3 for $1.00 
4 for $1.50 








for cut film or film 


Takes 


Commies va price 


10 EMPTY 35mm 
CARTRIDGES 


With any 
Combination 
Purchase Listed 

Below 
100 ft. 35mm 
oulk film (your 
choice Reg 
Daylight bulk 
film loader, 


$2.85 


$9.47 47 


- $7.30 


to y« 





200 io Rage a film, 
a en 

400 ft. 

any emulsions 


without buckling or 


S10 
35mm b ulk film, 








: 100 ft. 
permanently, will not SRuthag oe me 
absorb or react with . 

oses, viewing, 
; i ; 700 ft 35mm bulk 
including tax... qo moe 





35mm safety positive filn 


slides, contact Poe ideal for projection pur- 


Complete Price to you 


for trans- 


simply used for making 


film, negative. 








$ 8.50 
11.85 
7.50 
7.90 


35mm Aasce 
roll 
without reels 


Du Pont Superior +2, 
Frame Numbered 36 Exp 


New York 19, N. Y. 
1190 6TH AVE. 





Color Reloads 
5 for $4 90 
3 tor $4.90 


SPECIAL OFFER 


#3 Reloaded Cartridges 


for $1.00 


MODEL FILM CO. 


NEW YORK, N. Y. 














at any price! Projects all 
sizes and kinds of 2!/4” x 2!/,” 


slide mounts. 


Write for Free brochure 


7 35.01 QUEENS BLVD., L.I.C., N.Y, 





make, and see if you can sell pictures of 
concession stands to their owners. You 
fee might be anything from one dollar t 
five dollars, depending on the quality « 
the work that you do and the size of th 
print you turn out. Then, too, if you ar: 
going to do very much of this commercia! 
shooting at fairs, circuses, and carnivals, 
check with an official to be sure that you 
are working legitimately. Occasionally, 
the commercial picture-taking rights are 
sold to a particular individual, and the 
management may reserve the right to re- 
fuse to sell a ticket to any one else who 
plans to take pictures for a fee on the 
grounds. 

As I pointed out, it was my purpose to 
render the holiday spirit of a fair and I 
found it reflected in the people at the 


The trailer's open doorway forms a dark 
pleasing background for the dainty, hoop- 
skirted glamour of this circus performer. 


eating stands, on the carrousels, in front 
of the shooting galleries, around the pools 
with the ducklings, and on the grand- 
stand. Since there is always something 
for them to see, everybody is absorbed in 
the events and seldom aware of the 
camera. 

Fascinating picture material is to be 
found around the circus attractions 
which accompany most county fairs. It 
is not so much the performance itself 
which is interesting. Most of the time it 
is not too easy to get an unobstructed 
view of the ring without disturbing the 
public, and often the distance is too great 
or the light conditions adverse. But it 
is the circus life behind the scenes which 
offers the most varied picture possibili- 
ties. The clowns off duty in their color- 
ful make-up provide good human interest 
subjects. The feeding of the animals, the 
artists preparing for the show or playing 
cards in front of their trailers, a gypsy 
woman mending socks, and again the 
children, with wide open and astonished 
eyes, swarming all over the grounds— 
these are only a few suggestions which 
will picture the exciting atmosphere. 

Yes, you'll have fun at a county fair 

..and you should come home with 
some mighty fine pictures too. Try it this 
summer—for sure!— 

Popular PHOTOGRAPHY 
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NATURAL COLOR COURSE 


Professional and graduate students— 
Study now under the personal direction 
of America’s foremost teacher of color. 
ENROLL FOR A CAREER IN COLOR 
® Color—for post graduates 
® Basic—Portrait— Commercial 
17 week professional courses 
Coeducational—Approved for Veterans 


519 N. Broad Street, Phila. 23, Pa. 





WHOLESALE 
PRICES! 


EASTMAN 
@ DEFENDER 


Cameras @ B & W., Col- 
or Roll & Movie Film 
Sheet & Pack Film 
Paper @ Chemicals 
e Flashbulbs e Setween Supplies & All Equipment 
@ Studio Supplies 
We have hard-to-get . ationally-advertised pio 
of all kit vis AT WHOLESALE to de a. 
' ionals, drug stores, record ste ores, 
ft sh Ds. Static ners, jewelers, reneral Bagge ee rs. 
u a ce t wn ‘ry from our huge stock Vrite on 
ir letterhead for Gamerman’s catalog and WHOLE: 
ALE DISCOUNTS today. 


GAMERMAN'S WHOLESALE DEPT. C-28 
3808 Eastern Avenue Baltimore 24, Md. 











pul YOUR NAME 
on your equipment with Leesonal I D- CALS 


SGEnuine DURABLE DECALS with your ow: 
company name and address printed in 4” 
old letters on tough, transparent transfers. Sim 

pls — stide ~ a at $ Ide al for holders 

SeS et 

THOUSANDS ‘OF ‘SATISFIED ‘USERS. GUAR- 

ANTEED. Set of 50: 1 line—$2.75; 2 lines 

$4.25: 3 lines—$5.00. Each line up to 22 units 

neluding punctuation 

HOLDER NUMBERS in matching gold 

high. Choice of 1-24, 25-48, 49-72, 73-96. 
t of 24 60 

Print name clearly Remit with order, 
Don't risk losing equipment. 
Order Us D-Cals now! 


Each 


| INGLEWOOD 


California 








FILMS DEVELOPED 


"Electric Eye—Never Fade" 


mm. 36 exp. fine grain ae and 
35 jumbo high 7 een 1.25 
12 exp. roll, 50c 


20 exp. only.. ca 90c 
8 exp. rolls devel- 35 
oped and enlarged C 16 exp. roll, 65c 
prints 4c each. Send for Free Mailer 


DURO-TONE LABS. 


SOX S2-W STATION P 





DON’T TAKE CHANCES! Use fresh Notional 
laboratory tested. Guaranteed. Frame Numbered | | 


RELOADS 


36 exp. roll...60¢ 20 exp. roll. -.A5e| | 
Any type Kodck, Dupont or Ansco 5 Film | | 


speciaun @ °OE%?. $250) 


Y ROLLS 
NATIONAL PHOTO LABORATORIES - NEW HYDE PARK 55, WN. i NY. | 


september, 1949 








BROOKLYN 12, N. Y. | 


Boston—As The 
Eagle Sees It 


(Continued from page 109) 


King, one of the most famous of the 
early balloonists. “Queen of the Air” was 
the pompous title of their balloon. 

Finally the crude hydrogen generating 
apparatus filled the gas bag. King gave 
the signal to cast off and the balloon rose 
straight and true, the cable paying out 
until the craft reached its altitude and 
swung at the end of its tether. 

The photographic method was crude 
and the wild gyrations of the basket 
were a great hindrance to Black in sight- 
ing his camera. He used the wet plate 
process in which a glass plate had to be 
coated with a base material, made sensi- 
tive to light over the fumes of hot mer- 
cury, exposed and developed within 
twenty minutes. If the coating on the 
glass plate dried before it was developed, 
the picture would be ruined. 

The entire operation of coating, sensi- 
tizing and developing the plate was done 
in a lightproof cloth bag with sleeves 
through which the photographer inserted 
his hands so that he could work with- 
out light spoiling the film. All this took 
place in a knee high wicker basket swing- 
ing in wild arcs across the sky. 

After Black made eight exposures, King 
gave the signal for the ground crew to 
pull them back to earth and they loaded 
on more photographic material and then 
set off on a free flight. They were up 
for several hours and traveled a distance 
of over 30 miles, finally coming to earth 
in a clump of high bushes in a Massa- 
chusetts marshland near the ocean. 

King began the task of deflating the 
balloon while Black headed for his labo- 
ratory. He had made 20 exposures, eight 
while the balloon was tethered and the 
rest during the free flight. Out of the 
entire batch only one was good. Black 
claimed that the expanding hydrogen 
escaping from the gas bag had affected the 
plates, but it is more probable that the 
swinging of the basket was too much for 
the primitive camera. 

The one picture was enough, however. 
For the first time in America, a picture 
had been taken from the air. The Boston 
Journal praised the photography highly 
and although they were unable to repro- 
duce it, they had an artist make a wood 
cut so that readers might get an idea of 
the original. They titled the shot, “Bos- 
ton as the eagle and the wild goose see 
it.” 

King and Black saw in the picture 
more than just the accomplishment of 
a difficult feat; they saw the title page 
of a brand new chapter. Until this time, 
the balloon was looked upon as a dan- 
gerous toy. The men who went up in 
them were thought thrill seekers. Cer- 
tainly they were brave adventurers, for 
ballooning took strong nerves; but most 
of the aeronauts had their eyes turned 
toward the eventual practical use of 
man’s new found ability to rise above 
the surface of the earth. 

Photography provided just that com- 
mercial application. A crude camera 
pointed the way for the sky to serve 
man.— 


| 
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People who know 
Ficture-taking 
and picture-making — 


PREFER THE Stereo Realist 


THE CAMERA THAT 
PUTS 3RD DIMENSION ON FILM 


‘ Now starring in 
Dick Powell A ined tity Wilinite 


Says: “No other camera I’ve ever owned 
gives me so much fun, such amazing pic- 
tures.”” 


Yes — with Hollywood's most famous stars, 
cameramen, directors and producers, the Stereo- 
REALIST camera is a No. 1 favorite. It actually 
puts third dimension — true perspective and 
proportion, in glorious natural color on film! 

Still more amazing, it is so 
easy to operate — uses 
available everywhere. It will give you more 
new thrills, more genuine pleasure than any 
other camera you've ever owned. 

The Stereo-REALIST is a truly fine 35mm 
camera, built by a company with a 50-year 
old, world-wide reputation for precision optical 
instruments. Ask your dealer to show you some 
Stereo-REALIST, third dimension pictures. It's a 
startling experience you'll never forget. For the 
name of your nearest dealer, write David White 
Co., 363 W. Court Street, Milwaukee 12, Wis. 


astonishingly 
standard color film 


Priced according to Fair Trade Practices. 
Camera and Viewer $182.25 (Tax Inc.) 


ero li alis | 


| THE CAMERA THAT SEES THE SAME AS YOU 
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il leading photographic sfores 
everywhere 


YH vansercronne CO., Inc. 
New Rochelle, New York 


MAKERS OF FINE PHOTOGRAPHIC EQUIPMENT 














































































Brand New S.V.E. 
SLIDE PROJECTORS 
At Big Savings! 


att Model AK fo large 
l With 5 lens, semi-aute 












































| ‘With horizont Ci 
akon mean, Se 
IMPORTED BINOCULARS 


alues in pr 
net ot gla comp 
h plush lined leather case pee 
i 





























Value 
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CINE TELEPHOTO 
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Reg § $19.95 
Only 10% Down 
Write For Free Bargain Book 


CENTRAL CAMERA C0 


230 S. WARASH AVE., CHICAGO 4, ILLINOIS 
PHOTOGRAPHIC HEADQUARTERS SINCE 1899 
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Pose Them 
With Props 


(Continued from page 57) 


the photographer can relax his model 
and get a picture free of the stiffness so 
hard to avoid with a camera-conscious 
individual. Props, to be effective, need 
not be elaborate. Portraits of men are 
often taken with them holding their 
pipes, a cigar, or just a simple desk ob- 
ject. 

I grant you that it doesn’t sound very 
impressive, but the mere fact of holding 
a cigarette between two fingers will give 
a subject more poise. This gives her 
something to do with her hand, and 
eases her tension. Make a test of this 
and you will be amazed. You can also 
use a book, magazine, or compact. These 
items are standbys which are always on 
hand. Your ingenuity will suggest other 
props which are readily available and 
can be put to work in your pictures. 

If you don’t want the props to show in 
your portraits, you can still use them to 
advantage. A close-up head shot, for in- 
stance, is easier to arrange if the model 
has a book in her hands to relieve her 
nervous tension. You will find that nor- 
mal to-the-waist portraits will produce 


fine close-up head portraits when en- 
larged. But when you move in to fill 
the models face in the viewfinder or 


groundglass, don’t tell her that the prop 
won't show. Let her think about how 
she’s holding her hands, and she won't 
be so conscious of her expression. A 
pleasant effect is achieved by having the 
model concentrate her attention on what 
is in her hands, then glance up at the 
lens just before the picture is snapped. 

Another interesting effect, particularly 
if the model happens to be beautiful, is 
achieved by having her look at herself 
in a hand mirror or compact. This pose 
is effective even though the mirror isn’t 
included in the picture area. 

No matter where you take your 


cam- 
era, you will be able to use props to get 
the best from your subjects. Make use 


of the little, incidental items about you 
for this purpose and you'll see that your 
photographs of people will not only be 
recordings of their features, but of their 
personalities as well.—f 








Popular Phot phy 


“May | take your picture? Pass it on." 








| TO SUPERB 5x5 SALON PRINTS 








Succeed in PHOTOGRAPHY 





NEW UNITIZED COURSES! 


Chicago School of Photography, noted for high 
standards and thorough training, now adds to 
regular full-term course new "Unitized 
Courses!” Full-term enrollment not required— 
you select subject you want, start almost im- 
mediately. No need to obligate self for fees 
beyond present means. Professional instruc- 
tors, workshop methods. Get practical train- 
ing — prepare for place in good-paying, 
respected professional field. Photography's 
growing importance may mean steadier work, 
greater security for you—write, phone or call 
today for Bulletin p-1 


Net for fot i tey Vict es) SCHOOL «.: 
Profit of PHOTOGRAPHY /rreved 
59 E. VAN BUREN, CHICAGO 5, WEbster 9-5196 
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MOUNTIES,INC., Boston, Mass. 














WANTED: 
COLOR PICTURES 


(also black and whites) 
All subjects. This 12-year-old picture sales 
agency has increasing calls for fine color trans- 
parencies and black and whites. We can sell 
your work at top prices. Write: 
FPG 
219 E. 44th St. 


New York 17, N. Y. 





Ptsbovsn: yon J OWN FULL COLOR SLIDES 


America’s finest transparencies 
by the famous calendar girl artist. 
Ideal for student or professional use. 
MacPherson’s data stressing posing, 
lighting and composition, included. 

Complete Set of 6 Slides $300 
and 1 Color Print 


PHOTOGRAPHIC INDUSTRIES, INC. 
P.O. Box 278, North Park Station, San Diego 4, Calif. 









On selected single-weignht glessy paper, each print indi- 
vidually enlarged, dodged and cropped 
On doudle-weight matt paper $1.50 
35mm Fine Grain Developed and Enlarged to ¥/; 1 5'/; 
on selected single-weight glossy paper 


% exp. Rol! $2.00 20 exp. Roll so 
On Double-Weight Matt Paper 
36 exp. Ro 2.50 20 exp. Roll $2.00 
Tested, guoranteed, numbered reloads 
% exp. Roll $ 20 exp. Roll $4 


Write today for FREE Mailing Bag, sample and complete Price List ef all our services. 
Money back if not satisfied! 


[ HILLSIDE MANOR 53, WEW YORK j 
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COLOR FILM $450 
only 


20 EXPOSURES 
True, Natural 
Color Film 





* 
KEEN COLOR ROLL FILM 


116 (8 exp.) only $1.15 120 (8 exp.) only $0.99 
616 (8 exp.) only 1.15 620 (8 exp.) only .99 
27 (8 exp.) only $0.60 
Exposure Index: Daylight 32—Tungsten 16 
PROCESSING 75c ADDITIONAL 
If your dealer cannot supply you, write direct. 
Include 10c to cover postage. Free mailing bags. 





in Canada: Order from 
THE CANADIAN COLORPHOTO CORP. 
645 Wellington St., Montreal 
Canadians When ordering, add 75c per roll— 
total price includes processing. 


KEEN @ 


Photo Products Co., Inc. oo 
2746 Nostrand Ave., Brooklyn, N. Y. (Dept. P-99) 


























COLD LIGHT For your 
Enlarger 


LIGHT WITHOUT HEAT 


The greatest ad- 
vance in projection 
printing since the 
tungsten lamp. 
COLD-LITE will not 
buckle negatives — 
wet or dry. Finer 
prints — sharper 
cleaner — FASTER. 
No ‘‘hot spots'’ 


WRITE FOR FREE Booklet on ‘‘Light Wtihout Heat"’ 
and price list. State make, model and size of 
your enlarger. 

ARISTO GRID LAMP PRODUCTS INC. 
106-23 Metropolitan Ave., Forest Hills, N. Y. 





PERMANENT COLOR 
REPRODUCTIONS 


YOUR FAVORITE COLOR TRANSPARENCIES 
REPRODUCED PERMANENTLY IN HEAVY OILS 


ATTRACTIVELY MOUNTED ON SALON TYPE 
MOUNTS READY FOR FRAMING 
e on ae rut e 
l 12x14” 
14” (Vertical) 17x21” 
14” (Horizontal) 18x20” 
” (Vertical) 24x30” 
” (Horizontal) 26x28” 18.50 
(Please Enclose Remittance with Orders) 


All Prints Guaranteed Permanent and Satisfactory or 
Money Refunded) 








2334 WILSON BOULEVARD, ARLINGTON, VIRGINIA 














vestigate this leaf type shutter with synchroniz 
ig switch. Finished in black wrinkle, polished 
m, and chrome. Has 2” opening. Adapts 
use on lenses up to 212” in outside diameter. 

e it before the lens, or on the lens board. 


Price $36.65, tax included. 


e The Mohawk Shutter No. 2 
5 


360 So. Navajo St. 
Denver 9, Colorado 


Arrowhead, Inc. 








DARK ROOM DEHUMIDIFIERS 


Automatically controlled, using 
flake calcium chloride for prevent- 
ing dampness and condensation in 
basements. Made in various sizes. 


Mfd. and sold by 


The H. J. KAUFMAN CO, 


13215 Roselawn Av., Detroit 4, Mich. 
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E. Lertz, INc., announces the first photo 
competition in ten years, a contest in which 
$4,800 worth of Leica cameras and acces- 
sories will be awarded. This contest is in 
celebration of the Leitz Centennial, 1549- 
1949. The contest is run in three sections 
The third section will run through Sept. 30, 
and will include all classifications of pho- 
tography, with unlimited choice of subjects. 
Ail pictures entered must have been taken 
with a Leica which has been registered with 
IX. Leitz, Inc., New York. Any genuine Leica 
may still be registered in time for the com- 
petition, regardless of when or where pur- 
chased. No entry will be accepted that has 
already won a prize in a contest sponsored 
by a photographic publication. Prize win- 
ners will be announced in subsequent issues 
of Leica Photography magazine. Contest 
rules may be obtained from any franchised 
Leica dealer, or by writing to E. Leitz, Ine., 
304 Hudson St., New York 13, N. Y 


RocKy MOUNTAIN AVIATION magazine con- 
tains a two page “photo section” offering 
contest prizes for pictures which are asso- 
ciated with the aviation field. Prizes and 
material wanted usually vary from month 
to month. Photo section contests close the 
5th of every month. First prize is $10, sec- 
ond, $3, and third, $2. For information and 
entries write Rocky Mountain Aviation, Sta- 
pleton Airfield, Denver, Colo. 


WGN-TV, Chicago television station, an- 
nounces a quarterly and annual contest for 
amateur 16-mm black-and-white and color 
films. In this new contest idea, films are 
shown on the television program, Reel Ad- 
ventures, Sundays from 45:30 to 6 p.m. 
Films judged as the best three amateur 
television pictures shown during a three- 
months period win prizes of $100, $75, and 
$50 plus trophies. Quarterly winners are 
eligible for the annual cinema _ television 
award of 1949. Films showing good close- 
ups with action will be given first considera- 
tion. Don’t send tilms now. Do send a de- 
scription of your films, preferably describing 
each sequence briefly. Films of 450 and 
900 feet can be used. If yvour film is usable, 
as indicated by your description, you will be 
notified and instructions for mailing, with 
conditions of the contest and film use, will 
be sent to you. Send descriptions to David 
Taylor, director, Reel Adventures, WGN-TV, 
$35 North Michigan Ave., Chicago 11, Il. 


SEAMEN’'S CHURCH INSTITUTE of New York 
will once again serve as the host for an 
annual marine photography contest, spon- 
sored by the Artists and Writers Club. This 
contest is Open to al] active,seamen, and 
only marine subjects should be submitted. 
Any size print is acceptable; glossy prints 
are preferred. Five prints will be awarded 
prizes of five dollars each. For further in- 
tormation address your inquiry to Seamen's 
Church Institute of New York, 25 South St., 
New York, N. Y. 


CHARGE Candy for Dogs is sponsoring a 
contest for dog pictures suitable for use in 
advertising. Winners whose pictures are ac- 
cepted for use will be paid $25 for each 
photo. Candid, human-interest pictures are 
preferred. Simply send in your favorite dog 
snapshot. No entry blanks are necessary, 
and entrants may submit as many pictures 
as they care to. Send stamped, self-ad- 
dressed envelopes for any snapshots you 
want returned. Address all inquiries and 
entries to Charge Candy for Dogs, Cincin- 
nati 32, Ohio. 


MANSFIELD INDUSTRIES, INC., announces a 
contest for amateur photographers, open to 
users of 35-mm cameras. A total of 128 
cash and merchandise prizes, worth $2,000, 
will be awarded for the best pictures taken 
with either a Gruenex Telephoto or Raydex 
Wide Angle Auxiliary lens. First three 
prizes are cash, next 25 are Gruenex tele- 
photo and Raydex wide angle auxiliary 
lenses, complete with cases, and next 100 
prizes are Raydex filter kits In addition, 
each entrant will receive one Raydex optical 
glass filter, a choice of either red, yellow, 
green, haze, Kodachrome blue or Type “A,” 











aiREQuIPT DIALMASTER EASEL 


i sizes 
Easels—for © 
a nie» "7, yet no larger than 
— ost 11 x 14 easels oie 
e 
One twist _ the Dial adjusts top an 
e One 
hand margin 
e Direct reading ca 
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uring” ” %"" (fixed %"" 
e Margins from 34/' to 

14 x 17) 
e Self-aligning. 
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- 7 ee *no-worp’ construction 

Non-skid rubber lined base — — 
; “He dsomely finished in red, s! 
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only $13.95 plus Fed. Tax 


super-accurate steel masking 





ot leading photographic stores 
everywhere 


MANUFACTURING CO.., Inc. 
New Rochelle, New York 


MAKERS OF FINE PHOTOGRAPHIC EQUIPMENT 


STANDS ABOVE 
ALL OTHERS! 


\ 


X-33 SUPER FINE caun DEVELOPER 


Pretested, and preferred above all others, 
this popular prepared liquid developer 
gives uniformly excellent results every- 
time. Guaranteed fimest fine-grain devel- 
oper on the market, or money refunded. 


GET A BOTTLE TODAY 


¢ AT ALL 
i} FIRST RATE 
32 02. PHOTO DEALERS 


Also available, FR Super X33 Re- 
plenisher—keeps your Developer at 
top efficiency. Ask your dealer. 


Made by The FR Corporation, 951 
Brook Avenue, New York 56,N. Y. 





if it's fp it’s first rate! 
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Genuine German 


KINE EXAKTA 


The famous Automatic 35mm Reflex. No Paral- 
lax: You GET what you SEE. One flip of thumb 
cocks shutter, sets mirror, advances film, sets 
counter. Super accurate focal plane shutter to 
1/1000. Built-in Self Timer! Built-in Flash Syn- 


chronizer! 











































































































Fully Guaranteed © 15 Days Trial! 
Chrome Model ¢ Brand New 
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F2.9 $109.95 
Original Eveready Cas ; 7.5 
Add 90c for shipping ind insurance 
Also available with Carl Zeiss Tessar F3.5, 


























F?.8 and Zeiss Biotar F2 
Write for our Kine 
pare our prices 





at LOWEST prices. 
Exakta Price List. Com- 
ind save the difference. 












































We have the Kine Exakta II with and 
without Service Certificate! Request 
Price List! Save Difference! 


SAVE. 
$200.00 ° 
Another Seymour Scoop: 


German Reflex, Praktiflex II, 
model with 


Carl Zeiss Tessar F3.5, $69.95 






























































Kine Exakta II, Xenon 
(List $390) ......$18 
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9.50 
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Original Leather Case, $6.50 
The Praktiflex is a 35mm Reflex Camera 
similar to the Kine Exakta but without 
some of the refinements. This new model is 














an excellent camera. 








We carry everything photographic, still and movie. 


* 245-M West 34th Street 
Seymour's 
































New York 1, N. Y. 
CH 4-3314 


























» Give your home movies 
that “professional” touch 


COLOR MOVIE MAKING 
FOR EVERYBODY 


A Question-and-Answer Handbook 
by CANFIELD COOK 











































































































COLOR MOVIE MAKING FOR EVERYBODY 
is an easy-to-understand handbook that an- 
swers the question: ‘‘How can I make better, 
more professional movies ”?’’ Written in ques- 
tion and answer form, it offers advice on 
every step in color filming from choosing 

















equipment to editing and showing films. 














The complete guidebook for beginners . . . 





A refresher course for experienced filmers 


COLOR MOVIE MAKING FOR EVERYBODY 


contains detailed information equipment 

















on: 















































. lenses... handling the camera ... lighting 
filters continuity composition 
trick effects .. . editing titling 

-..+ projecting. With tables and bibliography. 
At all bookstores. 

















SEND NO MONEY 
EXAMINE IT FREE For 10 Days 
r-— — — MAIL THIS COUPON TODAY — — — = 


WHITTLESEY HOUSE, ~~ Hill Bidg. | 
330 W. 42nd St., N. Y. 18 | 
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and a 12 
Filters.” 

Only one 
and-white 
atives or 


page booklet titled ““The Use of 
Contest ends midnight, October 31. 
entry per person. Either black- 
or color film may be used. Neg- 
transparencies are not acceptable. 


Address all entries and inquiries to Contest 
Editor, Mansfield Industries, Inc., 1227 Loy- 


ola Ave., Chicago 26, 
REALTOR’S CAMERA CLUB is inaugurating a 
contest for pictures used in the real estate 


business. The contest will climax an exhibit 
to be held in connection with the November 
convention of NAREB in Chicago. Four 
classifications are to be used for the judg- 
ing of the contest, three black-and-white 
and one color. A winner’s prize of $50 and 
an honorable mention award of $25 will be 
given in each classification. Only realtors, 
their employees, and staff members of mem- 


ber real estate boards and associations are 
eligible. For entry blanks and information 
write Charles T. Stewart, NAREB, 1737 K 
Street, NW, Washington 6, D. C. 

TRAFFIC REVIEW, quarterly publication of 
the Traffic Institute of Northwestern Uni- 
versity, will conduct the 1949 Police Photog- 
raphy Contest. The contest ends Nov. 1. 
Any member of a city, township, county, 
special district, state or provincial police 
department, in either the United States or 


Canada, may enter. Members of the military 
police or shore patrol are also eligible. All 
awards will be made in United States Sav- 
ings Bonds, with first and second prizes in 
each of three classifications, and a third 
award for best picture in the contest, to be 
given. As many entries as desired may be 
submitted by any photographer, or by any 
person for him. with the approval of his 
commanding officer. Entry blanks should 
accompany each picture. For entry blanks 
and information write Police Photography 
Contest Editor, Traffic Review, 1704 Judson 
Ave., Evanston, II. 

Doc RESEARCH CENTER announces 
their second annual Dog Photo Contest, to 
be run in conjunction with the observance 
this fall of National Dog Week. The theme 
of this vear’s contest will be “Your Family 
Dog.” Prizes totalling $875 will be awarded 
for photographs involving actual family 
pets or of situations and activities in which 
the family dog could well play a part. Two 
classifications, amateur and camera club 
member, will be used in the judging. In the 
camera club classification, the clubs to 
which the winners belong will receive 
awards of $25. Contest closes Sept. 9. Ad- 
dress requests for information and entry 
blanks to Gaines Doe Rese arch Center, 250 
Park Avenue, New York 17, Y 


GAINES 


ALKON PHOTO 
snonsoring a 


PRopUCTS, 
series of monthly 
This series called the Alkon 
Contest Each month sees the 
different contest. Senarate prizes 
awarded for each monthly contest. 

prize is $100 cash, second prize i 
and third prize is $25 eash. In addition, 
first-prize winner will have his picture pub- 
lished in Alkon News Pix. Also, an 11x17 
poster showing the winning photograph, a 
picture of the winning photographer, and a 
short biographical sketch of him or her, 
will placed in the windows of camera 
st throughout the country. This con- 
is open only to prints made from nega- 


of New York, is 
contests. 
News Pix 
running of a 


is 


the 


be 
ores 


test 


tives exposed in Alkon sheet film holders. 
Model releases should be available upon 
request No prints larger than 8x19 will be 


accepted All entries must be postmarked 
before midnight of the last dav of the 
month to he eligible for that month’s contest. 
For further information write \lkon News 
Pix, 103 E. 125th St., New York 35, N. Y 
MARKETS 

\ LANDSCAPE DESIGNER is interested in pur- 
chasing 2x2 color transparencies of home 
landscapes of all types. Transparencies 
should be of excellent composition, and 
should be colorful All transparencies are 
accepted on an approval basis For further 
information and prices contact Curtis E. 
Warner, 63 E. Cuyahoga Falls Ave., Akron 
10, Ohio 

Masonic Tipines, an illustrated publication 


of interest to Masonic families, is interested 


in obtaining material for shorts. Illustrated 
articles of from 400 to 1,000 words, con- 
sisting of inspirational pieces, fiction, amus- 
ing anecdotes and incidents, unusual Ma- 
sonic ceremonies and events, and unusual 
photographs, for family reading, are de- 
sired Photo copies of illustrations § in 
Masonic temples and lodges also will be 


accepted. For information 


and prices con- 














tact Masonic Tidings, 1445 North Fifth 
Street, Milwaukee 12, Tis. 

BELLMAN SIGNAL SYSTEMS will pay $10 for 
acceptable amateur photographs of build- 
ings on fire, dramatic scenes of rescues 
during fires, and impressive scenes. of 
tragedy. Complete data, especially casualty 


types and numbers, should accompany the 
pictures. Glossy prints are preferred. Guay 
realistic scenes are desired. Return postag 
should be enclosed. For additional informa- 
tion address Bellman Signal Systems, P. O 
Lox 168, Milwaukee, Wis. 


Ii AND B PRODUCTIONS desires to purchase 
l6-mm movies of vacation sites, located 
anywhere in the world. Payment is said t« 
be good, and national recognition will be 
given the photographer of any film used 
Films must be sound speed, either color o1 
black-and-white. Films not accepted will 
be returned in one week. Address all in- 
quiries and films to B and B Productions 
Perth Amboy, N. J. 


THE BUGLE 
to purchase sharp, 
and drum corps, 


Corps TIMEs wishes 

glossy prints of bugk 
both senior and junior 
units, in action. Prints should be at least 5x7 
Photographers from southern, midwestern 
and west coast areas are particularly asked 
to query the Times for requirements before 
submitting any prints. Eastern areas ar 
covered by staff members. Address requests 
for information, and also prints, to Photo 
Editor, Bugle and Drum Corps Times, 1311 
Widener Bldg., Philadelphia 7, Penn. 


AND DRUM 


RELIGIOUS 
for photos 


NEWS SERVICE in the market 
of a religious or inspirationa) 
nature. Scenics, family groups, seasonal 
shots, children at play or prayer, Bible stud- 
ies, Sunday school subjects, and = other 
church activities are preferred. Photos 
showing life and customs in so-called mis- 
sionary countries are also desired. This 
agency is seeking regular photo correspond- 


is 


ents all over the country who will cover 
religious news developments... Address all 
inquiries to Photo Dept., Religious News 
Service, 381 Fourth Ave., New York 16, 
mm. Ee 

EMIL ZUBRYN, formerly of Miami Beach 
Fla., is now located at Calle Aureliano Ri- 
vera 4, San Angel, D. F., Mexico. Contrib- 
utors are asked to make a change in thei 
records. This is now a market for foreign 


rights interested in seeing professional sin- 
gle photos, photo stories, and illustrated 
articles for sale to overseas markets. Con- 
tacts now include England, all worthwhilk 


Kuropean markets, India, Australia and 
South Africa. Published material will be 
considered, Photos handled on usual 50-50 
syndicate basis. 

GI's SHOOT SHIPYARD 


NW /aeiay, 


A group of G. I.’s from the Photographic 
Center School of the U. S. Signal Corps in 
Long Island City go to unusual lengths to 
acquire interesting shots of activities at 
the Todd Shipyards Corporation, Brook- 
lyn Division. This was their interesting as- 
signment as part of their 17-weeks course 
at the Signal Corps School of Photog- 
raphy. Two of them are shown on the 
upper steps of the ladder of a 34-ton 
crane. In command of the unit is Capt. 
Herbert M. Ware of Boston, Mass. 


Popular PHOTOGRAPHY 
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SPECTACULAR CLOSE-UPS 
MADE EASY! NO MORE “CUT- 
OFF” OR OUT-OF-FOCUS PICS 
% Screws into tripod recess (still or 
movie). *% No tripod necessary (Con 
use if desired.) % Both hands 
free to hold camera. 








age close-up Aids in center 





3.& Smart chrome plated steel case 
Etched 6-foot steel blade. 10-second, quick- 
change blade feature. Instructions enclosed 
Dial gives camera settings and distances for 
supplementary lenses. Send check or money 
order Now! 







$3.00 POSTPAID IN U.S. 


FOTO-RULE CO. 


509 SO. MYRTLE AVENUE 
MONROVIA, CALIFORNIA 


















POLLOCK 
400 
Color Slide Viewer 


$19.95 


%& Lens System 4 times f1.9 
% 20 to 700% Light Increase 
%& Bantam and 35 mm Slides 
% Cushioned on Rubber 

%& Skuf Proof Metallic Finish 


See Your Dealer or Write to 


HORTON CAMERA EXCHANGE 


115 North Main Street Santa Ana, California 














Only SPEED-O-COPY 


With Its Critical Focusing 
es a perfect ar machine of your Leica, Contax, 
Kodak Ektra, Argus C-2 & C-3, Argus ‘‘21"’, Perfex, 
Kardon and Clarus. 


























@ Extends and broadens the use of your camera. 

@ Gives positive accurate ground glass focusin 

@ Achieves more perfect results in any branch of black 
and white or color photography 

Used and approved the world over by professional and 


amateur photographers and scientists for micro and macro 
photography, table-top photography, Png me copying, 
etc. See Your Dealer—Write For Circulars 


Dd. PAUL SHULL, Dept. PP.9 240 South Union Ave. 


Los Angeles 26. Calif. 


RICHARD PRINT WASHER 


Does a 


BIG JOB 
ata 
LOW 

PRICE 
ONLY 


$19.95 


plus tax 
Washes 60 DW 8x!0s thoroughly in 25 min. 
Also handles ItIxt4s 
WHITE PLASTIC ON SPUN ALUMINUM 
See Your Dealer or Write for Literature 


RICHARD MANUFACTURING CO, 
1502 E. Colorado Glendale, Calif. 








3 DAY 


ss Keo 
\ nn 
Me: ~~ \ 


2%4x3y% (fe . 2 $2.50 

MA Scop aural $00 SGEIO . cesses 3.50 
Ansco Film Developing 

> mm Mt. ..$1.15 620 & 120. $1.00 

\lso sheet film from 24x31! to 8x10 

Minimum order, not prepaid............+..-. $1.00 


Special Discounts for Dealers 


COLOR PICTURES, Inc. 


P.O. Box 2447, Kansas City, Mo. 





Wid SEL Oe 


AND DE LUXE QUALITY 


35mm_ FINISHING 


STILL ¢4 95 36-Exp. 75 20-Exp. 








ONLY ROLLS ROLLS 
Years of experience in fine-grain finishing, modern 
ods enable us to offer a finishing service second to 
none, at these low pre- eae Egat 
dR, and Glossy 
dathdbeg” eahecte real in the 
36 EXPOSURES $1. 25—20 EXPOSURES 75c 
oo ee ove poree, 8 Exp. 30c, 
ROLL FIL is 
° 
Individual attention to each negative and workman- 
ship equal to the finest obtainabie at double these 
yourself that fine finishing and prompt, careful serv- 
ice NEED NOT BE EXPENSIVE! 


equipment, and the most up-to-date processing meth- 
L rain Developed, 
35mm ROLLS: erisryewen es 

Exp. 55c. 

| » ~e- A. 4c each. 

prices. Send that first order NOW and prove to 
MAC DONALD'S PHOTOS congress Park. ti 
Congress Park, Ill. 













} 
[SAVE 20% to 40% Learn PHOTO COLORING 
ea Make good money coloring photo- 1) 
ur Photographic Discount Buying graphs full or part time. Interest- od 
} Come djiector } _ ing & easy to learn. Fascinating ¢ ~ 
z pee Pro ctors, Films, etc. hobby or profitable sideline. Study NSS 
} “end tor details, at home. WRITE FOR “Opportu- SS 
ities in Photo Coloring.” 

ALLAN PETROV fe 

930 ‘F’ St.. NW Washington 4. D.C HOLLYWOOD School of Photo Coloring 
wo INLW shington 4, VU. v. P. 0. Box 504, West Branch, Los Angeles 46, Calif. 


















i UNSURPASSED VALUES 


PHOTO MOUNTS 


Send $2.00 for large variety sample 
assortment folders and easels. 


Musical, 

Non- Musical 
Wedding, Baby 
Bar Mitzvah 


JOSEPH ROBIN 
262 W. 22nd St.. New York (1, 






N.Y. 




















SEW) FOR OUR CATALOG 
AN fp dey, FREE 


Bien tican Mas slo — re | 








FORNIA 


1 PINE AVENUE 





sastlier 1949 





TRADE YOUR GUN FOR A CAMERA! 


Firearms of all makes, all types, taken on trade 
towards ANY PHOTOGRAPHIC EQUIPMENT. 
Write giving complete description of gun and 
merchandise desired. Highest trade-in allow- 
ances in America! Complete stock of photo- 
graphic equipment to choose from. 


NATIONAL CAMERA EXCHANGE 
86 S. Sixth St. Minneapolis, Minn. 


e 














Fine 


Grain 








Developing & Enlarging 


e . . + 
e No mass production machines used! 4 
be 36 EXP. 35MM FILMS, up to 312x414 ..$2.00 @ 
© ALL 20, 18 & 16 EXP., to 31@x41g...... 1.25 e 
@ 12 EXP. $1.00 SB BMP voces cvece -75 e 
@ Pictures abel first class mail same day rec'd. e 
@ Send films today or write for price list and mailers e 
Astoria S, N. Y. 
¢ ASTORIA PHOTO SERVICE (uic"%,%: Tabi ® 





ae 










@ Filters held securely 


@ Filters held 

4 Filters can't scratch of — 
© Fiters wile 
a. Small.. 

@ be pL 


At your dealer's, or write 


fi 


71 BEEKMAN STREET, NEW YORK 7, N. Y. 







— eae” not sorry! 



























Made from ANSCO, EKTACHROME, 
KODACHROME TRANSPARENCIES 


Top Quality Prints ... Lowest Prices 
2¥4x3V4..... wee BO Osc saecs $1.50 
Reoinsiak oun vee Oe WO... ics: 2.50 


Minimum order on prints, $1.50. No C.O.D.'s. 
ANSCO COLOR PROCESSING SPECIAL!! 


120-620 film 
35 mm (20 exp.) Mtd. BR. per roll 


12c extra for air mail return 


MERIT : [oto | i. e ; 
ef ome 18 Sr ae Y 4 oh 








WITH EACH 
ORDER 





PHOTO FINISHING 

A sturdy, attractive Print Album is 

yours FREE! Specially made to protect. your prints. 
Photo-finishing at these amazingly low prices 






8 exposure roll—50¢ 12 exposure roll—65¢ 
16 exposure roll —80¢ 


ALSO AVAILABLE—35mm B&W Fine Grain Enlarged 
to JUMBO Size: 36 exp. roll $1.50—20 exp. roll $1 


Send your roll film and money TODAY 
STAR PHOTO LAB. 

















* *: 


P.O. Box 1270 * Hollywood, Calif. 





SPECIAL! 35mmSERVICES SPECIAL! 


20 Ultra Fine Grain 36 
Exp. Roll Developed and En- Exp. Roll 
90c > larged to 3%4"x42" x $1.25 


FAST SERVICE! FREE—MAILER and Price List 


DUPLEX PHOTO 


Box 1207, G.P.O., New York 1, N. Y. 











FINER PHOTO FINISHING 


Se Wier CIOs 6 6 50.60 64 RS oe 8 ewe $1.30 
BS M.-F CMPORUTES. 22 ceccccccseccece ow -90 
(Enlarge a to 31 4x 4% 

No finer finishing available at any price. Every roll 

developed fine grain. Satisfaction guaranteed or 

money back. 

FASTER SE RVICE Send your roll today, with pay- 

ment. Or write for complete price list and free 

mailers (formerly 

KURTZ PHOTO LAB, HoNywoos, Pnoto 

Products) 





Dept. P-9, 1019 Redondo Bivd., Los Angeles 35, Calif. 











ASK YOUR DEALER FOR A 


BROOKS: FLASHIELD 


TO FIT YOUR 4p cine REFLECTOR 


sine’ clear plastic unit 


er h ¢ 
BLUE. Fi ahi 1eld Filter 
Brooks Mfg. Co., 5902 Argus Rd., Cincinnati 24, O. 











PHOTOGRAPHIC MARKET PLACE—Continued 









32) 


We) 


G Beautiful a a an 
@>_ Slides in Self-Viewing Panel ie 


5) TON APPROVAL 


A complete set of 12 Wesco 2x2 full color slides of America’s 





parks, mountains, cities, and historic land marks. After view- 
ing and projecting these gorgeous slides in your own home, 
you select the slides you wish to own and return the others 
with your remittance 

Write today for your first approval set of slides and free list 
finest slide library 

moment ALSO AVAILABLE seemmemcnmmmy/ 
Set of five 2x2 Kodachrome slides of artist come 


SID KLEIN, Inc. 


s Angeles 3 alifornia 





of America’s 











Why Be Tied To Your Camera? 
AIR-WAY SHUTTER RELEASE 


Ww ll trip any shutter at a distance of 


5 inches to 50 feet or more! Solves 
your cable release problems for color 
work, portraits, children, pets, wild 
life, ete. Twelve different models, 


$5.00 (tax exempt) 
Large Size 8.50 (tax exempt) 
Bulb 60c each—Hose 10c per ft. 


Regular Size 


SEE YOUR DEALER OR WRITE. 


deGROFF LABORATORIES, INC., South Bend 2, 


Fully Guaranteed 





T-R-A-D-E-S? 


Send us full details of the trade 
you would like to make. Be sure 
to fully describe the items you 
have to trade—and the equip- 


ment you want to purchase. If 
you are 
the 


reasonable, we will “OK” 


return mail. 


WEBSTER CAMERA SHOP 
16 N. Gore Ave. St. Louis 19, Mo. 


deal by 








4 \ 





iieiii, 


CHRISTMAS CARD 


Film negative masks 
ALSO 
$ 1 @ Matchbook covers 


SEND 


for your free 


24 page es @ Foreign languages 


@ 35mm masks 


125 nie each © Bookplates 


LA FRANCE PRODUCTIONS | 





10S _E. WASHINGTON ST.. DEPT. P. SAN DIEGO, CALIF. 


Complete tine of inexpensive 
wood frames, with quick-re- 
movable backs, for studio, 
home, school. camera club. 
All sizes, from 3°x4" to 24x 
30 or larger. Prompt ship- 
ments 

Write for tlilustrated 
and Low Prices. 


PICTORIAL FRAMES 


Folder 


615 Jersey 
Quincy, til, 


8 MM SOUND PROJECTOR 


You can own an 8mm sound projector for the 

cost of an average silent projector. For 

details and list of 8mm sound films write: 
STANDARD SALES 


North Kansas City, 






Box 7525 Mo. 











FINE 
GRAIN 








Custom Developing & Enlarging 
PERSONALIZED 
SERVICES 


THE ULTIMATE IN FINE 
355- 
And ROLL FILM 


PHOTOFINISHING 
STUDIO and SALON ENLARGEMENTS 
Projection Print savice 


© O BOK OT UNIVERSAL CITY CALIFORNIA 


WRITE FOR Fatt 
DESCRIPTIVE FOLDER 










MAKERS OF FINE 
ENLARGEMENTS 
























Vy Send for List 
€RaA SHOP’ 720 Vine St., Cincinnati 2, Ohio 


THE PERFECT CHRISTMAS GIFT 
(Regularly $3.98) BUY IT NOW 
For $1.18 (Postage and tax included) 
“A Visit from St. Nicholas’’ 


(Xmas Classic in picture, story and music) 
15 Kodachrome slides and 10” 
record in attractive album. 


WE BUY, SELL AND SWAP! 
Ge FOR 
(25 
2¥4 x 3¥4 COLOR PRINTS 


3x4V2—50c 5x7—$1.00 
MADE FROM ANY SIZE COLOR FILM 


eNp« ive mounts «¢ uivertising plus pre« 

ti i roven enta make it possible for us to o 

lor prints of ¢ iality at ; easonable 
< iy r — ord r 7 us and discove 

elf that lor print need not be expensive. 
OK was the eIRST and only unit producing good 
color DON'T BE MISLED Develop 
and orint 120-620 color 
3.00 per roll 8- 
12 exps 


Minimum Order 
$2.00 












RAPID, — 
SERV 











BOX 1682, LOS 


ANGELES 36, CALIF, 











crivon FLASH BULB TESTER 
Insure every flash shot. Kriser Clipper 
tests all sizes of flash bulbs in an 
| instant just before you make o 
| the shot Clips anywhere Handy, cB 
quick, dependable ; saves you money. | « ‘ Y 
Order 
one 
today. ONLY 





HANDY PHOTO MOUNT FOLDER 
SAMPLER KIT... Only ¢ 


Ready for use . . . a sample of every 
size from 3°x4" to 11°x14". Send a 
buck today for Kit postpaid. Complete 
money-saving price list sent with Kit. 
YORK PHOTO MOUNT, INC., Mfrs. 
140 W. 22nd St.,Dept.P, NewYork 11, N.Y. 


POST 
PAID 














CUSTOM COLOR PRINTS 


From Ansco, Kodachrome, and Ektachrome 


2'.x3 “ae 45 4x5 mounted $1.00 
|) -65 5x7 mounte?.. 2.00 
3'/,x4'. mounted FS 8x10 mounted... 3.50 


Ansco Color 35, 120 and 620 Developed $1.00 
Fast Service 
Send for Price List on 8mm and 16mm Color Prints 


HOUSE OF COLOR 
1108 Seal Way Seal Beach, Calif. 
















TWO minute — ! 
INTERMISSION FOUR $1. 50 


4-1 Let's 

4-2. - a s “Re wove its 
wa rn 

A 


i That's ail foike 


yew 
pew! 
FREE LIST!! 


Son your dee or write direct 
TITLE SLIDES, 1440 Broadway, N. Y. 18, N. Y. 

















TWIN-PIX | 





1. Two Pictures for cost of one. 2. Trickiest Pix 
ever. 3. Excellent Lens Shade. $1.95 plus tax. 
Just snap Twin-Pix on lens barrel and get those 
mysterious pix that fool your friends. Save half 
cost on color film. If your dealer cannot sup- 
ply, send $2.25 and size of lens. 


WORKRITE PROD. CO. 
Dept. C, 808 W. Doran, Glendale, Calif. 























KRISER 




















at your dealer 
or order direct 
SENT POSTPAILD 
THE KRISER CORP. 


Dept. P, 30 E. 10th St., New York 3, N.Y. 








CHECK US FIRST FOR— 


CAMERA REPAIRS 


All Types of Still and Motion Picture Cameras 
Expertly Repaired 


FAST—EFFICIENT—GUARANTEED SERVICE 
Specialists on Leicas, Contaxes, Reflex 
Korelles, Exactas, and Rolleiflexes 


Estimate Sent Out Immediately Upon Receipt 
of Your Equipment If Requested 


LENS ADAPTATION WORK OF ALL TYPES 
Focusing Mounts Built on K20s & K25s 


Internal synchronization built into Leicas, 
Contaxes, Reflex, Korelles and Graflexes. 


CAMERA SERVICES, INC. 
51 Barclay St., Dept. PP, New York 7, N. Y. 



































SLIDE STRIPS printed on fine ¢ 
itive film from 
exposed 3S5n w S28 neyvative strips ‘ 
strip ‘p rte 1% feet Each strip gens ymeter 
isity and contrast If mu get 
olor film you will ¥£ 
sitives by this modern process for black 
hite c your negatives 
add 256 ich strip for 
Serv ic 





have 
iltra fine 


SAN DIEGO SLIDE SERVICE 
Sommer Bidg. San Diego, Calif. 















JEWELERS SCREW DRIVERS 


& Jeweler’s Screw Drivers. A must for every 
hobbyist and model builder. 
Ideal for precision work, camern 
and fine instrument repairs. I: 
8 sizes—from the smallest siz 
9 up to size 2. Finest tempered 
. Lowest price! . 
—— BACK GUARANTE 
onty F NOT SATISFIED 
.00 c.0.D "$2 plus postage, or se! 


$2: $2 and we pay postage. 
29 ELBRIDGE ernest 
PINE\WATCH CO. ,,2%, S2"'2°5 51) 


















































SET N° 102-8 NOW READY 


Make Qut-of Frame 
CARTONS no 


Print, cut 


out, color. 


2” x 2” Negatives make 
GIANT Size Enlargements 
With Any Enlarger. 






















For Dens, Rumpus 
° Bedrooms, Clubrooms, Bars, 
P@ Taverns... Hang on walls. 


PICTRIX 








1215 ROSEDALE OR. + DAYTON 7 + OHIO 


Popular PHOTOGRAPHY 


































PHOTOGRAPHIC MARKET PLACE—Continued 





HOME MOVIE 
VALUE! 


Revolutionary New 


MICO 


\ FILM EDITOR 


+ Available for 8 mm or 


- Big, sharp pictures 

right side up! 

« No scratched film! 
Complete 


TY $1395 erga 


MICO PHOTO 
PRODUCTS CO. 
119 S. Dearborn, Chi. 3 





Pisic|495 
CAMERA | irc. 











For COLOR and B.&W. 
® Color Corrected f:6.3 lens @ 1/50 sec. Rotary Shutter 
ONLY AUTOMATIC a LOADING STILL 
CAMERA 





exp ric or Film (incl. For instant change from Col- 
le AM ot or to B.&W. and b ack, with- 
transp -$1.29 ut wasting a she 
SxS COLE a re 9c 
Prints... ..,3 for $4 Wrist Strep .«.- +++ : 
i exp. B.&W. ine Carrying Case .......-. 98c 
4 x314 Prints ee 29 Color Viewer ....-e+--. 98c 


ORDER TODAY! C.0.D. accepted (post. extra) 
WRITE FOR CATALOG P-29 


4e town fotoshop 


MOUNT VERNON, N. Y. 





COLOR 


PRINTS 





Hundreds of re-orders prove 
CALICHROME COLOR 
PRINTS maintain highest 
quality at greatest savings. 
Your first order will convince you our work and 
our prices will mean more color for you. Cali- 
chrome Color Prints made from your transpar- 
encies regardless of size. Automatic electroni- 
cally controlled machines assures faithful color 
reproduction. No C.O.D.'s, Min. Order $2.00. 
SIZE 3'/4x4!/2—50c Ea. SIZE 5x7—$1.00 Ea. Ansco 
& Ektachrome Rollfilm Processing $1.00 Roll. 


CALICHROME 


P.O. BOX 9645 LOS FELIZ STATION 
LOS ANGELES 27, CALIFORNIA 

















SMEATON 
CURTAIN SHUTTER SYNCHRONIZERS 
(For Graflex & Speed Graphics) 
Nationally known for over Ten Years for 
Constant Accuracy and Dependability 
Installation Cost Reduced to $19.50 Net 
SMEATON COMPANY 
1837 N. S9th St. Milwaukee 8, Wis. 











| Number Your Prints For Easy Reference 


Identifies prints with your 
name and negative number 
in margin when yrinting o 
enlarging Exposes ) 
and umbe r at ame 
changed for rapid printing 
professional p — ap 
> furnished at on arge if you in- 


e business card or letter be ad. "Price only $4 95 
( . 


stpaid, o ¢ 0.D.’s please) 


RODGER WM. HAMMILL 








nbers quickly 


ed by many 
Name plate 





9618 Franklin Ave. Franklin Park, Ill. 








auTMoRizeo 


35 MM - 120 & 620 Film, Developed - - 
Vereen | 120 & 620 Developed & Mounted 3% x4 
Wallet Prints 2% x 3% 60c - 


Te ed Album Prints 3% x 4% 85c- 


24 hour service on Film. 


$1.00 
$1.15 
3 or more 50c each 
3 or more 75c each 
. 3 day service on prints 


PHOTOGRAPHIC INDUSTRIES, INC. 
P.O. Box 278, North Park Station, San Diego 4, Calif 


September, 1949 


Authorized ANSCO COLOR FINISHER 








al 


Ship Postpaid If You oh 
for 


We'll 


WAR, SUR P ITCH 


e@ Genuine Microswitch 


Don’t Fail to Order Yours 
Low Price. 
Just Send Your Check or M. O. 


Electro-Sonic Products Co. 
3149 W. Fullerton Ave. 


@ 1000 Watts 10 Amps— 


LUS 


Unit 


125 VAC 

Push On—Release Off 
Built-in Hubbell Recep- 
tacle 

7 ft. Tirex H.D. Cord 
Real Cast-iron Body 
Rubber Feet—Stays Put 
Non-slip Broad Treadle 
7" x4l/2"x3l/2"—S Ibs. 


Now at This 


Chicago 47, Ill. 







NORTON’S 























a! ml 
SEE 
our New Catalog 
Write today, it’s FREE! 


AMERA 
ENTER 


SARASOTA, FLA. 


INC. 


P.O. BOX 2511 





35 MM FILM 





NOT war surplus 





Guaranteed Fresh Stock—Reload Your Own 


ANSCO—EASTMAN—DUPONT 


25 fH. ...4..91.00 


100 ft. 





to. 00 eee 


POSTPAID 
RELOADED CARTRIDGES 3 FOR $1.25 





36 Exp.—We Supply Cartridges 


Calif. Buyers Include Sales Tax 





PACIFIC COAST FILM COMPANY 


1510 No. Sierra Bonita, Hollywood 46, Calif. 











COLOR PRINTS 


from CinemArt Studios, Inc. 


$1.00 per roll 


“Authorized Ansco Color Finisher” 
2%4x31%4 $0.50 *$0.40 4x 5 $1.00 
344x314 70 * .60 ox 7 2.00 *$1.85 
3 x4il 2 °F «4S 8x10 3.00 
* Additional prints from the same transparency 
D day service 
Ansco color film 35mm, 120, 620 processed 


24 Hour Service 


CINEMART STUDIOS, INC. 
4253 Bryant Ave. South, Dept. P 
Minneapolis 9, Minnesota 

























Artistic 


for student 
your set tod 


COLOR 





RITE FOR LISTING | 


Minimum Order $1.00 














ece 
FULL COLOR 2 x 2 MOUNTED 
Kodachrome Slides 


masterpieces 
detail in natural four color 
or professiona 
ay 
25 for $6.00 - 50 for $10.00 
Min. Order $2.50 No. C.0.D. 


SLIDES 2 
FILM STRIPS 






from same 
slide. Each 


CINEQUE FILM LABS. 424 £.89 ST. N.Y.C. 


Unusually _ fine 
slides, Ideal 
1 use Orde 


10 for $250 


HESS COLOR CO. 
-O. Box 56 - Ambassador Station - Los Angeles 5, Calif. 















































PROCESSING 
SERVICE for 
PROFESSIONALS 


Our facilities are at your 
service for every phase of 
photography . . . portrai- 
ture, commercial, fashion 
and magazine assign- 
ments. Why not let us do 
your processing? 


CROPPING, DODGING and CHOICE OF PAPER AT 


NO EXTRA COST. 


Write for complete price list today! 


WARO ART PHOTOS 


112 West 42nd St., 
P-45, 


Dept. 
New York 18, N. ¥ 























COLOR PRINTS 
(from 35mm only) 
Color Prints from a 


5x7 


85<. 


earning 
unted) 


Roll Film Pr 
isman? 


size transparency 


and Ekta i2o% “620 Ansco 
chrome” Ss 


10 

Roll 

Minimum Order $1.50 
No C.0O.D. 


SUNSET COLOR LAB. 


P.O. Box 1128 «© Hollywood 28 


PROTECT YOUR FILTERS 
with TIFFEN FILTER-SAFE 


$14° for Series Vi *12° for Series V 


N er Holds 5 Filters 
Ss ai \ . 3) 





Hollywood Station * 


and Adapter Ring 
@ Filters held securely 
@ Filters can't scratch 
@ Filters always visible 
@ Small... compact 
At your dealer's, 
or write 








11 BEEKMAN STREET, NEW YORK 7, W. Y. 


—-35mm FANS!-— 


A 36-exp. roll, fine $150 


grain developed and 
enlarged to 31/4 x 41/2 
FAST SERVICE 


Write for free Mailer and Price List 


MANHATTAN PHOTO SERVICE 


49 West 27th St., New York I, N. Y. J 
= 








We are looking for high grade 
COLOR TRANSPARENCIES 


SUITABLE FOR MAGAZINE COVERS 
AND OTHER ILLUSTRATIVE PURPOSES. 


4x5 or larger. Children, animals, 


industry, science, 
sports, landscapes girls, human interest, picture 
stories. Prompt replies and returns. Prompt pay- 
ments 


THE SHOSTAL PRESS AGENCY 


545 FIFTH AVE., Dept. P-48, NEW YORK 17, N. Y. 





















B GUARANTEED 
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v ) 
also 

MUSICAL 


Lergest Selection of Portrait Albums. 
Photogr Discount FREE New Folder PP 


PHOTOFIT AL * 


131 WEST 42ND ST., NEW 

























PHOTOGRAPHIC MARKET PLACE—Continued 







































































66 29 : 
20 EXPOSURE FITTER PICTURES N 
RELOADED B eae ANSCO AND 
CARTRIDGES peRT FL IG fot PHOTO Fn EKTACHROME 
» SHER. 
gli mai . 
SUPER XX PLUS X PANATOMIC X = 4 Custom processing. Each order in- 
dividually developed, 24 hour serv- 
DUPONT SUPERIOR No. |, No. 2, No. 3 35mm — hee. 1 te @ GONE s oe eececws $2.00 
20 Exposure Rolls 25¢ each ee are 1.00 
36 Exposure Rolls 5mm ROLLS developed, vaporated, enlarged by electric Include Return Postage on all Orders 
_ € 3% 1, $1.50. 20 exposure olls—0 t 7 
von ome Ay alle yo to a rr me nts 3 3t xd 5e each ‘No. 124 "split. ye a ae Color aeggee Cameunted. — 
in both 20 and 36 exposure reloaded cartridges. 16 exposures—enlarged to 3%x4%-—T0e, No. 127 and 4”°x @ $1.00| 8”x10” @ $ 3.00 
Fresh, clean film which you can depend on to get 120, 8 exp. rolls enlarged to 3x5 $5e. No, 120 or 620, 5727” @ 2.00 ;11%x14”" @ _ 10.00 
good pictures. We do NOT sell War Surplus or 12 exp. rolls enlarged to 374x3's fle. No, 120 or 620, Also: DYE TRANSFER PRINTS. 
ee ee outdated stock. We suarantes Pa Abe r a at i d Ag Bn mia mag Beales Prices on quotation 
ev ° B — P 
pheaned customers. Order a supply today. Shipped We fine-grain all film and use Eastman electric eye Ohio Residents Include 3% Sales Tax. 
postpaid. Minimum order $1.00. equipment. Quality work—Prompt service. 
EASTERN PHOTO LABS, Dept. "A" Send roll and money today. Axel Bahnsen, F.R.P.S., A.P.S.A. 
1405 N. Charles St. Baltimore 1, Md. BETTER PICTURES 117 Glen Street, Yellow Springs, O. 
2523 Lawrence Ave.. -» Dept. P Chicago 25, Illinois i 
ve )|] COLOR PRINTS 25¢es 
FULL COLOR 2x2 ° 





ADVENTURE) 


»} 1 ~ ¢ ‘ ns >] 
214x2% from square transparencies only 25c 
With the Famous Explorer and World Traveller KODACHROME 2% x3l%4...35c; lots of ten or more...30c ea. 












een DEE avcswveses : 
FATHER HUBBARD | SLIDES x... 75¢ Bx10 "2.2.0... *3.00 
~ ' > Slides T c « « . : . 
His Thrilling ‘Trave ‘i Through INDIA CEYLON | YOURS ON APPROVAL 24 Hrs. Film Developing $1.00 
— ALASKA — CHINA — JAPAN — BAGHDAD | Sr sag SCENIC VIEWS OF THE WEST Ansco or Ektachrome sizes 35MM (in slide 
JERUSALEM, ete. Big Assortment to Choose | | ae ~~ NATL. PARKS « FLOWERS mounts) B2 or 120, 620 or PB 20. 
From. ONLY $4.00 for ASSORTMENT OF 12 7 | ; 35MM Color Slide Duplicating at 20c Per Slide 





SLIDES DELIVERED TO YOU VOSTPAID!! , , ama 7s 
on Now, through the WEST-VIEW COLOR SLIDE CLUB, YOI No expensive mounts and latest op- 






Send Only 25c for Beautiful Sample Color Slide } can select your own Kodachrome slides. Membership in the Club erating developments enable us to give we 
and Complete Listing is FREE and involves no obligation other than remitting tor those you the best color work. Send your next 
Gn. cap ae Gar Gan Gls Gam GED Gan Go Ge ee ee | slides you wish to keep, and returning the others. order to us, compare, and be convinced. 
To: INTERNATIONAL FILMS (PS2) | | Write today for your first approval set of slides. No obligation. Top quality can be had at a low price. 


1235 Vine St. Hollywood 38, Calif. | | Minimum Order $1.00 No C.O.D's. 
Enclosed is 25e. gee rush me by return mail West-View WASHINGTON COLOR PHOTO 
















































































a beautiful sample » of Father Ilubbard’s 
travels plus your complete listing. | 1518 MONTANA AVENUE. (Dept. B) + SANTA MONICA, CALI. | P.O. BOX 1605, WASHINGTON 13, D.C. 
A A E Beautiful scenic views of ARIZONA, COL- 
PHOTOGRAPHY ORADO, MONTANA, UTAH, WYOMING, 
MONUMENT VALLEY, NATIONAL PARKS, 
Rus A Id, APSA NEW ENGLAND, OLD SOUTH, CANADIAN 
by Rus Arno ROCKIES, MEXICO, PUERTO RICO. IN- 
© | DIANS OF THE SOUTHWEST. 
. a 50c each $5.00 for any 12 
8x1 0 COLOR PRINTS ——— latest on flash techniques and equip Gn enamel © dedeed 
From Any Size Transparency es The newest of the world famous LITTLE TECH- . . lf = [ f 
lx 3g 3/4, x 4/, ‘ NICAL PHOTO BOOKS, of which more than | Duplicate “R ee F 
4x5 5x7 es 2,000,000 are in everyday use. 4 / 
. Minimum Order, $2. oe. No C.O.D. $1.00 seal : | ack reed 
ALL PRINTS RETURNED FIRST CLASS MAIL + One of America's foremost magazine and 
~ ROLL +o nted) 3mm. ONLY ONE DOLLAR AT LEADING calendar photographers. ow 
exposure (mounte mm Write for FREE 1949 catalogue describing 
120-620 Ansco & Ektachrome CAMERA STORES EVERYWHERE over 600 Scenicolor slide subjects, prints, 
OR FROM and motion pictures. Finest color and clarity 
T OW ER C 8) LO R PRINT S LITTLE TECHNICAL LIBRARY Queranteed. | # d 
P.O. Box 1248 © Hollywood Station © Hollywood 28 185 N. Wabash Ave., Chicago 1, Ill. ac ree 
42 Longview Drive Marblehead, Mass. 
Ni 
a 
Free Newsletter to Photographers! LIGHT STAND SPECIAL STOP SHOOTING BLANKS!! ee 




























Made from t duty s« less aluminum 
Others making $5.000 per year as a sideline. * ron ; —— ee : ae CHECKMATE— 
~ PROFITS aS 7 - sot Extends 11 feet ounts 4 reflectors. a * 5 . 
¥ Ly ROFITT Ss from 1 il Get the fact 4 se an ER ae ay og en Checks Flash Synchronization 
WRITE TODAY on letterhead. @ Mounts four reflectors 
@ $15.95 value—your price $8.49 while Instantly, Accurately, Anywhere. 
PHOTO MURALS COMMERCIAL BLOW-UPS hey la 


$1.00 at your dealer, or write— 


CYCLOPS PRODUCTS CORP. 
101 Fifth Avenue, N. Y. 3, N. Y. 


















—Money back if not a rez 


WORLD SUPPLY 
8986 National Bivd. Los Angeles, Calif. 


al savings— 


Top Quality—towest Prices—Aliways 


PHOTOMAMMOTH MURALS 
12048 Vanowen St. North Hollywood, Calif. 
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ad ( 
5 MY eee COLOR PRINTS COLOR SLIDE DUPLICATING 
° machinery used Your film fi | 
PELL A svn. devctoned and vaporated | | 32 Suscciiijse 8 a 72 ciiigitas | | | 38mm Kodachrome and Ansco Color slides re- 
service Highest quality develop FILM PROCESSING—24 H _ : 

ASR TS ine. Write sor Free mailers and | ion 659 Anseo C wa 20c Each. .MINIMUM ORDER $1.00 

size WE HAVE FRESH FILM 35mm Ansco C r. 75e Mounted $1.00 35mm reductions made from transparencies up 
SIZE 50 UNIVERSAL Complete Price List and Mailing Bags FREE ee ee See Sere ( 
4x4" PHOTO SERVICE) MULTICOLOR PHOTO LABORATORY STEDCO PHOTO ASSOCIATES 
po hare Box 612A, Lo Crosse, Wis. | Box 44, Ames Ave. Sta. © Omaha 11, Nebr. 7669 Melrose, Los Angeles 46, Calif., York 0658 
















CAMERA FANS 


Photographic Match Covers 











Pegs lage | wastage ad SEND YOUR LENS PROBLEMS TO: 
Your Model Book of the Year Send $1 for package of PRE BILL” SALMI 
HOLLYWOOD MODEL DIRECT PARED STRIKING SURFACE STRIPS, Specializing in Custom Lens Mountings, ‘ 
“‘photo-phone 400 photogenic Mod _ ee nee, ae ot ae oP: ics. aaliamaiiaeinas cick cnanieacstclats 
is els vs iki | 
A and apply, or—bottle of striking OPT 
(samote coe! Sea tile hoe) surface solution for painting or QUALITY ROLLEIFLEX REPAIRS 
Rental Studios—Classes—Trips spraym@. SANTA MONICA CAMERA EXCHANGE 
11172 W. Olympic Blvd. VA-8793 FOTOMATCH CO. 1945 SANTA MONICA BLVD. 





P.O. Box No. 3584, Grand Central 


SANTA MONICA, 
Station, Dept. P, Glendale 1. Calif. 


Popular PHOTOGRAPHY 


CALIF. 











Los Angeles 15, Calif. 





J) die 
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PHOTOGRAPHIC MARKET PLACE—Continued 











eautitul Pat Hall ¢ 4] THE WORLD'S 
Models letest in Holly- ap=ae NEW WIDE VAcreatest VALUES 


wood sunwear. 3 dif- } ; 
ferent 5x7 original ; ne) ANGLE 
> g ’ ~~ s og CASE inc INCLUDED. B. Built to i pecific 
photos only $1.00. 12Y%2MM F-2.5 ie A Parte me eee 
. OFFER IS Li 
JAY DEE PICTURES 4 a. 24.00 h Coate 
1504 No. Gardner, Hollywood, Hard coated, color corrected ana- th 
California stigmats. Widest field available for 
Bolex, B & H, Victor, Revere and 


Keystone 16mm cameras. Precision Pos Deposit on CODs . WONEY.BACK, GUARANTEE! 
chrome “C” mounts. Sharp. Covers ap Free Booklet “BOW TO SELECT BINOCULARS” 
four times the area of normal lenses! six P k t Bi | 
GET ACQUAINTED OFFER A complete lens, not an attachment. POWER 0c e inocu ar 
5x7 COLOR PRINT Both for Our special ‘ice $37.50 WITH DELUXE LEATHER CASE. LIGHT @ COM- 
AND $1 35 GUARANTEED, MAILED INSURED PACT @ TAKE IT EVERYWHERE - 6 x 15 with 
s 








COATED OPTICS. Weighs only 4 ounces! Size 
ROLL OF ANSCO OR EKTACHROME SEND CHECK, M.O., OR C.0.D. TODAY 2 2 3% inches A high quality prism binocular 


(German design) with precision ground ochromatic 
of Anseo or Ektachrome processed le | CENTU RY PHOTO SUPPLY lenses. Field of view: 370 feet at 1000 yards. Only $18.00... 
x7 Color Print from your favorite transparency .$1.00 MADE TO SELL FOR $39.95 ORDER TODAY! with Coated Optics $22.00 


For fine quality prints and fast service. 11960 Wilshire, Los Angeles 25, Calif. BUSHNELL IMPORTERS 672-r9 So. Lafayette, Los Angeles5, Cal 
COLOR SERVICE LABS 
110 West 42nd St. New York City, N. Y. 


























| a Sat SS ee tee eee aes ¢: 
FRESH ANSCO COLOR seas hair ye AUTOMATIC START HOW! Ge ehced of nine ter Cornest 
20 exposures in metal cartridges r $5. fete) 


BIG MIUSTRATED FOLIO BROCHURE of IN 


36 exposures in metal cartridges. . 3 for 5.00 PHOTO-ELECTRIC PROCESSING 2 T wate tn ota ORDER 
2742’ rolls $5.95 LOO’ rolls 19.95 is best when given individual attention by experts. @ LETTERING © COLOR 


et us show you—fine grain, dustiess ” » @ MASTER NEGATIVES 
Black and white prices on request 35mm—$1.10 and 75c¢ oversize—reprints 4c. 


, ! © ond mony TRICKS one 
Immediate delivery Postpaid-—No C.O.D.’s ps ec; 12 exp, 40c; 16 exp. 55e. Oversize 4 TIPS thet epply te photo. 


PHOTO MAIL ORDER SPECIALISTS MISSISSIPPI! FINISHING 
Box 2463 Hollywood 28, Calif. 2212 E. 12th St. Davenport 7, lowa 




















THE WorLb's GREATEST PHOTOGRAPHIC PORTRAITS 


75 examples of inspired portrait photography .. . the finest work of 
Yousul Karsh, the man whose dramatic genius has made him as famous as 
the outstanding personalities he photogr: iphs . . . in one magnificent vol- 
ume. No serious photographer's library can be complete without this 
superb book. Painstaking]ly reproduced, be: autifully bound, with short bio- 
graphical notes in Mr. Karsh’s intimate manner. 9” x 1134” plates. An ideal 
gilt lor a friend. 


Only $5.00 at your bookstores, or 


ZIFF-DAVIS PUBLISHING COMPANY 
185 N. Wabash Avenue, Chicago 1, Illinois 
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NOTICE TO CLASSIFIED ADVERTISERS. RATES: 50c per word prepaid. Minimum 10 words. 


Next available issue will be Nov. Copy must be in’our hands before Sept. Ist. 








ROBOT II, latest, f2 Biotar, synchronizer, acces- MIKE Wolk’s “Bargain Scoop.” Thousands of 


sories, $120.00. American Camera Exchange, 210 camera bargains in new and used equipment 
CAMERAS AND EQUIPMENT W. 7th St., Los Angeles 14, Calif. Rolleiflexes, Rolleicords, Leicas, Contaxes, Super 
—— : : a Ikonta B's, Graphics all sizes, Graflexes, Argus, 
TO LB > ) F L LIKE New Reflex Cameras! Ciroflex D, Alphax- Argotiex, Ciroflex, Eastman Cameras all models, 
Synchro, $64.50; Ciroflex C, Rapax, $75.00; — Movies and Stills, Korelles, Weltini’s Dollina’s I 
Kodak Reflex*, coated 3.5, $75.00; Ikofiex, Tessar and II, Retina I and II, Praktiflex cameras, Voigt- 
our Equipment is fully guaranteed! Send f3.0, Compur Rapid, $85 00; Rolleicord II, £3.5, lander Bessa, Superb, Medalist I and II, Baby Rol 
ttance with order We pay postage! Ace $89.50; Rolleicord I1-A*, f3.9, $105.00 ; Korelle leiflex, Kalart, “‘Camera of Tomorrow,” Busch 
era Exchange, 136 E. 58th St., New York S-22, ‘Reflex II", chrome, Tessar f2.8, $155.00; Ikoflex 214x314 and 4x5 models with or without Range 
4 2 wre 111*, Tessar f2.8, $195.00: Rolleiflex Automat, lat- Finder, Bolsey Cameras, Ansco Reflex, Kardon, 
— est, T-coated Tessar 3.5, new, $245.00 _, With Kodak Ektra, B&J Press Cameras, Eastman Koro- 
NIVERSARY Speed Graphic, 314x414 range Cane. Ace Camera Exchange, 136 E. 58th St., New nas, Deardoff, B&J, 5x7 and 8x10 View Cameras, 
Ektar lens, Sol flashgun, 10 holders, aeces- York S-22, N. Y. Eastman, Bell & Howell, Revere, Ampro, Natco, 
$200.00; K-8 Aerial Camera, $100.00. The . nani " . Keystone, De Jur, Victor Movie Projectors and 
en Corp., 901 Ridge Ave., Pittsbury gh 12 COMPLETE darkroom studio equipment. Good cameras, silent and sound, Weston, G E De Jur, 
: : cS opening here or sell items separately Apeco Skan. Norwood Meters of all types available, Sn. 
WN Graphic, complete outfit, 214x314, 3.7 Copier, Dryers, Printers, Enlargers, new Photo lar, Omega, De Jur, Federal, Eastman, Elwood and 
almost new, $235.00. C. H, Baker 1240 Finishing Tanks. Contact paper, etc. Write Mrs. other wom ot rers ranging in price from $14.95 up, 
na Vista, Detroit 4, Mich. 5 Joe Brite, Alamosa, Colo, large stock of tripods, screens, lights and flash- 
= soccalitiial o 4 R . oa0 ing units to choose from, liberal allowances given 
0 business with this complete Portrait Studio on eyag ne Bsc hh tg ow bg — on all trade-ins. Buy on our budget plan, 10% 
All you need is to rent quarters and start + hee . ' + BARC, Fe uena Vista, Detroit down, 10 months to pay. All merchandise guar- 
ting A wonderful opportunity awaits you. » Mich. : re anteed, established over 20 years If it’s adver- 
6. ¢ , » Pp ow s : ead > : : , 
106, Co Popular Photography. ; STEREOPOLAROID Projector, latest SVE, double tised, if it’s Photographic, we have it! You tell 
MERA, Super Ikonta, Zeiss f2.8 lens, film optical system, complete with case, L.N., $100.00; De — St., Pen — Camera Co., 119 8. 
ter, filters, flashgun, accessory bag. Brand Stereotar C for Contax complete, $500.00; Leica CAarOOrNn St., VAICAEO, 
ondition, $225.00. H. C. Belding, St. Charles IiI-C, coated Summitar, L.N., $225.00; Hypergon ae 7 aa ek Le le See 
, ba ’ 140 degree 8x10 wide angle, $90.00; Imagon com- SPECIAL 70mm School camera, Tripod, Fluores- 
= — plete for Primarflex, $125.00; Compass complete cent light in one unit 430 pictures per roll 
"ER Ikonta C Special, f3.8 Tessar, case, like $175.00, without tripod $150.00; ar, and Graphic shutter, Optar lens. Can be used for An- 
$150.00. Ralph Altman, 502 8S. Wabash Ave., many others. Jay Reed, Rare Lenses, ; N. nual, Record or Santa Claus Pictures, $385. Scott 
ago 5, IL. Kenmore Ave., Chicago 40, Ill, Studios, 8 Girard St., Rochester 10, N. Y. 


September, 1949 _ 
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CENTRAL Camera Co 
since 1899, has hundreds of bargains in used pho- 
tographic 
em certified in perfect operating condition, many 


like 


Photographic Headquarters CONTAX III, f1.5 Sonnar, Eveready case, prewar, 


REGISTERED Leica IIIC Summitar, perfect, 35m: 
very clean, $275.00; also 85mm f2 Sonnar, $199.50; 


Elmar W.A., 90mm Elmar, Vidom finder, $435.0: 
H. Baker, 4240 Buer 
Wells-Smith Camera 


Vista, Detroit 4, Mich. 
ington St., Chicago 2, Il. 7 


new, 





Authorized Zeiss Agent TRIPODS, Metal, 3 sections, sturdy, 46” opene ] 


Sensational low price 
. New York, N, Y. 
RETINA Il-a, latest, coated f2 Ektar, spotles 


5 : Latest Camera Directory 
35mm Cameras 


», New York 1, N. ¥ 


ak Retina Ha, f2 Compur Rapid Shutter 


I , 
KF, $40.00; 
i 

I 


E39 


LENSES—Cameras. Bought, Sold, Traded. Photo Ralph Altman, 502 S. Wabash Ave., Ch 
» © l 


$142 Elmar, $49.50; Leica 





f2 coated Ektar or Xenon, ‘$1 10.00 
American Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif 


complete selection, 


American Camera 
Angeles 14, Calif. 


a Exchange, 210 W. 7th St., Li 


Tessar, like new, 


S48.80; 


Xenon, epld 


sar, 


Zeiss 


- Zeiss Contax I, f2.8 Tes- Ralph Altman, 50 Wabash Ave., Chi- 


=, complete ; Federal 269 enlarger e 
+ Contax II, f2 Sonnar, $194.89; 


$109.00; 


Camera bargains: 


neras: 


Ze 
Kr, 


9 
Sar, 


be Zeiss Ikonta B, f4.5 2% T-COATED 85mm f2 Sonnar for Contax, spotles 
ss Super 


Ralph Altman, 502 S. Wabash Ave., Chi- 
| 





RF, built-in meter, 


Zeiss Super Ikonta C, 


RF, 
8 


AMAZING Pixie Camera, automatic Magazine load- 
ing, fits in watch pocket, only $4.95. 
circular and latest catalog on request. Town Fot 


Flashgun, $49.50; Retina I, 
, $49.50; Perfex Deluxe*, coated f2.8, 


SO. 89: 


Retina II, Xenon f2.8, § shop, Dept. P-9, Mt. Vernon, N 


ntury 


ind 
Dil, 
give 
Spe 
Ce 
Ill 


lémm Sound Projector 
9.00 ; $249.00; Super Ikonta B with Eveready 
shade and filters. Like new, $139.00. 
760, RD #44, Alexandria, Va. 
LEICA III-c, T-coated f1.4, Zeiss Biotar, $315.00 
American Camera Exchange, 210 W. 7th St., Li 
Angeies 14, Calif 


LEICA Iil-c, T-coate 171.5 Sonnar 


possible, as Central's Used American Camera 





ial 
sntral Camera Co., 230 S, Wabash Ave., 


A 
79.00. Ralph Altman, 502 S. Wabash Ave., Chi- 


180mm 
el, $115.00 


ith 


- - - Ralph Altman, 502 S. Wabash Ave., Chi- 
OX, brand new, with like new coated 


St., 





EKTRA f1.9, also wide angle lens and 135mm tele- 


ROBOT If, f2 1 
Ralph Altman, 


WEL 
ception 
210 W 
LIKE 


photo lens, extra back, 


chrome, $24.50; Authorized Leica Dealer. Rapid City National Bank, Rapid City, 





T-co ited Tes ar. ) 
American Camera Exchange, 210 W. 7 


, Los Angeles 14, Calif 


Cases included ! 


olette 





STREAMLINED Weltini, f2.8 Tessar, case, spot- 
Ralph Altman, 502 S. Wabash Ave 
120 f2, $249.50; Coated Xenon f1.5 SS a : 
KINE-EXAKTA, f2 T-coated Zeiss Biotar, $225.00 
American Camera Exchange, 210 W. 7th St., 


m, chrome, coated, $110.00: Xenon f1.5 Angeles 14, Calif 


Auto Rolleis, T-coated Tessars, et 
competitively priced, inquire, Ralph Altman, 5028 


AMERICAN Camera Exchange! Truly the finest 


“abash Ave ‘hicago 5 ‘ameras-Lenses. America ‘amera Exchange, 21 
Wabash A , g Camer Len American Camera Exchange, 210 


ACEMAKER 


ny 
ure 
Ms 3 
finder, 
$215 


, Los Angeles 14, Calif. 


CONTAX III, T-coated f1.5, case, spotless, $315.00, 
Ralph Altman, 502 S. Wabash Ave., Chicago 5, Ill 


Exchange, 210 W. 


34x4', SUPER D Graflex, coated f4.5, Automatic 
diaphragm, excellent, $149.50. Authorized Graflex 
sar f2.8, 5em, $39.50; Tessar f8, 28mm, 
»., Dept. Ace Camera Exchange, 136 E. 58th MIKE Wolk will not be undersold on any camer 


MONEY 


juipr 


th 
LIKE 





St graphic accessories, too numerous to mention, for Established since 1929, and we 


carry only the finest in nationally advertised names 


YOUR guarantee: 


‘fone of Canada’s great cam 


vated f2 


sou 


and brands of domestic and imported photo equip- 


Magazine-&, coated f2.8, $95.00; Revere Magazine 


Ralph 





Wolk Camera Co., 





W itt, case, Ralph Altman, 502 8S. Wabash Ave : Chicago >, Ill I DON’T like to talk about it, but we do prepay 


Dearborn, Chicago, Il, 








: ; . LENSES, lenses galore, new ones and used ones, 
Graphic, 4.5 lens, case, 


TENAX 


lent 
W. it 
I 


SOL50 


new 


Chi 
ROL 


th 
tt 


filters, pack adapter, 





this problem out together. 


flush, excellent, 
r Dearborn, Chicago, Ill 





r, like new, $195.00. YOU tell me what you have. ; 
much difference you’re wi 
I trust people’s fairness, and I knov 
you won’t have difficulty in making a deal with me. 
Mike Wolk, 119 S. Dearborn, Chicago, Ill 
Iil-a, f2 Summar, 
Ralph Altman, 502 


IKE Ne 
Enlarging Raptar 


: like new $165.00 





m, fo Ralph Altman, 502 S 
Ace Camera Exchange, ll 

Newest, $249.50. 
PER Tl 
AUTOMATIC Rolleiflex, prewar, case, almost ne 


CONTAX III Sonnar fl Ralph Altman, 502 S. Wabash Ave., ¢ 


5 , marked “Weston,” 
iogon, finder, Abby flashgun, 
Complete $495.00. W. A 
1506 Lorain, Cleveland, Ohio. 


SURPLUS 


each; check or money order. Tintype, 


Vicer 


XT 


, 210 W. 7th St., Los 
02 S. Wabash Ave., 


HEADQUARTERS for fine 


Angeles 14, Calif. 


Films, ‘Supplies. Bargai 
Write us for your needs, 


equipment at “Down to 


Synchr 


il , 
last 
ized 
Dept 


Los Angeles 14, Calif 
B, one window, 


m SUPER Ikonta A Special, T-coated Tessar, ¢a 
Ralph Altman, 502 S. Wabash Ave., Chi- 
l. 


Ralph Altman, 502 S. Wab 
l. 


CONTAFLEX, 
Ralph Alt 
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American Camera Exchange, 2! 
W. 7th St., Los Angeles 14, Calif. 
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ASS Says: If by the camera bug you’ve been 
t, OV “Trader Bass” has the cure for it. Plaubel 
Makina IIS, Anticomar f2.9, telephoto, wide an- 
, roll holder, cut film holders, film pack adapter, 
iland synchronizer and case, $320.00; Kine Ex- 
ta, Zeiss Sonnar f1.5 and case, $210.00; Lero- 
ome color camera, Tessar f3.5, coupled range 
der, $145.00; 4x5 R.B. Auto Graflex, 914” dou- 
Protar f6.3, holders, film pack adapter and 

e, $225.00; Headquarters for used Graflex cam- 


eras! Bass buys ’em, sells ’em, and trades ’em. 


Bass Camera Co., 179 W. Madison St., Chicago 2, 
CONTAX | Ill, { 1.5... case, lens shade, albada view 
finder, filters with cases, lens covers, like new, 
$515.00. Albert A. Steiner, M.D., 809 27th Ave., 
San Francisco 21, Calif. 

MAGNAR 4X ~ telephoto for Rolleifiex, like brand 
new, $150.00. Ralph Altman, 502 S, Wabash Ave., 
Chicago 5, Ill. 





AVO-TESSAR Lenses: 45cm (18”), $295.00; 60em 
u i”), $395.00 ; also 40em (16%), f4.5 Zeiss Tessar, 


$595.00; like new. Wells-Smith Comore Co., Dept. 
p-9, 15 E. Washingotn St., Chicago 2, Ill. 

A NIVERS sARY ’ 3x4, Graphic, coated Optar, 
rangetinder, focuspot, flashgun, accessories, spot- 
less, $195.00. Ralph Altman, 502 S. Wabash Ave., 
Chieago 5, Il. 


Lat IP your Bolex H with a Mills Engineered 
portable electric motor drive. Two year guaran- 
tee. Free circular. The Mills Photographie En- 
gineering Laboratory, 1857 N. Western Ave., Dept. 
VP, Hollywood 27, Calif. 

WELTINI, f2 Xenon, case, like new, $110.00. 
Ralph Altman, 502 S. Wabash Ave., Chicago 5, Ill. 
’LAUBEL Makina II outfit in case, 3 lenses, 3 
backs, $200.00. Doris Baxter, ©> Campbell Studio, 
115 E. 9th St., Little Rock, Ark. 

PACEMAKER 4x5 Speed Graphics. Brand new, 
choice lenses, professional discounts. FR Hi- 
Spotlights, $9.00. 214x314 Speed Graphic outfit. 
List: $350.00. Special: $195.00. P. Di Figlia, 
139-04 175th St., Springfield Gardens 13, N. Y 
NEW. ~ Leica Summitar f2, coated, and accessories, 

19.00. oa irect viewfinder, $50.00. 135mm 
Hiekt or 4.5 $89.00. Kodak Precision enlarger, 3” 
lense, $115 "00. Price listed, or best offer. Orville 
Voeks, Bailey’s Harbor, Wis. 

n f6.8 ANGULON in Compur, spotless, $65.00. 
Ralph Altman, 502 S. Wabash Ave., Chicago 5, IIL. 
BROOMSTAND 10 ft., 7 ft. Arm, swivel casters, 
$8.95. Film Holders, $1.00 to $2.00. Atlas, 1619 
Glendale Blvd., Los Angeles 26, Calif. 
2',x3'14 GRAPHIC, coated Ektar, rangefinder, fo- 
cuspot, flashgun, accessories, spotless, $195.00. 

Iph Altman, 502 S. Wabash Ave., Chicago 5, IIl. 
MACROFLORA-Telecarnivora all possible with like 
new 314x414 R.B. Double-Extension Autograflexes 

0; Medalist II, groundglass, gun Special ; Leitz 
Keflex Housing, $125; trading invited. Jay Reed, 
(Guaranteed Lenses, 5633 N, Kenmore <Ave., Chi- 

40, Ili. 
HEIDOSCOP, Tessars, 120 rollfilm back, spotless, 
$175.00. Ralph Altman, 502 S, Wabash Ave., Chi- 
5, Ill. 





SLIDE Files in their latest design, Photographs 

and prices, no charge. Henry E, Piltz, Box 148, 

East Orange 8, N. J. 

IKOFLEX III, f2.8 Tessar, case, 

$250.00. Ralph Altman, 502 
5, Til, 


cag 


almost new 
S. Wabash Ave., Chi- 


SCOOP! Praktiflex 353mm single-lens reflex, f2.9, 
e€ Brand-new, only $69.00. Camera Corner, 
st., Brooklyn 1, N. Y. 





(Telephone 
Main 
COMPASS Camera, cutfilm, rollfilm, tripod, A-1, 
$175.00. Ralph Altman, 502 S. Wabash Ave., Chi- 
ENLARGING Lens sensation! Brand new, first 
quality, f4.5 anastigmat lenses, in diaphragm 

nt, with flange. 2”, 214”, 3”, $12.50 each. 
1”, 516”, $15.00 each. 'C amera Cc orner, 391 Bridge 
St., Brooklyn 1, N. Y. (Telephone Main 5-3553.) 
INKOFLEX J, T-coated 3.5 Tessar, case, spotless, 
: 00. Ralph Altman, 502 S. Wabash Ave., Chi- 
»5, Tl. 


LEICA 3A Summar f2 and Telephoto 4.5; Robot. 
I! 


f2.8; Exakta B chrome f2.8; 


Tenax I, f3.5. 
\ reasonable. Box 5x89, 


Sanford, Maine, 


ROBOT II, Luftwaffe, f2 Biotar, like new, $80.00. 


Li h Altman, 502 S. Wabash Ave., Chicago 5, Il. 
SUPER Ikonta B, Tessar f2.8: Robot Luftwaffe 
el, Tessar f2.8; Dollina II], Radionar f2.9 com- 
I rapid; Korelle Reflex, f2.9 Radionar; Retina 
I!) Xenon f2; and others all at rock-bottom prices. 
\) equipment guaranteed. Satisfaction or money 
We buy, trade and sell. Herman Cameras, 
, 6S. La Salle St., Chicago 3, Ill 
S. PER Ikonta BX, f2.8, case, A-1, 
l h Altman, 502 S. Wabash Ave., Chicago 5, II. 
CONTAX TIL 1.5 Sonnar L.N. Trade or sell for 
I . INI-C. M. D. Faunce, Camden, Del 


WELTUR 214x214, f2.8 Xenar, case, like new, 


> 0. Ralph Altman, 502 S. Wabash Ave., Chi- 
»d, IM. 
CURTIS Color Scout 214x344 completed ‘5 
I Paragon coated. Slightly used, $375. Ernest 


Pouliot, 189 Chelmsford St., Chelmsford, Mass, 
September, 1949 








LINHOF Technica 9x12, f4 § 
bie, rangefinder, 
$275.00. Ralph Altman, 502 S, Wabash Ave., Chi- 


Satz Plasmat Converti- 
accessorie Ss, practically new, 


cago 5, Ill, 

LEICA III-b, f2 Summar, case, almost new, 
$200.00. Ralph Altman, 502 S. Wabash Ave., Chi- 
eago 5, Ill. 








‘CAMERAS AND EQUIPMENT 


WANTED 








$200.00. 


IMPERATIVELY needed. Homal III, Zeiss Stereo- 
projector, Siemens Magazines, Precision Minicams, 
Lenses, Accessories. Airmail payment immediately. 
Jay Reed, Rare Lenses, 5633 N. Kenmore Ave., 
Chicago 40, Il 

LEICA and any “gadgets” for it. 
Martine Ave., White Plains, N. Y. 
HIGH grade Domestic and Foreign cameras and 
lenses in good condition Our check in return 
mail same day equipment received. Send us your 
cameras at once. We will hold cameras 10 days 
for your approval. If desired, send express C.O.D. 
with privilege of examination. Highest prices paid. 
Indiana’s Largest Camera Store, Capitol Camera 
ne Inc., 201 W. Washington St., Indianapolis 4, 
ne 
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HIGHEST prices paid for Leica, Contax, Rolleiflex, 
Rollfilm, Reflex, Movie Camera, Projectors. Ace 
Camera Exchange, 136 E. 58th Street, New York 
22, N. Y. 





TOP cash prices paid for cameras and lenses. Al- 
fred Bass, 51 Second Street, San Francisco 5. 
Calif. 





LENSES—Cameras. Bought, Sold, Traded. Photo 
Lens Co., 140 W. 32nd St., New York 1, N. Y 


SEND us your camera today. Will send certified 
check by air mail immediately. Items held ten 
days for your approval of our price. Free estimates 
for photo equipment. Highest prices in the U. S. 
Reitman Camera Exchange, 1900 E. 9th St., Cleve- 
land 14, Ohio. 

ALTMAN wants! Bantam Specials, Cine-Specials, 
Compasses. Ralph Altman, 502 S. Wabash Ave., 
Chicago 5, Il. 

HEADQUARTERS for fine 
equipment. We pay premium. American Camera 
Exchange, 210 W. 7th St., Los Angeles 14, Calif. 
ALTMAN wants! Contaflex, Contax, Ektra, Exak- 
tas, Graphics. Ralph Altman, 502 S. Wabash Ave., 





imported, domestic 


Chicago 5, 
LEICAS, Rolleis, Contax, Contaflex, Retina II, 
Ikontas, other fine cameras, lenses, accessories. 
Highest prices paid. American Camera Exchange, 
210 W. 7th St., Los Angeles 14, Calif. 

ALTMAN wants! Ikoflex, Korelle Il, Leicas, Lin- 
hof Technicas, Kalph Altman, 502 S. Wabash Ave., 
Chicago 5, Il. - 
LENSES, Contax, Leica, Zeiss, accessories. We 
pay premium. Prompt, courteous service. Ameri- 
can Camera Exchange, 210 W. 7th St., Los An- 
geles 14, Calif. 7 ; 
ALTMAN wants! Medalist II, 
Makina Il-s, Weltinis. Ralph Altman, 502 S. Wa- 
bash Ave., Chicago 5, Ill 

AMERICAN Camera Exchange pays more for high 
grade cameras, lenses Ship immediately Our 
cash by return mail. American Camera Exchange, 
210 W. 7th St., Los Angeles 14, Calif. 

= TMAN wants! Retina II, Rolleiflex, Super Ikon- 
tas, Tenax II. Ralph Altman, 502 S. Wabash Ave., 
Chicago 5, Hl. 


Minox, Plaubel 


I NEED at once fine imported cameras and lenses. 
Will pay top prices. Established since 1929. Ref- 
erence—Amalgamated Bank, Chicago, Ill Wolk 
Camera Co., 119 8 De arborn, Chicago, Il. 


ALTMAN pi LYS more 
diately. Ralph Altm: in, 
cago 5, Il. 


MOVIE EQUIPMENT 


1 CINE Special Chrome Camera, guaranteed like 
new, $595.00. The Warren Corp., 901 Ridge Ave., 
Pittsburgh 12, Pa. 

HEADQUARTERS for new and used Cine-Specials 
Auricon, all l6mm and 35mm equipment and ac- 
cessories bought and sold. Camera Mart, Ine., 70 
W. 45th St., New York 19, N. Y. 

SPORTSTER Camera, Telephoto, Ampro Projector, 
accessories, Flash Bantam, reasonable. Ray Hat- 
field, Reisch Bldg., Springfield, Il. 

TRICKS & effects with any camera, make dis- 
solves, fades, ghosts, ete., also make your camera 
pay lucrative dividends, all in one illustrated book, 
Results guaranteed. Send $1.00 to Joseph F. Elio 
Productions, Box 441, Milford, Conn, 
LENSES—Cameras. Bought, Sold, Traded. Photo 
Lens Co., 140 W. 32nd St., New York 1, N. Y 
$700 B & H-8, six supreme lenses, $500. Harold 
Loeb, 6828 Stewart Rd., Cincinnati 13, Ohio. 


bickers ‘Jess, replies imme- 
502 S. Wabash Ave., Chi- 








ZEISS Moviekon 16, “feet,” 1” f1.4; 3” f4, almost 
new, $500.00. Ralph Altman, 502 S. Wabash Ave., 
Chicago 5, Mlinois. 


VICTOR 9 liteweight 16 sound, like new; Natco 
sound on film, 16, latest model demonstrator: 
Revere 99 Turret, B&L f2.9 coated; and others all 
at rock-bottom prices. All equipment guaranteed. 
Satisfaction or money back. We buy, trade and 
sell, Herman Cameras, Inc., 6 S. La Salle St., 
Chicago 3, Tl. 


FREE P rocessed F Film. Weston 10, 100 ft. l6mm 
$3.25; 25 ft. double 8mm $1.50. Without process- 
ing: 100 ft. double 8mm $2.35; 16mm $2.25. -Free 
Circulars. Fromaders, Dave nport ¢ 6, Iowa. 




















BETTER 8mm and 16mm Movie Camera Film. Low- 


er prices. Better Films, 742 New Lots, Brooklyn, 





MOVIE FILMS 


Rented — Sold —Exchanged 








FREE Movies. Thousands of subjects. Interesting. 
Entertaining. Fascinating. New directory, only 
5c. International Cine Society, _— 102- P, 1300 
Taylor N. W., WwW ashington ll, _D. 


I WILL buy, swap, sell 8 and 16mm _ movies. 
Krasow, 11 White St., Danbury, Conn. 


SENSATIONAL! Solar Type 12. A new, better, 
Outdoor Film, not war surplus. Free machine 
processing. Double 8mm 25 ft. $1.59; 16mm 100 
ft. $3.30. Special 10% discount on 3 rolls or 
more. Solar, 4247 S. Kedzie Ave., Chicago 32, Il. 


SCOOP. Cc arls bad Caverns now in movies. &mm 
and lémm, color or black & white, silent or sound 
with “‘Rec-O- Tour” record. Send 5c stamps for 
catalogue. E. bn °’ Helm, Exclusive Agent, Dept 
PP-2, Carlsbad, M. 


EMER aed; - Film. E Exchange | Service 
Club, Box 37, South Ozone Park, N. Y 





BACK again by popular demand! Solar 8-16 bulk 
film. Send for prices. Special sale Double &8mm 
Camera Spools in metal cans, 8 for $1.00 while 
they last. Solar, 4247 S. Kedzie Ave., Chicago 
32, il. 

FILM. Extra large discounts. 1 16 | Ss 3.0.F., Silent, 
Smm Cartoons. Special: $1.75 for 100 ft. 16mm 
slightly used Soundies. Top stars and bands. 3 
for $5.00. Refund if dissatisfied. Liberal discounts 
on all film. Free catalogues. Get on our mailing 
list. Imperial “"* &s Inc., Dept. P., 551 Surf 
Ave., Brooklyn 24, N. Y. 


HAVE fun at home with novelty films. 
free list. 100’ 8mm, $5.50; 16mm, $6.00. Novelty 
Film Co., 115 Valley Street, Providence 9, R. I 


HUNDREDS of New Castle, Official, ete. Com- 
edies, Sports, Travel, Musicals. Bargains! Turke 
Films, Hinsdale, Il 


RENT 16mm sound films 50c reel. Large selec- 
tion; free catalog. U. C. Film Service, 130 
Chestnut St., Roselle Park, N. 


397 FREE Rental Film Sources. Late-t compila 
tion, $1.00 Waverlyn Co., Dept. 4, 436 W. 42nd 
St., New York 18, N. Y. 


8&5 KODACHROME Movies! War, Atom Bomb, 
Travel, Air, National Parks, Beautiful Models. 
Catalog, 3c stamp. 2 scene ‘‘Waikiki” sample, 
$1.00. Specify 8mm or 16mm. World In Color 
P roduc tions, Elmira, New Y ork. 


Write for 











TIRED of your Movie Films! Join trading club. 
Write: Gallard’s Movieland, 29 Coe Ave., Hillside, 
N. 9 


FREE L ist Movi ies, Photos, 1949’s best — tions. 
Holly- Maid Films, 2709-P West Ave., 34, Los An- 
geles 41, Calif. 





EXCHANGE Films! Send complete reel and $1.00. 
Lists, 10¢ (refunded). Stone, Lunenburg 4, Mass 


WANTED: We'll pay hard cash for silent or sound, 
Smm or l6mm, new or used movie film. Write and 
tell us what films you have, and how much you 
want for them Camera Shop, 760 Broad St., 
Providence, R 

SUPER-Special Hollywood Movies for the connois- 
seur of the unusual. Two-color brochure of unique 
8-l6mm_ silent-sound subjects, plus sample film 
— 10c. Camera Corner, Room 109, 391 Bridge 

, Brooklyn 1, N. Y 


ATTENTION Movie Fans! 
Home Movie entertainment. 
Features, Comedies, Shorts. Join our club, $1.00 
yearly. Special discounts to members. Send for 
membership card or write for details to: Parthenon 
Film Libraries, 609 S. St. Louis, Chicago 24, Ill. 





L test selection 1 of 
8-l6mm Silent, Sound 


UNIQUE Movies, Equipment, Viewers, Stripfilms. 
Free Catalog. Home Pix, 1674 Broadway, New 
York 19, N Y 

sv MME RS Sale! Want a real buy in 16mm Sound 
Films? Take advantage of the I.C.S,. 1949 Sum-- 
mer sale of 16mm Sound Films, Features, Come- 
dies, Educationals, Cartoons, Novelties, ete. Send 
for our giant list ‘‘A” today stating machine you 
own (make and medel). Institutional —— 
Service, 1560-62 Broadway, New York 19, 
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MOVIE TITLES 


8mm MOVIE Titles 16mm. Send for free price 
list and samples now! Hollywood Title Studio, 
Box 8493, Hollywood 46, Calif. 








PHOTO FINISHING 





ENLARGEMENTS, send for prices 
26, East Longmeadow, Mass 


EXPERT doubleweight 5x7 enlargements 2 for 25 
Arrangements for large orders Prompt service 
Illerol Photo Service, 50-25 96th St., Queens, N. ¥ 
RETOUCHING, 5x7, 75¢; 3x5, 50c. Wallace, 812 
S. Arlington Mill Dr Arlington, Va 


ENLARGEMENTS Quality work, reasonably 
priced Prices on request Roseville Photo, 345 
N. 12th St., Newark 7, N. J 

NEGATIVE retouching, etching, opaquing Send 
for price list Harold Bettendorf, Box 100, Fre 
donia, Wi 

HOLLYWOOD Industries says for custom 35mm 
work send films to 1701 Sherbourne Dr., Los An 
geles 35, Calit s44x4% prints 


exp., S1L.25 No C.0.D.’s 


Gilberts, Box 


, 36 exp., $1.75; 20 


ANSCO, Ekt rome color film processed, $1.00 
per roll, Cut film prices on request. Custom color 
prints, 2%x3%, 50c; 3x4, 70c; 4x5, $1.25; 5x7, 
$2.00; 8x10, $3.50 Discounts to dealers & serv- 


icemen overseas. Fast, guaranteed service. Cha- 
Mal, Inc., 69 W. Colorado, Pasadena 1, Calif. 
EXPERT ret hing. Fast mail service. R. Daly, 
Box 91, Ansonia Station, New York 23, N. ¥ 
ENLARGEMENTS for Professionals and advanced 
Amateur XT, 25¢; 8x10, 40c; 11x14, $1.00 
Developing and Retouching Color Studios, 1126 
10th, De Moines 14, Iowa. 


FINEST quality double weight bromide enlarg 

ment XT, 20e; 8x10, 25c; 11x14, 50c. Satisfac 
mm guaranteed. Minimum order $1.60. Foto Por 
t Co., 1172-P Ogden Ave., New York 52. N. ¥ 

MISSISSIPPI Finishing 8 exp. 25c; 12, 40c; 

16, 55¢; Jumbo, add 1l0c. 2212 E. 12th, Daven- 

port, Iowa 

SPECILAT 0 reprint £1.00 Suburban Studio, 


1410-P Bond, Rockt 1, Il 
S PRINTS all enlarged to nearly postcard size 
I your roll or negatives 25¢e; 16, 50c. (Trial 


Yer.) Willard Studios, Box 3535X, Cleveland, 
Ohio 


EKTACHROME Anscocolor processing Rolls, 
1.00 1x5 and smaller sheet 250¢ Professional 
| lity Dye Transfe Print Goshen Color 
Lat f ; 64, Gost Ind 
BETTER y pl f nm your favorite color 
transpare Enlarge nts fr fi iz somm 
» 4x5 l ‘ 244x314, 50e stax in fidr., 
$1.00 n fldr., $2.00; 8x10 in fidr., $3.00 
Chromatone Laboratories, 2943 N. Kenneth Ave., 
( »> 41, Ill 
DLACK and White negatives 2 3”x314” made from 
color transparer ‘ witl 1 5”’x7” print, $1.00. 
rma -¢ r Stud 2354 Wilson Blvd., Arlington, 
Va 
PREE to Camera Ow Amazing new sky-filte 
lit nv Car i. Give free to it mdduce our S pa 
Vil t hit ery Film finished and 8 double 
prit mily 3 n coir 12 to 16 exposures, 
ly 60e it I I lependable service. Quality 
| nd low pr pl he amazing $1.00 
lter free Satist m guaranteed keep sky fil 
t regardle Send exposed film and coin today 
Supa-Fil Ss e, Box 6398-D, Chicago 80. Tl 
BETTER for le Send us your fil Blublack 
Hi-Gloss Jumbo Deckle Edge Prints are different 
Any 8 exposure Il developed and reprinted 30< 
12 exposure 4 16 exposure 60e >> exposure 
SL.60 L. A. Photo Lab Box 9385 Station S 
Dept. P-4, I Angeles 5, Calif 


SVECTALI 


" 


ZING! Finest doubleweight enlarge- 


\ > fo » Rx 10 ‘ i for SL.00 
ferome Printing Service, 1969 Jerome, New York 
53, N. ¥ 
ANSCO, Ektachrome Color Roll Filr processing 
$1.00. Each order given special attention. R pid 
ervice ind Ist Cla Mail return fre Please 
mit Daniel Sproet: P.O. Box 66, Le x Hill 
tion, New York 21, N. ¥ 
2 PROJECTION Slides ide fro your fa t 
prints (any © 116, 120, 4x5, 5x7) Each pl 
electrically exposed on safety po ve, 20c « b 
for $SL.a0 I ret ed Allied Fil Lab 
Kenosha, W 


GIANT Photos a spe Ity Your 
Warne Studio, 1 


sOxd0. $4.00 70346 Grand, Kan 
is City, Mo 

ENLARGEMENTS Top quality work XT, BO 

Sx10, 50c¢; 1Exl4, $1.00. Matte, glossy. Remit with 
rder. C. Rasche, 1753 Carruthers. Met phis, Tenn 


ENLARGEMENTS ty work. Double weight 


el i matte, matte, Oxn7, 2x SXLO, 506 LIx1l4. S0e 
Park City Crafts, P.O. Box 132, Bridgeport 1, 
Conn 


ENLARGEMENTS, custom made, Warmtone or 
B&W, prompt service. D. W. Glossy Semi-Matte, 
Silk, Matte. 5x7, 25c; 8x10, 40; 11x14, 85c; 
14x17, $1.25; 16x20, $1.50. New negatives, 50c. A 
complete developing, proofing, retouching, oil col- 
oring and toning service for every photographer. 
Photo Enlarging Specialists, 1476 Seabury PIl., 
New York 60, N. Y. 

COLOR Prints, from any size transparency. 24x 
3%, 50c; 5x7, Mtd., $2.50; 8x10, Mtd., $4.00. 
Film processing. Color Studios, 1126 10th, Des 
Moines 14, Iowa. 

ENLARGEMENT Specialists. ““No Quickies.” Pro- 
fessional D,. W. Projection paper. Dodging, crop- 
ping, etc 5x7, 25c; 8x10, 50c. Fotocraft, P.O. 
tox 23, Springfield, Mass. 

6-8 EXPOSURE roll developed and printed, 30c. 
Reprints, 3c each. Thrifty Films, Box P-688, Sta- 
tion H, Los Angeles, Calif 

NO Negative? Send picture and $1.00 for new 
negative and enlargement. Robert Patterson, 4509 
Queens Ave., Dayton 6, Ohio 

CUSTOM Finishing at moderate prices for those 
who want the best. Free price list. M. M. Photo 
Workshop, Box 158-P, Ansonia Sta., New York 28, 
BR. F. 


PHOTO SUPPLIES 


100 LETTERHEADS (8%x11), 100 Envelopes, 
beautifully printed, $1.95; 1,000 Raised business 
cards, $2.85. Calder’s, P. O. Box 3422-PH, Phila- 
delphia 22, Pa 








COMPLETE Home Developing, Printing Kit, $4.95. 
Spada Enterprises, 10 E, Lexington, Wethersfield 
9, Conn 


200 PHOTOGRAPHER’S receipts, $1.25. Castle, 
Box 8, Gravesend, Brooklyn, N. Y 
NEW low priced Wedding, Baby Albums. Circu- 


lar. Aabalton’s Photofit Album Co., 131 W. 42nd 
St., New York 18, N. Y 


NEW 3 Way Professional Steel Etcher, designed 
for instructors and students of America’s leading 
School of Photography Approved by Profession- 
al Highest oT ide tempered and polished steel, 
mahogany veneer handle Light weight, etches 
smoothly, lasts indefinately Complete’ instruc- 
tions, $3.95. Limited supply. Send check or money 
order. Weber Steel Etcher, Box 994, Philadelphia 


FILMS AND PAPER 
laylight, 20 exposure car- 


35mm ANSCO Color 
ri Deposit and postage 


tridges 98e each, 5 for $4.75 
with ordet Freestyle, 1431 N. Western <Ave., 


Hollywood 27, Calif 








m ANSCO Color Reloads, fresh stock guaran- 
tee $2.50 includes color processing, 
unmounted. 3 for $5.50. Indoor, outdoor, specify 
type. Photo Surplus Sales, Box C, 12 Duane St., 
New York, N. Y 


l6mm SUPER X Magazines. G type, 50 ft. Price 
including processing $2.95 each, 4 for $11.00. De- 
posit and postage with order Freestyle, 1431 N. 
Western Ave., Hollywood 27, Calif. Free! 16mm x 
100’ can and reel with every order of 4 magazines, 
while they last 


KODACHROME Cut Film, 314x414, outdated, per- 
fect, guaranteed ; includes transparencies, by E.K., 
only $1.85: four for $7.00 Add 25¢ postage. 
Abbe, 910 Summit Ave 


, Bronx 52, N. Y. 
GUARANTEED fresh 25’ spools double 8mm full 


color film Proce ing free! $3.80 each, 3 spools 
$11.00. Catalog Filmeraft, 47th Holly, Kansas 
City 2, Mo 





ANSCO Finopan guaranteed 35mmx400 ft. $4 00, 
3 rolls for $10 Deposit and postage with order. 
Freestyle, 1431 N. Western Ave Hollywood 27, 
Calif 


GUARANTEED fresh anti-halo outdoor movie film! 

Weston 12! Daylight loading! Processing free! 

Three spools double 8mm, $3.45! Six single 8mm 

for Univex, $4.60! Postpaid! Catalog. Filmcraft, 
th Holly, Kansas City 2, Mo 

l6mmx1l00 ft. EK SUPER XX rolls, $1.50 each, 

1 rolls $5.00 Deposit and postage with order. 

Freestyle, 1431 N. Western Ave., Hollywood 27, 

Calif 

FILMPACK, outdated, 244x314 Plus-X, E.K,. 55e, 

four for $2.00 Add 25¢ postage Abbe, 910 Sum- 

mit Ave., Bronx 52, N. Y 

FILMPACK 4x5, Plus-X, E.K., 1 pkg. 65¢, five for 

$3.00. Add 25¢ postage. Abbe, 910 Summit Ave., 

Bronx 52, N. ¥ 

MINOX Owners, 


ing S$2.50 
Es 


30 exp. Ansco color and process- 
Good Minox cartridges accepted as part 
or full payment, dime each Mini-Color Lab., 503 
Eagle Bldg., Spokane 8, Wash 

KODACHROME, 5x7, 


outdated, perfect, guaran- 


teed ; includes transparencies by E.K , only $2.50, 


three for $7.00 Add 25e postage, 


Bronx 52, N. Y. 


Abbe, 910 
Summit Ave., 





35mm FILM: 
Guaranteed. 
37, Ill 


FILM Guaranteed F-a-s-t Panchromatic $1.65, 
8mm; l6mm Duplicating Reducing 4c¢ ft. 8min 
Magazine $3.25. MK Photo, 451 Continental, D»- 
troit 14, Mich, 


SAVE on Fresh Kodak Movie Film dated 19 
8mm rolls: Super X, $2.70; Kodachrome, $4.0» 
8mm Magazines: Super X, $3.55; Kodachron 
$4.55; 16mm Rolls; Super X, $6.30; Kodachron 
$10.16; 16mm Magazines: Super XX, $4.66; Kod 
chrome, $6.15. We ship postpaid. Write for fr 
catalog. Tru-Val Camera Exchange, 1015 6th 
Ave., New York 18, N. Y. 


INSTRUCTION 


CAMERA repairing taught on individualized in- 
struction plan. Reduced rates to veterans. Ap- 
proved under PL-16. Free prospectus. The Mills 
Photographic Engineering Laboratory, 1857 N. 
Western Ave., Dept. PP, Hollywood 27 Calif. 

PHOTOGRAPHY for pleasure or profit. Learn at 
home. Practical basic training. Long established 
school. Write for free booklet. American School of 
Photography, 1315 Michigan, Dept. 2251, Chicago 


200 ft. Ansco Supreme, $1.55. 
A.R.E., 7005 Harper Ave., Chicayo 











OIL coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified meth« 
Send for free booklet. National Photo Coloring 
School, 1315 Michigan, Dept. 2251, Chicago 5, Ill 
VETERANS, complete your photographic training 
in approved Texas school. Everything furnished 
Excellent facilities; graduate instructors. Courses 
for civilian students. Write for details. South- 
west Photo-Arts Institute, 2010 N. Lamar, Dallas 
1, Texas 

NOW available. Special post-graduate courses in 
photography Complete your photographic train 
ing under master teachers in the Southwest’s lead- 
ing professional school. Civilians, write for folder 
C-1 Veterans, write for folder V-2. Southwest 
Thoto-Arts Institute, 1709 Forest Ave., Dallas 15 
Texas 

PROFESSIONAL Photography, Portrait, Commer- 
cial, Tliustrative and Industrial Individual in- 
struction Veterans and civilians Joseph A 
Stone School of Camera Studies, 278 Orange St 
New Haven 10, Conn 

TRICKS, Tips, and Ideas for creating clever, dis- 
tinctive Christmas Photo-Cards Start planning 
now! Complete, illustrated, instruction folio, $1.00 
(bill). PieTrix, 1215 Rosedale Dr., Dayton 7, O 
MOVIE making getting you down? If you make 
movies (Smm or l6mm), the Amateur Cinema 
League can help you. For $6.00 a year, you get 
the ACL Movie Book, Movie Makers magazine 
monthly and all ACL membership services. Get on 
the high road to more filming fun, today! For full 
details, write Amateur Cinema League, 518 Gray- 
bar Bldg., New York 17, N. Y. 





BARTER AND EXCHANGE 








LARGE selection movie and still camera equip- 
ment to swap for guns, old and new. Lists 1l0c 
Farmers & Traders Exchange, Chittenango, N. Y. 
LENSES—Cameras. Bought, Sold, Traded. Photo 
Lens Co., 140 W. 32nd St., New York 1, N. Y¥ 
344x414 SERIES D Graflex, 634” f4.5 K.z lens 
Graflex renewed Want small Reflex or 

J. Jacobson, 2009 Perrine St., Lafayette, Ind. 





HELP WANTED 





AGENTS Wanted. Sell coin operated games, home 
bars, punchboards. Write for wholesale deal. 
Webb Distributing Co., 4958 W. Chicago Ave., 
Dept. 33, Chicago 51, Il. 


COLOR SLIDES 


FAMOUS Landmarks: San Francisco, Mexico, 
Hawaii, Yucatan Ruins, Rail-fan Specials. Intro 
offer: 3 for $1.00, free lists Jaycee Colorslides 
3961 Sacramento St., San Francisco 18, Calif 
NASSAU Twelve breathtaking tropical color 
slides (originals) five dollars. Stanley Toogood 
A.R.P.S., Nassau, Bahamas, 

ARCHITECTURAL Color Slides: Rome, Ven 
Paris, Florence, Naples, Grand Canyon, Azo! 








Capri, Pompeii. 50c brings 35mm _ sample, | 
Globafilms, Box 2976-A, Hollywood 28, Calif 
2'\4x2% SLIDES. Send negative for sample i 


price list. Acme Slide Laboratory, 1500, 30 W. 
Washington St., Chicago 2, Ill. 

WEST Coast Color Slides Free list Wm. L. 
Morgan, P. O. Box 174, Monterey, Calif. 
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KODACHROMES. Germany, Landscapes, 
Allen’s 


fies, flowers of Indiana. Free Lists. 


¢ udio, 2715 Beverly, Gary, Ind. 





CARLSB AD Caverns Kodachrome slides now avail- 
le with ‘‘Rec-O-Tour” desc riptive recording on 
breakable long life record. Sample slide, 50c. 

Send 5e Stamp for catalogue of 50 interior Cavern 
ies. “Tex” Helm, Dept. PP-2, Carlsbad, N. M. 


Cc olor Slide Catalog. Geologic & Se enic. 
offer. 3 mounted 2”x2” $1.00 postpaid. 
ild-Robinson, 11 2B I Lemon, Monrovia, Calif. 


BEAUTIFU & Maine ( Coast ~ Kod: achrome slides. 

Snow Capped White Mountains of New Hampshire. 
Art Masters. List and sample 40c with 3 samples 
$1.00 M: 1ine Photos, Box 1622C, Portland, Maine. 


( LOR slides. _ Travel, nature, etc., List, ‘sample, 
; Kelly P. Choda, ‘Los Alamos, N. M. _ 

ASSORTED slides $1.00, 
Sanford Film _Co., Honeoye FF alls, 
BEAUTIFUL Color Slides. 2 
$1.00; 50, $5.00. Slide Supply Co., 
Canton, Ohio. 


SLIDE “Collectors | & Artists: | 100 different 35mm 
slides beautiful color poses all different excellent 
outdoor photography. 3 for $1.00, 10 for $3.00. 
Quantity price list sent with order. No C.0.D.’s 
Send money order instead of cash. Ace Slide Co., 
205 W. Dallas Ave., Houston 6, Tex. 


KODAC HROMES of New England, New York, - Que- 
bec, Gaspé. Superb color professionally produced. 
List free. Sample 2x2, 30c. Pilgrim Colorslides, 
38 Bosworth iis _ Boston 8, Mass. 


MARTHA’S S Viney ‘ard. Beautiful Island ” Vacation- 
land. Sample Kodachrome slide, 50e. List free. 


Mo her Photos, Vineyard Haven, Mass. 


KODACHROM E “Conquered “Japan,” | P hilippines, 
Australia, list, three samples, $1.00. Associz ited 
Photographers, 317 Twiggs St., , Tampa 2, Fla. 


TITLE slides custom made, Stock. 35mm 2x2 
Color. List, sample, 25c. Tytol, Box 670-A, Taun- 
ton, Mass. 


ANCIENT Roman | Ruin 1 photographed in color. 
Request approvals and list. Hancock & Stoddard, 
2221 Cherry St., San Leandro, Calif 
WASHINGTON. Over 25 agencies ge: RoLoce slides 
on display. _ RoLoe, Washing ton 3s D.C 


sample 10 cents. 
» ie 


samples 25c. . 10, 
Box 1031, 


MISS Venus. Twelve exc itingly ‘diffe rent 2x2 color 


transparencies of Hollywood’s most beautiful mod- 
el, $5.00. Danny Rouzer, Box 1928, Hollywood 28 
Calif. 


40 000 ‘SLIDE Se covering gz Quebec to Philippines in 

stock. Mariners Museum, Williamsburg Gardens, 

Hawaii recent additions. Catalog. RoLoc, Box 
», Washington 13, Cc 


CAMERA REPAIRS 


LEICA, Contax, Exaktas repaired by German fac- 
t trained mechanics. Parts for both domestic 
nd foreign cameras. — efficient service, Fully 

inteed. Re public ¢ ‘amera, Dept. P9, 33 Union 
Square West, New York, N. 








PRECISION 48 hour camera repair service. Any 
make, any type, foreign and domestic. Shutters, 
efinders, genuine replacement bellows, lens 
ng, ete. Specializing in Compur and focal 

ne shutters. Electronic shutter speed testing. 
rk guaranteed, cameras insured. Immediate 
iate. Ferguson’s Camera Repair Laboratory, 

pt. P., 1858 E. Colorado St., Pasadena 8 é. , C alif. 


FOCAL plane ‘curtains installed. Re pairs on ‘Ko- 
Contax, Leica, ete. Bellows, foreign and 
estic. Reasonable prices. Dealer accounts in- 
ted James B. Marshall, 223 Sepviva St., 
idelphia | 25, J Pa. 





ECISION Camera repairing on still and mo- 
picture camera, and projectors, including Ko- 
Medalist, Speed Graphic, Graflex, Zeiss Con- 
Ikofiex, Super Ikomats, Leicas, Rolleiflex, 
eicord, Exaktas, Korelle Reflexes, Agfa Ka- 
Balda, Welta and Plaubel. Factory trained 
ts, using the finest equipment, restore your 
ra to like-new condition at reasonable prices 

adaptation work of all types. Internal syn- 
ization built into Leicas and other makes. 

) by Railway Express or Parcel Post. We pay 
portation charges. Definite estimate sent you 
eceipt of your equipment. All work guaran- 
and fully insured. Nation-wide service. For- 
orders solicited. Detroit Camera Works, 
t Livernois, Detroit “1, Michigan, 


IVLETE guar: inteed | 
ra sama service. 


Americ an and Foreign 
“Camera Service Center of 
The Merrill Lab., 204 Lisbon St., Lewis- 
Maine 
PRENE ¢ coated curtains installed in Leica, 
lle, Exakta, Foth, Practiflex by factory trained 
ician. Shutters checked and Solenoids ad- 
1 with Chronoscope. Synchronizers built in 

Korelle, Practiflex. Rangefinders adjusted. 
Ws installed. Work gu iranteed. B & V Cam- 
oo Service, 21 E. Van Buren St., Chicago 





September, 1949 


SPECIALISTS in Foreign and Domestic cameras. 
Movie, still, stereoscopic, Custom rebuilding, re- 
cementing, lens collimation, Bellows, Flanges mfg. 
R-finders, syne. repaired, installed. Electronic 
test equipment used. We machine to your speci- 
fications. Chicago Camera Specialists, Stevens 
Bldg., 17 N. State St., Rm. 1804, Chicago 2, Il. 
Dea. 2-5538. 

LENSES, camera, binocular, etc., duplicated, re- 
surfaced and re-cemented. P romipt service. Work- 
manship guaranteed. Send lenses for estimates. 
Gould Lens Service, 26A Franklin Ave., Bing- 
hamton, N. Y. 

CANADIANS: Guaranteed repair work on Cameras 
and Photographic Equipment. Pierce Camera Re- 
building Laboratory, 70 St. John St., Quebec, 
P. Q., Canada. 

DON’T look any further! Repairs, any foreign, 
domestic precision instrument. Exposure meters, 
new cells installed, overhauled, guaranteed, $5.50. 
Movie, still cameras, projectors, binoculars, micro- 
scopes, speedometers, tachometers. Estimates 
cheerfully submitted. Formerly associated Berlin 
manufacturers. Aladdin Industries, 4 E. 32nd St., 
New York a ae 6 

rE XP ERT repairs on all camer: To foreign or domes- 
tic; still or movie. Curtains replaced in foeal- 
plane shutters. Specialists in all models of Rollei, 
Exakta, Leica, Contax, Robot, Ikoflex Built-in 
synchronization installed in Contax, Korelle, Prak- 
tiflex. Prompt service. Work guaranteed. Ted 
Staudte, P.O. Box 55, Planetarium Station, New 
York 24, N. Y. 

COMPUR, Compound & all focal plane shutters 
repaired by finest craftsmen. Genuine replace- 
ments. Fast se ge 5 C, J. Glickman, 1025 Faile 
St., New York 5 Y 

FOREIGN —— exclusively, Leica, 
Contax, Korelles, Robot, Ikoflex, Exaktas. Pre- 
cision repairs. 90 day guarantee. Camera Repair 
Service, 121 Spreckles Bldg., San Diego 1, Calif. 
QUALITY camera repairing. All makes, kinds & 
conditions. Foreign & Domestic, Shutters, Bel- 
lows, Keflex Mirrors, ete. Work guaranteed, 
prompt estimates, 48 hour service. August Cam- 
era Repair, 611 N. Harper Ave., Hollywood 36, 
Calif. 


BUSINESS OPPORTUNITIES 


MAIL order offers increased income, independence, 
unlimited possibilities, free literature. Manhattan 
House, 126 Lexington, New York 16, N. Y 
100% PROFIT. No investment. 
fotostamps. 


~ Rolleis, 








Handle quality 
Amazing glossy photographs, gummed 
stamp form. Business year ’round. Free samples, 
particulars. American Foto Stamp Co., 103 E. 
125th St., Dept. PP-9, New York 35, N 


$100 a week with car and camera can “be yours. 
Send for free particulars. Mulson, Box 1941, 
Bridgeport, Conn. 

TRADE Magazines. Choose current single copies 
from list of 1093 covering every trade, business 
and interest. List with prices, free. Commercial 
Engraving Publishing Co., 34D N. Ritter, Indian- 
apolis 19, Ind. 

DELIGHTFUL Plans from Australia, South Amer- 
ica. Free Book “372 Unusual Worldwide wee 
es.”” $800 month reported. Work home (U.S.A.)! 
Get surprise! Publishers-7B, Carlsbad, ¢ Calif. 
BEST Studio buy, building and all, in the U.S. 
P.O. Box 486, Lakeview, Ohio. 

WEDDING Photographers: Personalized albums, 
business helps. Details free. Crestwood Photo, 
Box 2238, Kansas City, Mo. 


MISCELLANEOUS 


SLIDES. Your favorite shots on the screen. Spar- 
kling 2x2 projection slides made from your nega- 
tives. 5e each from 35mm (strips); 10¢ each 
mounted ; 25¢ each from other size negatives; 35¢ 
each from prints, any size. Printed on safety film. 
All negatives returned intact. Individual attention. 
No mass production. Atlantic Photocraft, P.O. 
Box 27, Boston 26, Mass. 

35mm FROM any size negative, 20c¢ each. Also 
35mm copy negative, 60¢ each. E. J. Schley, 1084 
Thorndale, Chicago 40, Ill. 

FREE-LANCE Photographers! Protect your sale- 
able photographs. Send for special rubber stamp 
literature. Lee-Vall Press, Dept. 5-C, Box 1242, 
Indianapolis 6, Ind. 

PHOTOGRAPHY for - ple asure or “profit. Learn at 
home. Practical basie training. Long established 
school. Write for free booklet, American School of 
Photography, 1315 Michigan, Dept. 225B, Chicago 
5, Il 

NO Negative? Send picture, transparency, color- 
print or Movie Filmstrips and $1.00 for new nega- 
tive and Sapaae to Curiophoto, 1187 Jerome 
Ave., New York ! N 

FREE sample copy al special free subscription 
offers. Amateur Screen Photography Magazine, 
3021-P Narragansett, Chicago 34, Ill 
BEAUTIFUL non-professional models. Ten 5x7 
glossies, $2.00 cash. Box 6514, T. C. Station, 
Denton, Texas. 








MAGAZINE Directory listing 4364 U.S. Business, 
Vocational and Diversion periodicals. Third Edi- 
tion. $1.50, postpaid. Commercial Engraving 
Publishing Co., 34D N, Ritter, Indianapolis 19, 
Indiana, 

TELESCOPES, Binoculars, Microscopes, big bar- 
gain ae free. eee Company, 24 W. 
45th St., New York, N. Y. 


MAG. \ZINES ~ (back eon foreign, domestic, arts 
Books, booklets, subscriptions, etc., Catalogs 1l0c 
(refunded) Cicerone’s, 863 First Ave., New York 
it, N. Y. 

‘BOOKFINDERS ! (Scarce, out-of-print, unusual 
books). Quickly supplied. Send wants. Cliliun, 
Box 1377p, Beverly Hills, Calif. 

SOUND, Silent Movies: Lists 8c; projection Koda- 
chrome sample (silent) “Starlet Revue” $1.00; 
Natural Color Slides, views, Art Masters, lists 3c, 
sample slide 35c. Galloway Films, 3008 5th St., 
S.E. Washington 20, D. C. 

HOW to sell your photographs! Get Editors, up- 
to-the-minute photo market data by subscribing to 
“‘Photo-Market Facts.’’ Written in fast moving 
newsletter style, issued bimonthly, this publica- 
tion gives you an analysis of national markets i: 
different fields, every issue. It takes the guess- 
work out of print selling. It cuts down rejections 
by showing how to rifle your work to the right 
market. Only $1 a year. Order today and increas« 
your photo sales. 30 day money back guarante: 
Sample copy 25c. Photo Market Facts, IPG.A, 
Dept. P-7, 509 Fifth Ave., New York 17, N, Y. 
2x2 SLIDES from any size negative lic, un- 
mounted 10c. Duane Stebbins, Box 62, Agawam, 
Mass. 

PHOTOS, — Films, Slides " , ete. . Any t type t to your 
personal specifications. Send dime and complete 
list of subjects Soatred. Triangle Studios, Box 
2388P, Hollywood 2 Calif. 

SEE a Print an omy using ] paper or chemicals 
The ‘Info’ quickly makes temporary positive 
“prints.”” Size 354”x3%”. Saves time, saves sup- 
plies. Folder free. The Info, $3.00 postpaid. Sat- 
isfaction guaranteed. Novelty Scientific Products, 
R. R. 2, St. Paul 6, Minn. 

MODELS’ Magazine, Hold-it! Only national maga- 
zine devoted to modeling profession. Est. 2 years 
Send twenty-five cents for —“' % copy. Hold-It, 
41 W. 52nd St., New York 19, N. Y. 

ADU LT Books. Fascinating mua Arts, Novel- 
ties, Illustrated Comic Booklets, 10, $1.00. Cata- 
logues l0e, Kogan, 1032-PH, Church Annex, New 
York 8. X. Y¥. 

PERSONALIZE Photographs, Mounts, Lifetime 
Embosser. Free Circular. Aabalton’s, 131 W 
12nd St., New York 18, N. Y. 

ALBUM of beautiful models from coast to coast 
10, 5x7 original glossy prints, model’s name & 
vital statistics, price $2.00. No C.0.D.’s, Colonial 
Modeling Studio, 406 Delaware St., Syracuse 4, 





INVENTORS—Patent laws encourage the develop- 
ment of inventions. Our firm is registered to prac- 
tice before the U, S. Patent Office. Write for 
further particulars as to patent protection and 
procedure and “Invention Record” form at once 
No obligation. MeMorrow, Berman & Davidson 
Registered Patent Attorneys, 244-L Victory Bldg 
Washington 1, D. C 

FREE CircuJar on complete Color Film informa- 
tion. Kay, 1524 Lindley Ave., Philadelphia, Pa. 
DEVELOP your own movies at home. It’s easy 
Simplified method, complete instructions, $1.00 
Results guaranteed. Ecco, P.O. Box 168, Bridge- 
port, Conn. 

WALLET photos, cards protected, preserved in 
plastic, 25c¢ each. 8 hour service plus mailing 
time. Dura-Seal Co., Box 1384, Baltimore 3, Md 
ILLUS STRATE D Book ‘505 Odd, Successful Enter- 
prises” free Exceptional $250 week reported! 
Work home. " Expect something odd! Pacific-7A, 
Oceanside, Calif. 

SEPARATION Negatives from 4x5 Ektachrome 
$5.00 per set, cash with order. Lorence Studio, 
1797 Clinton St., Buffalo 6, N. Y. 

PARADE and Drum Majorette photos. Samples 
for 3c stamp. Frederick Forman, 868 Lorimer, 
Brooklyn 22, N. Y 

OIL coloring photographs can be a _ fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method 
Send for free booklet. National Photo Coloring 
School, 1315 Michigan, Dept. 2256, Chicago 5, 
Illinois. 





NOTICE! 


In replying to Box Numbers, be 
sure to address letters to 


POPULAR PHOTOGRAPHY 
185 N. Wabash Ave., Chicago 1, Ill. 


Note! This does not apply to Box Numbers 
where City and State are shown, 
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The “Tone” Camera 


A miniature Camera smaller than the 
palm of your hand. Here is the finest 
precision built imported Camera on 
the market. This small Camera has 
everything like an expensive Camera. 
Takes excellent pictures. The Tone 
Camera has no competition for a 
Camera with its features in lens and 
construction. 
@ All metal precision Camera—genuine leather 
covered 
@ F3.5 Anastigmat lens—Focusing mount 3 ft 
to inf 
Speeds 1/25, 1/50, 1/100 sec 
Cocking double action shutter 


Optical Eye level and Waist level Viewfind- 
ers 


and bulbs 


5 adjustable diaphragm openings F3.5 to Fil 
@ 10 exposures on a roll 
@ Genuine ever-ready leather carrying case 
Kiln ivailable all times (American ! 
per roll Pach contains 6 roll 


$9.95 


Add 25c for Postage & Ins. 
Our price include Camera nd Carrying Case 
Money back guarantee. Your cor 
tion guaranteed or 5 
mit with order 


GOOD HOUSEKEEPING SHOPPE 


207 South 4th Ave. 


ide) 30« 


let t 
plete if i 


rmoney back. Please re 


Louisville, Ky. 








The SOUTHWEST'S 


AUTHORIZED 


ANSCO 


Color Processing 
Laboratory 


COLOR SATISFACTION! 


Color Research color prints are the 

finest obtainable in quality—and with 

lab time of only three days, you will 

reap the benefits of our new and im- 

proved methods of color finishing and 

color printing, backed by our years 
of experience. 


ANSCO « EKTACHROME 


COLOR FILM PROCESSING 


Complete Color Print Service 
Sizes 24 x 34 to 16 x 20 


Write for further details concerning 
Color and how it 
can fill your finishing needs. 


FAST, DEPENDABLE SERVICE 
Ask your dealer, or write 


CoLor RESEARCH, [Nc. 


_ P.O. Box 150 Miami, Okla. 


Research service, 


FIREFLIES FURNISH FLASH 
FOR PHOTOS 


Dr. Ross E. Hutehins gets 
his pictures by utilizing 


firetlies” 


Tiny insect above is a 
common firefly which is 
capable of generating a 
“cold” light. Science is 
still probing into secret 
of its remarkable ability. 


Setup on right reveals 
method used to photo- 
graph group of 13 tiny in- 
sects; statue is set behind 
the wooden frame to which 
insects are held with tape. 





F ANY photographic procedure can be 

called unique, the firefly-light illumi- 
nated photographs by Dr. Ross E. Hut- 
chins of Mississippi State University cer- 
tainly can. 

Novel experiments are made continual- 
ly on these insects because science still 
does not fully understand the chemistry 
of the fireflies’ remarkable ability to gen- 
erate light. 

The equipment required to produce the 
photograph of the little flute-player 
statuette consisted of a view camera with 
a 7-inch Kodak Ektar f/2.5 lens, a circular 
wooden frame on which fireflies were to 
be mounted, and of fireflies— 
plenty of them. The setup is shown 
above. Actually, the chief difficulty was 
in obtaining the insects in sufficient num- 
bers. The picture of the statue required 
the services of thirteen of the best flick- 
ering fireflies available. 

The first problem encountered in the 
setup was the attaching of the fireflies 
to the round frame. After trying various 
methods, the professor found that ordi- 
nary adhesive tape was best. 

Using Kodak Tri-X Panchromatic sheet 
film, the camera was positioned in front 
of the circular the statuette 
hind the frame, the exposure was 
made. Patience was a great virtue here, 
as the actual exposure was about an hour 
during which time the fireflies’ light 
flashed brightly. The photograph of the 
statuette indicates that those fireflies on 
the top of the frame were not as cooper- 
ative in “giving out” with the light as the 


course, 


frame, be- 


and 


generated glow 


Resultant picture from the setup used 
above clearly shows flute-player statue, 
and thirteen light-producing _ fireflies. 


industrious ones below—w hich 
really glowing. Using the same 
light source, Hutchins also has taken pic- 
tures of such objects as pocket watches, 
printed matter, and other types of insects. 
And here’s some _ photographically-in- 
teresting information: the light of the 
fireflies, according to the professor, is a 
“cold” type of light as compared to in- 
candescent light. Hutchins further states. 
“an electric light bulb is approximately 
10 percent efficient, producing 90 percen 
heat and 10 percent light, whereas the 
firefly produces about 90 percent light 
from the energy used.” Shades of Thomas 
Edison!—M. L. Fisher. 
Popular PHOTOGRAPHY 
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The “WHY” of FOTON Superiority 


TAYLOR-HOBSON LENS —2” T2.2 (f/2), Filmo- 
coted, calibrated in T Stops by actual 
measurement of light transmission at 
each setting. Easily interchangeable with 
the long-focus lenses soon to be available. 

ALL-METAL SHUTTER—can’t stop open. Speeds: 
bulb, 1 second to 1/1000th second from 


a single, locking control knob. Safety 
lock on release button. 


AUTOMATIC SHUTTER COCKING. Take a pic- 
ture, and Foron is ready for the next one 
before you are. 


UNRIVALED SHUTTER ACCURACY. Every 
speed is correctly and scientifically 
measured. Exposures are uniform over 
the double-frame picture area. 

COUPLED RANGEFINDER — coincidence type, 
exceptionally bright because of dichroic 
reflector beam-splitter. 


FLASH SYNCHRONIZATION. Built in. Stand- 


ard size accessory clip. 


EASY LOADING through hinged camera back. 
Opens completely to take standard 18-, 
20-, or 36-exposure cartridges, black-and- 
white or color. 

GUARANTEED FOR LIFE: During life of prod- 
uct, any defects in workmanship or 


material will be remedied free (except 
transportation). 
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Pi 


. eid’ s most 
versatile still camera 





$7002 


Including Federal Tax 


Cases, flash attachment, and other accessor'es, extra 








MOST EXCITING 
CAMERA NEWS IN 50 YEARS! 


A million dollars and ten years of engineering went into 
FoTon .. . world’s most versatile 35mm still camera. 


NOW IT’S HERE! 


Already, inquiries by the hun- 













precision-crafted through 








dred are being received from 
top professionals and serious 
amateurs. Hundreds are eager 
to test Foron’s revolutionary 
new T Stop... most accurate 
measurement of lens light 
transmission ever developed. 

But Foron will not be mass- 
produced. Because FoToN is 


Precision-Made by 


Bell « Howell 


Since 1907 the Largest Manufacturer of Professional Motion Picture 
Equipment for Hollywood and the World 


SINTED IN U.S.A, 


every stage of manufacture, sup- 
ply will not equal the mounting 
demand for some time. 
So... to be first with the 
finest . . . get on your dealer’s 
list TODAY! For further in- 
formation, write to Bell & 
Howell Company, 7106 Mc- 
Cormick Road, Chicago 45. 


Popular PHOTOGRAPHY 
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5, RA BE an 


three Cine aplate Lenses 


It takes all three essential Raptar lenses on your movie camera to give 

you complete coverage .. . a NORMAL FOCUS RAPTAR with reserve speed 

for adverse lighting conditions ...a WIDE ANGLE RAPTAR to catch the 
complete picture in confined spaces ... a TELEPHOTO RAPTAR to bring the picture 


up close—sports events, animal and bird shots, distant scenes. Without 


Wide Angle and Telephoto lenses you'll miss half the thrill in photography. 

With them you'll take professional-type movies that will amaze your friends. 
Wollensak fine lenses are the result of fifty years of uncompromising optical 
craftsmanship, skillful design and fine workmanship. Remember, 


if it isn't a Wollensak it isn't a Raptar lens or Rapax shutter. 


/ F 
= Nh Meusak OPTICAL CO., ROCHESTER 5, N. Y. 


PMEANS FINE LENSE Sf 
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KODACHROME § CINE-KODAK 


i MAGAZINES | 
DAYLIGHT TYPE CAMERA 








THE CAMERA... sleek and light... so quick and certain 


in vour hand...a superb movie maker, built to pace your 
increasing skill. 


Cine-Kodak Magazine 8 Camera iis fast f 1.9 
Lumenized lens, ideal for “color.” Six accessory 
lenses. Three-second magazine load. Built-in exposure 
guide; choice of four speeds including slow motion. 
$163.00. (Cine-Kodak Reliant Camera, Kodak’s 
newest “Eight,” $89.) Prices include Federal Tax. 


THE PROJECTOR... compact and sturdy Bae designed to 


show your movies simply and surely. Both camera and 
projector use low-cost 8mm. Cine-Kodak Films .. . for 


movies in marvelous full color or crisp black and white. 


Kodascope Eight-33 Projector hias fast f 2 
projection lens and powerful 500-watt lamp. All major 
controls located on central panel; finge: tip-handy 
tilting, threading, and framing. Adjustable speed 
\C-DC motor. $75, at Kodak dealers. Many Kodak 
dealers offer convenient time payments... 


Eastman Kodak Company, Rochester 4. N. Y. 


“Kodak” is a trade-mark 











if it’s bigger movies 
you're after... 


Cine-Kodak Magazine 16 Camera— 
Comparable in ability to ‘“Magazine 8.” 
With superb Kodak Cine Ektar f/1.9 Lens. 
$175, including Federal Tax. 


Kodascope Sixteen-10 Projector — 
Lumenized f/1.6 lens, 750-watt lamp. $135. 
Kudascope Sixteen-20, 

with push-button ; 

control panel, $225 °~ \ 
— with case. 


